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HERBERT VON KARAJAN 


ALCEO GALLIERA 
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HERBERT VON KARAJAN 
and the PHILHARMONIA ORCHESTRA 


Symphony No. | in C major—Beethoven ; 
“* Egmont ”—Overture—Beethoven ; 
‘** Leonora” No. 3—Beethoven 


ALCEO GALLIERA 
and the PHILHARMONIA ORCHESTRA 


Symphony No. 5 in E minor 
(** New World ”)—Dvorak 


33CX1136 


33SX1025 


ANDRE CLUYTENS 


and ORCHESTRE NATIONAL 
DE LA RADIODIFFUSION FRANCAISE 


Symphony in C major—Biczet ; 
‘** Patrie ”°—Overture—Bizet 
(recorded in Théatre des Champs-Elysées ) 


Tapa, 


: and the PHILHARMONIA ORCHESTRA 
= 


33CX1173 






with ADRIENNE COLE (Soprano) 
EILEEN McLAUGHLIN (Soprano) and Chorus 
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‘* A Midsummer Night’s Dream ”— 
Incidental Music— Mendelssohn ; 
Overture; Scherzo; Ye spotted snakes; 
Intermezzo; Nocturne; Wedding March; Dance 


of the Clowns; Finale 
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Four Symphonies 


Eight Concertos « «: 


All these records will be 


available September 3rd x c i 
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FRANCO CARACCIOLO 


and ORCHESTRA 
ALESSANDRO SCARLATTI 


Symphony No. 5 in D minor 
Scarlatti, revised Meylan ; 








(recorded at the 
Conservatorio S. Pietro a Maiella, Naples) ; 


Concerto No. 3 in F major — Scarlatti 
(recorded at the Teatro della Reggia, Caserta) ; 


Concerto for Two Flutes and Orchestra 


— Cimarosa 
(recorded at the 
Sala d’Ercole del Palazzo Reale, Naples) ; 


‘*La Scufhiara ’’—Overture 
Paisiello. revised Piccioli 
(recorded at the Teatro della Reggia, Caserta ) 
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and Sixteen Works for 







Orchestra and Soloists 


DENIS MATTHEWS 
WALTER GIESEKING 
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GEZA ANDA 


LAW RANCE COLLINGWOOD 


DENIS MATTHEWS 


LAWRANCE with the PHILHARMONIA ORCHESTRA 
conducted by RUDOLF SCHWARZ 





Cc 
— “ NGWooD | Concerto No. 27 in B flat major, K.595— Mozart 
LONDON SYMPHONY ORCHESTRA 33S$1032 
Nursery Suite—Elgar ; - 
Serenade in E minor—Elgar ; i MUSICI 
Bavarian Dances—Elgar 33$SX1030 Concerto in D minor for Strings and Cembalo 
** Madrigalesco ”—Vivaldi ; 
GEZA ANDA Concerto in D minor for Viola d’Amore, Strings 
with the PHILHARMONIA ORCHESIRA and Cembalo— Vivaldi, revised Giuranna 
conducted by ALCEO GALLIERA (Viola d’Amore : BRUNO GIURANNA); 
Concerto No. 2 in C minor Concerto in D major for Violin and Strings 
a a a —Vivaldi (Violin : MONTSERRAT CERVERA); 
Solos : Prelude in G major, Concerto in A major for Strings and Cembalo 
Op. 32, No. 5—Rachmaninov ; (FXI No. 4)—Vivaldi, revised Giuranna) 
Prelude in G minor, 33CX1170 


Op. 23, No. 5—Rachmaninov 


Sonata in F major, K.280; 
Adagio in B minor, K.540; 
Six Variations, K.54; 


33CX1143 $WALTER GIESEKING 
Mozart Piano Works—Volume III: 
k . Sonata in A minor, K.310; 
Kleiner Trauermarsch, K.453A (“ Marche funébre 
| | del Signor Maestro Contrapuncto ”’) 
cP LAWamN G RECORDS 33CX1160 


Twelve Variations in C major, K.179; 
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ALBERT SANDLER 


AND HIS PALM COURT ORCHESTRA 
‘¢ Music from the Palm Court” : 


Dreaming ; Beautiful Spring; 
Alice Blue Gown; Pomone; 
The Blue Danube; Fascination; 
KOSTELANETZ Vienna, City of my Dreams ;. XAVIER 
AND HIS ORCHESTRA Acclamation Waltz ; CUGAT 
Torna a Surriento ; 


‘* Favourite Light Classics ”’ : When day is done AND HIS ORCHESTRA 


Humoresque—DVORAK ; Hora Staccato— 
DINICU-HEIFETZ ; Traumerei—SCHUMANN ; 33$1033 ‘“‘ The Magic of the Rhumba” : 


The Bee—SCHUEERT ; Fligi.: of the Bumble Begin the Beguine; Estrellita; 
Bee—RIMSKY-KORSAKOV ; Lullaby— Green Eyes; La Paloma; Say “Si Si’’ ; 
BRAHMS ; Pizzicato Polka—). STRAUSS ; La Golondrina; Besame Mucho; 
Londonderry Air — TRAD. ; Hungarian Cielito Linde 
Dance No. 5 in F sharp minor——BRAHMS 
33$1030 


33$1029 


wacic WOTES 
ast wane 


HARRY JAMES | BILLIE HOLIDAY 
AND HIS ORCHESTRA and TEDDY WILSON 
‘* Rhythm Session with Harry James” : | ORCHESTRAS 


Flash; Back Beat Boogie; Feet 


Draggin’ Blues ; Cross Country Jump; LOUIS with vocals by Billie Holiday 
Record Session; Sharp as a Tack; Why was | Born; Body and Soul ; 
Jeffrie’s Blues ; ARMSTRONG Them there eyes; Moanin’ Low ; 


Swing, Brother, Swing; Billie’s 


wen AND HIS KOT FIVE Blues ; Some other Spring ; 
33S1031 Muskat Ramble; Heebie Jeebies ; | Falling in love again ; 
Gut Bucket Blues ; Skid-Dat-De-Dat ; These Foolish Things ; 


Yes! I’m in the Barrel; Cornet Chop Suey ; Pi get by 


Struttin’ with some Barbecue ; 33S103 3 
I'm not rough; The Last Time; Got no Blues; : 
Hotter than that; Ory’s Creole Trombone 
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and making up a front-line team, not to mention 
also the by comparison veteran pianist-arranger 
Ralph Burns, here is your chance. 

Though hardly as brilliant as some of the 
great stars who helped to make the 1945, ’46 
and ’47 Herman Orchestras not only the best he 
ever had, but among the finest ever to grace the 
jazz scene, they all have what it takes to get into 
the Herman stable—especially tenorist Jerry 
Coker and bass trumpet player Cy Touff. 

In the case of the latter it is not merely the 
(in jazz) unusual timbre of his instrument. 
fluent and feeling performer, he has, as you can 
hear for yourself in Gipsy, which is a showcase 
for him, the ability to devise just the right 
phrases for making up flowing and musicianly 
worth while melodic lines. Much the same can 
be said of Jerry Coker, whose playing in Thanks 
For You (no, my thanks to you, Jerry) has the 
facility and smoothness of Stan Getz and more 
imaginative than Getz sometimes reveals. 

The other two tenors, Dick Hafer and Bill 
Perkins, also show up well in their respective 
solos. In fact to my mind the only disappoint- 
ment is trumpet man Dick Collins. I found him 
rather unoriginal and not always too certain of 
himself. Still as a modern stylist I’ve heard 
many far worse. 


Johnny es and his Orchestra 


Hodg i 
***Far Away Blues (Ellington, Hodges) (Am. 


Sunrise SR1012) 
*** Frisky (Ellington, Hodges) (do. SR1010) 
(Felsted 82004—5s. 64d.) 

Hodges (alio); Al Sears (inv); Taft Jordan (tpt) ; 
Lawrence Brown (imb); Billy Strayhorn (pno) ; 
Oscar Pettiford (bass); Wilbur de Paris (drs). 
Late 1947. U.S.A. 


Far Away is a slow blues, notable chiefly for its 
simple, polished performance. Frisky has pretty 
solos by Johnny Hodges, Lawrence Brown and 
Taft Jordan, but gets no nearer to living up to 
its title than bouncing lightly and politely. 

Indeed, taken by and large, these Hodges 
sides are conspicuous for the same unprovocative 
restraint that marked the earlier herein 
reviewed Felsteds by Dizzy Gillespie, and do 
not compare with the much livelier and 
altogether better Hodges recordings dealt with 
at herein under the 78s Reissued or EPs 

ing. 


Billie Holiday 

*** Why Was I Born? (Kern) (c) ; Body And 
Soul (Green) (i); Them There Eyes 
(Pinkard, Tracey, Fowler) (g) ; Moanin’ 
Low (Dietz, Rainger) (d); Swing, 
Brother, Swing (Raymond, Williams) 
Bishop) (h) ; Billie’s Bounce (Holiday, 
(b); Some Other Spring (Herzog, 
Wilson) (f); Falling In Love Again 
(Hollander) (j); These Foolish Things 
(Strachey, Marvel) (a); Ill Get By 
(Turk, Ahlert) (e). (Columbia Xor7- 
IN, Xo18-1N) 

(Columbia LP 3381034—32s. 43d.) 


Accompaniments by : 
(a2) (Am. Okeh 19496)—Teddy Wilson and his 
Orchestra: Wilson (pno); Johnny Hodges (alto) ; 
Carney (bar); Jonah Jones (tpt); Lawrence 
Lucie (gir); John Kirby (bass); Cozy Cole (drs). 
30/6/1936. U.S.A. 
(b) (do. 19538)—Artie Shaw (cit); Bunny Berigan 
); Joe Bus (pno); Dick McDonough (gir) ; 
Ae (bass); Cozy Cole (drs). 10/7/1936. 


(c) (do. 20570)—Teddy Wilson Orch.: Wilson 

); Benny Goodman (cit); Lester Young (tnr) ; 

uck Clayton (tpt); Freddy Green (gir); Walter 
Page (bass); Joe Jones (drs). 25/1/1937. U.S.A. 

(2) (do. 20913)—Teddy Wilson Orch.: Wilson 
); Hodges (alto); Carney (bar, cit); Cootie 

illiams (tpt); Allan Reuss (gir); John Kirby 
(bass); Cole (drs). 31/3/1937. U.S.A. 

é) (Am. Vocalion 21119)—Teddy Wilson Orch. : 
Wilson (pno) ; Hodges (alto); Young (tnr); Clayton 
at Reuss (gir); Artie Bernstein (bass); Cole 

) (do. 24877), (e) (do. 248 ), (h) ( 

) (do. » (g Oo. 79), (hk) (do. 24880)— 
Tab Smith (alto, sop); K Hollan, Stanley 


enneth 
Payne (tnrs); Charlie Shavers (tpt); Sonny White 
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(pno); Bernard Addison (gir); Johnny Williams 
(bass); Eddie Dougherty (drs). 5/7/1989. U.S.A. 

(t) (do. 26537), (7) (do. 26575)—Carl Frye, Jimmy 
Powell (altos); Kermit Scott (inr); Roy Eldridge 
A aA White (pno); Lawrence Lucie (gir); Johnny 

illiams (bass); Harold ‘*Doc’’ West (drs). 
29/2/1940. U.S.A. 

Previous issues (all now deleted): (b) Vocalion S38, 
with A Fine Romance; (c) S71, with I Must Have That 
Man; (d) S92, with Fine and Dandy; (e) Parlophone 
R2833, with I Cried For You. 

Billie Holiday, the coloured girl from 
Baltimore, whose singing, which sprang from 
natural instinct cultivated by listening to Bessie 
Smith and Louis Armstrong’s trumpet, earned 
her the reputation of being one of the greatest 
jazz singers ever, is presented here accom- 
panied in four songs by “ pick-up” groups 
directed by Teddy Wilson and six by groups 
described as “ her orchestra’”’. 

Many of the stars of the time appear in these 
groups making solo contributions to the 
records, and it is interesting to note how com- 
pletely in those days the coloured musicians 
excelled over the white. Even Benny Goodman 
and Artie Shaw sound weak and corny com- 
pared with, for instance, Teddy Wilson, Roy 
Eldridge, Johnny Hodges, Harry Carney and 
particularly Tab Smith, who in Them There 
Eyes and Swing Brother plays the best solos on 
the disc. 

As regards Billie Holiday herself . . . well, 
she always has been an acquired taste. One 
has to be able to appreciate the great jazz sense 
and feeling, especially in slow, nostalgic songs, 
that more than make up for the curious mixture 
of schoolgirlishness and maturity her voice had 
at the time these records were made, and her at 
times seemingly affected, but in fact her quite 
natural, diction. Add a fourth star to my 
rating if you are among these enlightened souls. 


Bobby Jaspar and Henri Renaud Quintet 
###Find Of A Love Story (Redding) (French 
Vogue 54VL18) 
Bobby Jaspar Quartet 
***Struttin? With Some Barbecue (Armstrong) 
(do. 54VL17) 
(Vogue V2238—4s.) 
17—Jaspar (inmr); ‘* Sady ’’ ed ; Benoit Quersin 
(bass); Jean Louis Viale (drs). 28/9/1953. Paris. 
18—Jas (mr); Henri Renaud BAe P Jimmy 
Gourley (giv); Quersin (bass); V (drs). Same 
session. 
All that need be said of these I think I said 
in my review last month of the Jaspar-Renaud 
Quintet’s Vogue LP LDEo41. 


*** Jazz At Storyville ” 
***® Introduction (a); Struttin? With Some 
Barbecue (Armstrong) (a); Sweet And 
Lovely ( eim, Tobias, e) (a) ; 
*S Wonderful (Gershwin) (6); I Wish I 
Could Shimmy Like My Sister Kate (Piron) 
(V by Vic Dickenson) (a); Ad Lib 
Blues (Improvised). (Am. Pax 6003A, 


6003B) 
(Melodisc LP MLP502—27s. 33d.) 

(a)—Edmund Hall (cit); Johnny Windhurst (¢}) ; 
Vic Dickenson (tpt); George Wein ( ); John 
Fields (bass) ; Jo Jones (drs). Storyville Club, Boston, 
U.S.A. Probably circa late 1951. 

(b)—As above, except Ruby Braff (tpt) replaces 
Windhurst. Same date. 

The “ Storyville” is a jazz club at Boston, 
U.S.A. It is run by George Wein, the pianist in 
these records, which were made at one of the 
club’s special Sunday sessions | 

The music is the sort of Dixieland jazz that 
its more sincere exponents were playing some 
twenty years ago—which means rather more 
sophisticated than the original Dixieland jazz 
from which it stemmed, but still in the Dixieland 
tradition. Both the known and to us here not so 
well known instrumentalists show up as accom- 
plished performers, with special honours going 
to trombonist Vic Dickenson for playing the at 
once most simple, most righteous and most 
effective jazz. 
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** Jazz Studio 1” 
#88¢ Tenderly (Walter Gross) (Am. Decca 


MG3539) 
***7et’s Split (Bob Shad, Hank Jones) (do. 
MG3540) | 
(12 in. Brunswick LP LAT8036—334s. 8d.) 
Frank Foster, Paul Quinichette (fnrs); Joe 
Newman (t/t); Benny Green (tmb); Hank Jones 
(pno); Johnny Smith? (gir); Edward Jones (bass) ; 
Kenny Clarke (drs). 10/10/1953. U.S.A. 
T Listed on sleeve under pseudonym “ Sir Jonathan 


Gasser ’’. 


If you want to hear some of the most tastefully 
elegant and altogether charming music ever put 
on record in the name of jazz, listen to the first 
half of Tenderly. 

It opens with guitarist Johnny Smith giving 
an unaccompanied ad lib. version of this 
delightful tune in a way that is something 
special even for the man whose playing can 
cast such a spell that they have now rechristened 
him “‘ Sir Jonathan Gasser ’’. Equally enticing 
is the ensuing chorus by pianist Hank Jones, 
which takes the side into a lilting slow tempo 
rhythm. Following this come solos by ex-Count 
Basie tenor saxist Paul Quinichette, present 
Basie tenorist Frank Foster and trombonist 
Benny Green. For my ears Green steals, as he 
so often does, the show. But that says nothing 
against the others whose playing is almost as 
enticing. 

The side now goes into fast tempo, and what 
has hitherto been a matter of seductive charm 
becomes one of exhilaration, with more fine, 
swinging playing. si 

There is, however, one fault. Consisting of 
twenty-five choruses, and running for well over 
twenty minutes, the record is too much of a 
good thing. 

That goes also for Let’s Split, only more so. 
A twelve-bar routine, fast tempo affair, it 
consists of some sixty-five choruses. At any rate, 
that’s my reckoning. If you doubt it you can 
try counting them up for yourself, though you’ll 
probably go scatty before: you finish. 

Again the playing is formidable. But at 
times good taste gets sacrificed on the altar of 
excitement. But the disc is still worth its money 


for the lovely first half of Tenderly. 


*xJust Jazz 

®*Take The “A” Train (Strayhorn) (6) ; 
Stardust (Carmichael) (6); Robbins’ 
Nest (“Sir Charles”? Thompson, 
Jacquet) (5); I’m In The Mood For 
Love (McHugh) (a); Undecided 
(Shavers) (a); Over The Rainbow 
(Harburg, Arlen) (a); Oh, Lady Be 
Good (Gershwin) (a) ; Hot Harmonica 
Boogie (L. Thompson). (Acquired by 
Am. Victor, and issued under their tape 
numbers E2VB4635, E2VB4636) 

(H.M.V. LP DLP1039—2<4s. 6d.) 


a)—Les Thompson (harmonica) acc. by Bob 
— Red Callender (bass); Bill 
Douglas (drs). 


(6) —Thompson (harmonica) acc. by Dexter Gordon, 
Wardell Gray (inrs); Conte Condoli (tpt); prob. 
Bobby Tucker (pmo); prob. Don Bagley (bass) ; 
prob. Chico Hamilton (drs). 

All I know about any of this, apart from the 
personnels given above, is that it was recorded 
at one of Gene Norman’s “Just Jazz’’ concerts. 

Which perhaps doesn’t matter very much. 
Technically Les Thompson can claim to be a 
quite brilliant harmonica player. But there his 
talents end. He can get lots of notes into a bar, 
but the phrases they make are as garish as a 
hoarding poster and presented with much the 
same vulgarity. 

The only other soloists anywhere are pianist 
Bob Harrington and bassist Red Callender in 
Mood For Love. Neither Dexter Gordon, 
Wardell Gray nor Conte Condoli is featured. 
Which is perhaps just as well if the often nasty 
and out of tune noises they make in the 
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accompaniments may be taken as an indication 
of what they might do. And to make it all worse 
the audience shouts and whistles during the 
tunes as well as at the end of them. 

When it comes to anything worth calling 
music and taste Larry Adler can make rings 
round Mr. Les Thompson. If this is jazz, even 
only just jazz, I’ll settle for our own Max 
Geldray or Ronald Chesney any day. 


Billy May and his Orchestra 
****Zemon Twist (Bobby Troup, arr. Nelson 
Riddle) (Am. Capitol 12561) 
** Young At Heart (Richards, Leigh) (do. 


12560) 
(Capitol CL 4135—5s. 64d.) 

May (leader); Sam Donahue, Fred Falensby, 
Chuck Gentry, Skeets Herfurt, Theo Nash, Wilbur 
Schwartz (reeds); John Best, Conrad Gozzo, 
Mannie Klein, Van Rasey (tpts); Ed. 
Murray McEachern, Pullman Pederson, Simon 
Zentner (tmbs); Paul Smith (pno); Al Hendrickson 
(gir); Joe Mondragon (bass); Alvin Stoller (drs). 
15/4/1954. Hollywood. 

Whether or not Billy May rightly belongs in 
this column is a question which vou must 
answer for yourself according to your lights. 
But there are two things about this coupling 
which can be said as well here as anywhere else. 

The first is that at any rate Lemon Twist is one 
of the best sides Mr. May has produced. The 
number comes in the swing category ; Nelson 
Riddle’s arrangement is the equal of the May 
Orchestra’s You're Driving Me Crazy (on Capitol 
CL13743 and LP Capitol LC662), and the 
performance is a well nigh perfect example of its 


Which brings me to the second point. Billy 
May’s records may be “commercial”, at 
times to the point of corniness. But when it 
comes to the perfect timing of beat and final 
touch of all-round polish which come only from 
irreproachable musicianship employed with 
complete relaxation, and result in that simple 
but seductive rocking rhythm which has been 
a feature of so many Billy May recordings, they 
reach a standard that no British band gets 
even near to achieving. 

And these attributes are not the exclusive 
prerogatives of the Billy May Orchestra—or 
rather should I say orchestras, for they are 
generally put together just for their recording 

tes, and their personnel varies. They can be 
found in almost any record by a good American 
combination, whether regular or pick-up. 

Maybe the trouble with our bands is that too 
many of their musicians fail to realise the value 
of that final degree of instrumental control and 
finish which alone can make the perfect 
ensemble. 


*N. J. F. Modern Jazz Concert 
Volume 1 

***Derek Smith Trio with Don Rendell 
and Ronnie Ross: Best Keller 
(Rendell) (a) ; China Mina (Ross) (a) ; 
Hearsay (Rendell) (a); Minor Tor 
(Rendell) (a). (Esquire ELP527) 

***Tony Kinsey Trio with Tommy 
Whittle : oot’s Suite (Bill Holman) 
(6) ; "Dood I Dee (actually ’Deed I Do) 
(Hirsch, Rose) (6). (do. ELP528) 

(12 in. LP Esquire 32-004—936s. 54d.) 
Volume 2 
****Victor Feldman Trio : Sometimes I’m 
Happy (Youmans) (c); Crazy Rhythm 
(Roger Woolfe Kahn) (c). (do. 
ELP529) 

***Jazz To-day Unit : J Can’t Give You 
Anything But Love (McHugh) (d); I’m 
Beginning To See The Light (Johnny 
Hodges) (e); Going To  Minton’s 
(Improvised) (e). (do. ELP529, 530) 

(12 in. LP Esquire 32-005—36s. 54d.) 

(a)—Rendell, Ross (inrs); Smith (pmo); Jack 

Fallon (bass); Lennie Hastings (drs). 
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(6) —Whittle (nr) ; Kinsey (drs) ; Dill Jones (pn0) ; 
Sammy Stokes (bass). 
(c)—Feldman (vib); Lennie Bush (bass); Tony 


Crombie (drs). 
(4)—Jimmy Skidmore (nr); Keith Christie 


(tmb); Jones (pno); Fallon (bass); Allan Ganley 


(drs) 
(e)—Bruce Turner (alto); Skidmore _ (tnr); 


Dickie Hawdon (tpt); Christie (tmb); Jones (pno) ; 
Fallon (bass); Ganley (drs). 

All recorded at the National Jazz Federation Modern 
Jazz Concert, 28/2/1954, Royal Festival Hall, London. 


These LPs are recordings of the National 
Jazz Federation’s Modern Jazz Concert, held 
at the Royal Festival Hall on February 28th 
this year, and together they give you about an 
hour and twenty minutes of it. 

The sleeve notes say: ‘“‘ People have many 
misgivings about issuing tapes of concerts like 
this in permanent form. It’s easy to pick on 
and point out the clangers of a ‘ live’ record- 
ing. A personality who interests you in the flesh 
may pall in the abstract. No chance to write or 
carefully formulate your solo, as so many of our 
‘spontaneous’ creations happen for an important 
session. The lip slips, and it’s down in the groove 
for everyone, as well as the performer, to 
squirm at for ever after. You must take the 
rough with the smooth, please ; be kind about 
the fluffs which will happen and appreciate the 
heat of the moment they grab out of the atmos- 
phere all too seldom caught on the wax these 
days ’”’. 

If all this was written by way of an excuse 
for any shortcomings in the records, it might 
well have added a word about the difficulty of 
obtaining good microphone balances from a 
concert platform set-up, and the impossibility of 
stifling the reacticns of the audience ; for while 
the music certainly is sometimes rough and 
ready, and “ clangers’’ do occur, I found this 
much less disturbing than the often poor 
balancing of the various instruments against each 
other and the interruptions of an audience 
which had neither the tact nor taste to reserve 
its applause until the end of an item. 

In these and other respects, however, the 
records are much what one would expect from 
a concert of modern jazz played by small 
groups. Everything is improvised on the spot, 
and while there is some most ingenious and at 
times technically almost brilliant playing, much 
of what happens is conspicuous more for its 
cleverness than anything else. It is also a matter 
of who can hold out longest—not only on the 
part of the performers, but also those who will 
hear these records, for most of the numbers are 
much too long to sustain the interest of even the 
most rabid modern jazz devotee. 

Taking the groups individually, when Don 
Rendell and Ronnie Ross play together (with 
the Derek Smith Trio) they are not always in 
tune. But there is much fine solo work by 
Rendell, and some almost as good by Ross. 

In the Tommy Whittle and Tony Kinsey Trio 
sides Whittle does rather more than prove his 
stamina by taking in ’Deed I Do (renamed for 

the occasion ’Dood I Dee) six consecutive 
choruses. The star of the side is, however, Dill 
Jones, who takes seven choruses and is brilliant 
in all of them. Only Tony Kinsey’s drum solos 
prevented this from being a four star side—not 
because they mark him as anything but a most 


technically accomplished percussionist, but - 


because they go on for too long. 

The Victor Feldman Trio, however, must 
have four stars. For although Feldman makes 
the mistake he has made in other records of 
using too hard hammers which make his tone 
piercing, his ideas are so original and carried out 
with such phenomenal dexterity that any lower 
rating could only be both a disservice to enter- 
prise and misleading to readers of this review. 

The Jazz To-day Unit has some very fair 
playing by tenor saxist Jimmy Skidmore, but 
the best solo contributions come from Dill Jones 
and trombonist Keith Christie in Anything But. 
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A little more attention to tuning when the group 
plays as a whole would not have come amiss. 


*Red Onion Jazz Band 
** New Orleans Encore ”’ 

*** Creole Belles (Lampe) (a); Misery Blues 
(Rainey) (6); Auntie Skinner’s Chicken 
Dinner (Carroll, Fields, Morse) (V by 
Charlie Sonnanstine and Joe 
Muranyi) (a) ; London Blues (Morton) 
(a) ; Snake Rag (Oliver) (a) ; My Mama 
Rocks Me (Trad.) (a) ; Salty Dog Blues 
(Charlie Jackson) (V by Joe Muranyi) 
(a); I’m A Little Blackbird (Clarke, 
Turk, Meyer, Johnston) (a). (Am. 
Riverside RLP2503-1, 2503-2) 

(London LP H-APB1025—23s. 14.) 

(a)—Bob Hodes (leader, tpt); Joe Muranyi (cit) ; 
Charlie Sonnanstine (tmb); Robin Watterau (pno) ; 
Chuck Kling (bjo) ; Bill Stanley (tuba) ; Bob Thomp- 
son (drs). Spring, 1953. New York. 

(6)—As above, minus Hodes. Same date. 

The Red Onion Jazz Band is a group of 
young musicians who play jazz in the King 
Oliver tradition. They do so well enough, but 
offer nothing new, and the appeal of their record 
lies mainly in the fact that it includes a number 
of items which were part of the traditional New 
Orleans jazz repertoire, but have not been 
overworked on records. 


Red Rodney New Stars 
** Smoke Gets In Your Eyes (Kern) (Am. 
Prestige 200) 
**Coogan’s Bluff (Improvised) (do. 202) 
(Esquire 10-379—6s. 114d.) 

200—Roduey (tpt); Phil Rafael (pno); -Phil 
Leshin (bass); Phil Brown (drs). 27/9/1951. U.S.A. 

202—As above, plus Jimmy Ford (alto). Same 
session. 

Red Rodney is a bop trumpet player who 
manages to do little more in Jerome Kern’s 
evergreen ballad than miss its melodic charm 
and sound uncomfortable and _ uncertain. 
Seems the smoke got in his mind as well as his 
eyes. 

Coogan’s Bluff—named after, I believe, the 
polo ground where the New York baseball 
Giants play—is nearer his locality. But it 
doesn’t appear to be a very fertile one, and all 
we get are some Géillespie-ish tricks over a 
rhythm section whose relaxation and ability 
not to hamper soloists deserves a better fate. 


Rex Stewart and his Orchestra 
** Cherokee (Noble) (French Blue Star 5189) 
** Storyville (Story, Sandole) (do. 5188) 
(Felsted 82005—5s. 64d.) 

Stewart (tpt); Johnny Harris (cit, alto); Vernon 
Story (tnr) ; Sandy Williams (tmb) ; Don (pno) ; 
Ted Curry (drs). 9/12/1947. Paris. 

This is the group which Rex Stewart took to 
Paris in 1947, but anyone hoping to hear Stewart 
on his.own is doomed to disappointment. All 
he does is lead the comparatively short ensemble 
spots in what are mainly solos by Vernon Story. 
Story is a tenor saxist with an edgy, raspy tone 
not unlike Earl Bostic’s, but he lacks Bostic’s 
strength of character. 


Best moments in these two rough and ready 
fast effusions are pianist Don Gais’s solo in 
Storyville, which of course gets its name from 
Vernon Story. 


Billy Taylor and his Rhythm 
##*7f I Had You (Shapiro) (Am. Aladdin) 
##* The Very Thought Of You (Noble) (do.) 

(Felsted 82003—5s. 64d.) 


Taylor (pno) ; Johnny Collins (gir) ; Al McKibbon 
aw: ; Shadow Wilson (drs). Probably circa late 1951. 
»».A. 


Two gracefully contrived piano solos by Billy 
Taylor for your moments of meditative repose. 
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OUTSTANDING PERFORMANCE 


Here—in the 391RG—Ferguson have produced 

a table model radiogram which will satisfy the 
most discriminating listener. Incorporating the low 
distortion ‘push-pull’ system of amplification normally 
employed in far more costly high fidelity models, 
the 391RG gives a truly outstanding performance— 


both on radio and records. 





OUTSTANDING SPECIFICATION 


6-valve 3-waveband circuit with push-pull 


Mt a 
ie 


amplifier of 6 watts output feeding a specially 
developed 10”x6” P.M.movingcoilspeaker. (i — = | 

3-speed auto-changer with turnover crystal head Bp Rae, ca. ati = ==> 
for standard or L.P. records. Acoustically designed die uaa 
cabinet of selected walnut veneers with a light 
interior finish. Measurements—20’ wide x 14” 
deep x 15” high. 


ia OO SPr+e> 


; a3) rts: ee 
Serenata rye y 
Se Tree iitrrs 58 
me n 47 T> Tent 
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At 39 gns. tax paid, the 391RG represents 
39 GNS TAX PAID 


outstanding value—even for Ferguson. 
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For further details of Model 391 RG post this couponto Thorn Electrical | 
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GOODMANS INDUSTRIES LTD. 
2) 


DEMONSTRATIONS of 
High Fidelity LOUDSPEAKERS 


Our stand at the “ Radio Show” is a Demonstration Theatre. 
It has been built to conform as nearly as possible to the acoustic 
conditions found in the home. Comfortable seating accommodation 
is provided. 

We shall demonstrate the following High Fidelity Loudspeakers 
and High Fidelity Loudspeaker Systems, which are representative 
of our range. 


TWIN CONE REPRODUCERS: AXIOM 150 Mk Il 


TWIN SPEAKER SYSTEM : AUDIOM 70 Bass Unit in conjunction with 
AXIOM 102 operating as Treble Unit 


SINGLE CONE REPRODUCERS: AXIOM 102 
ORLIN Ill * 





* THE ORLIN Ii! is our latest contribution to the Art of Good 
Sound Reproduction. 
It is being presented to the public for the first time. 





The latest HI-FI long playing and 78 r.p.m. Recordings 
will be used in conjunction with well-known Amplifying 
and Record playing equipment. 





STAND 63 EARLS COURT 


Aug. 25-Sept. 4 


Demonstrations will be held daily at the 
following times : 


A.M. 11.30 and 12.15. 


P.M. 2.00, 2.45, 3.30, 4.15, 6.00, 
6.45, 7.30, and 9.30. 
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GOODMANS 


‘GOODMANS INDUSTRIES LTD., AXIOM WORKS, WEMBLEY, MIDDX. WEMbley 1200 
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Sarah Vaughan 
##*Shulie A Bop (Vaughan, Treadwell) (Am. 
EmArcy YB10414) 
** Polka Dots And Moonbeams (Burke, Van 
Heusen) (do. YB10415) 
(Mercury MB3129—5s. 64d.) 
Acc. by Joe Melachi (pno); Joe heeeemnams (bass) ; 
Roy Haynes (drs). — U.S.A 
Polka Dots is a mpl ” ballad. 
Sarah Vaughan sings it nicely in her now 
familiar way, but there is nothing new or out- 
standing in the presentation, and for readers of 
this column the side of this disc is Shulie A Bop. 


This is Miss Vaughan indulging, I believe for 
the first time on record, in scat bop. We’ve had 
the sort of thing before—first from Jackie Cain, 
who was the pioneer of it as far as female 
vocalists are concerned, later by Ella Fitzgerald. 
I don’t think Sarah can be said to do it quite 
as well as Ella, but she gets pretty near to it. 
Which is saying quite a lot. 


* 


78s REISSUED ON EPs 


*xLouis Armstrong and his Orchestra 

###]’ ye Got A Right To Sing The Blues (Koehler, 

Arlen) (a) ; Sittin’ In The Dark (Adam- 
son, Greer) (c); Hes A Son Of The 
South (Razaf, Davis, Foresythe) (d).; 
Hustlin’ And Bustlin’? For Baby (Woods) 
(b). (All V by Louis Armstrong) 
(H.M.V. EP 7EG8028—9s. 3d.) 

(a) (Am. Victor BS74892), (6b) (do. BS74893), (c) (do. 
BS74894), (e) (do. BS74896)—Armstrong (tpt) ; 
Scoville Brown, George Oldham (altos); Albert 
“Bud ** Johnson (inr); Elmer Whitlock, Zilmer 

(tpts); Keg Johnson (tmb); Teddy 
m (pno); Mike McKendrick (5jo) ; Bill Oldham 
(bass); Yank Porter (drs). 26/1/1933. Chicago. 

Previous issues (¢ deleted): (a4) H.M.V. B6368f, with 
Mahogany Hall Stomp; (b) and (c) do. B4978f; (c) also 
do. B8536t, with You'll Wish You'd Never Been Born; 
(4) do. B4976t, with Some Sweet Dav, and do. BS8645t, 
with There’s A Cabin In The Sky. (a) and (d) also 
included in LP H.M.V. DLP1036, reviewed July, 1954. 

All the items on this EP are covered by my 
review last July of the Louis Armstrong H.M.V. 
LP DLP1036, which included the here again 
reissued I’ve. Gotta Right and He’s A Son. 


*Bix Beiderbecke and his Orchestra 

*##Fazz Me Blues eT {5 : ee 

King (Hoover) (c) ; River 
(Kern) (5); Margie (Davis, y Meow 
Robinson) (d) 

(Columbia EP SEG7523—~s. 3d.) 

(2) (Am. Okeh og ag epee (cornet); Don 
Murray (cit) ; Rank (tmb); Frank Signorelli 
(pno) ; Howdy Quicksell 640}: Adrian Rollini 
at reat ; Chauncey Morehouse (drs). 5/10/1927. 


(b) (do. 400994)—Same | ge yr 7/7/1928. U.S.A. 
(c) = rr (d) ( 401140)—-Same personnel. 


21/9/19 
Revise issued (f delted): (a) Parlophone R127f, 


with Goose Pimples, and R2580, with Royal Garden Blues ; 
(6) do. R2328t, with Wild Oat Joe (Miff Mole’s Molers) ; 
(c) do. R2269t, with Feelin’ No Pain (Miff Mole’s 
Molers); (d) do. R2833, with Loutsiana. 

The rich, vigorous tone, robust, singing 
delivery and flair for devising diverting phrases 
that have kept Bix Beiderbecke’s reputation for 
being the greatest of first white Chicago-style 
jazz trumpet players untarnished to this day is 
well evidenced in this EP. 


Unfortunately not all of his supporting 
musicians were entirely worthy of him. Don 
Murray’s poor clarinet tone, Bill Rank’s over 
agitated trombone, Chauncey Morehouse’s 
corny drumming and the fact that Adrian 
Rollini seemed to forget that his was the only 

ass instrument in the group, and tended to 
usurp the functions of the trombone, result in a 
not always particularly pleasant and sometimes 
unnecessary melange of sound. 
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*Johnny Hodges and his Orchestra 

***#* Good Queen Bess (Hodges) (a) ; Squaty Roo 
(Hodges) (c) ; Going Out The Back Way 
— (d) ; Junior Hop (Ellington) 


(H.M.V. EP 7EG8030—9s. 3d.) 

(a) (Am. Victor BS053604), (6) (do. BS053606)— 
Hodges (alio, sop); Harry Carney (bar); Cootie 
Williams (tpt); Lawrence Brown (tmb); Duke 
Ellington (pno) ; ; Jimmy Blanton (bass); Sonny 
Greer (drs). 2/11/1940. Chicago. 

(c) (do. BSO061346), (d) (do. BS061349)—As above, 
except = Nance (tpt) replaces Williams. 3/7/1941. 


Hollyw 
Previous issues (¢ delted): (a) H.M.V. B9229t, with 
That’s The Blues Old Man; (b) do. B9184t, with Day 
Dream ; () do. B9283t, with Things Ain’t What They 
Used To B . (d) do. B9423f, with Johnny Come Lately 
(a) and (c) included also in LP 


(Ellington Cochesten}. 
H.M.V. DLP1025 (‘‘ The Great Ellington Soloists ’’) 


reviewed February, 1945 

Johnny Hodges’s lyrical expressiveness, jaunty 
joie de vivre and bouncing rhythm, and the solid 
beat of the Duke Ellington rhythm section that 
accompanies him, of which even newcomers to 
jazz will probably now know from the reissue 
of Good Queen Bess and Squaty Roo on LP H.M.V. 
DLP1025 (reviewed last February), are equally 
joyfully illustrated in Back Way and Junior Hop, 
which on this EP now also get a reissue. 


48s REISSUED ON LPs 


*Sidney Bechet 
** Shake It And Break It ” 


Shake It And Break It (Clark, Louchiha) . 


(e) ; Nobody Knows The Way I Feel This 
Morning (T. and P. Delaney) (g) ; 


Baby, Wont You Please Come Home 
(Williams, Warfield) (i); Blues In 
Thirds (Earl Hines) (hk); Shag (J. 


Jordan) (Scat V by Billy Maxey) (c) ; 
Maple Leaf Rag (Joplin) (6) ; Wild Man 
Blues (Morton, Armstrong) (f) ; 

Ain’t Gonna Give Nobody None Of The 
Jelly Roll (C. and S. Williams) (j) ; 
Lay Your Racket (Bechet, Maxey) (V by 


y (a); Indian Summer 
(Herbert) (d). (H.M.V. OXAV 160- 
IN, OXAV161-3 


N) 
(H.M.V. LP DLP1042—24s. 64d.) 


.(a) (Am. Victor BS73501), (0) (do. ype {e) (do. 
BS73503)—Bechet (sop, clt); Tommy Ladni et 4 
Teddy Mixon (tmb); Henry Duncan (pno) ; n 
Ernest ee (bass) ; ; Morris Howat (drs). 
15/9/1932. New York. 

(d) (do. BS046832)—-Bechet (sop, clt); Sonny White 
pno); Charlie Howard (gtr); Myers (bass); Kenny 
Clark (drs). 5/2/1940. New York. 

(e) (do. BS051222), (f) (do. BS051224), (g) (do. 
BS051225)—Bechet (sop, clt); Sidney de a (tpt) ; 
Sandy Williams (tmb); Cliff Jackson (pno); Be 
Addison (gtr) ; Wellman ar ag (bass); Sidney 
Catlett (drs). 4/6/1940. New York 

mm (do. BS053431)—Bechet (clt) ; ; Earl Hines (pn0) ; 

y Dodds — 6/9/1940. Chicago 

Baty = BS058778 )— et ‘od, cl) : ; Henry Allen 
(tpt); J. C. Higginbotham (imdb); James Tolliver 
( Mo Braud (bass); J. C. Heard (drs). 8/1/1941. 

ew Y 

(j) (ao. 'BS063826)—Bechet (clt, sop) : 
tnr); Gus Aitken tpt) ; Williams a 
(pn) ; - Myers (bass) ; Clark (drs). 28/4/1941, New 


Previous issues (fT Cee 3 a. H.M.V. B9091, with 
I Want You Tonight; (b) do. B9408, with Sweetie Dear ; : 
(c) do. B9499T, with Playing My Saxophone — 
Williams Royal Flush Orchestra); (d) do. B9061, with 
Preachin’ Blues; (e), (f) do. oo: (g) do. BO1SIt, 
with Old Man Blues; (h) do. B9340, with One O 
Jump; (i) do. B9358t, with I Know That You pm 
(7) do. B9368t, with Shippin’ And Slidin’. 

This Sidney Bechet collection, covering nine 
years in the career of the now fifty-seven year- 
old veteran who is revered by the traditionalist 
as sharing with Johnny Dodds the honour of 
being the greatest of New Orleans jazz clarin- 
ettists, ranges through just about everything— 
from blues and Bechet’s swing solo presentation 
of the Victor Herbert ballad Indian Summer to 
fast stomps and invigorating dance hall pre- 
sentations complete with vocal choruses. 

It also introduces enough stalwarts of the 
New Orleans style at least to start a Who’s Who 


175 


in the mode, including Wilson Myers, (who in 
I Ain’t Gonna plays what must have been the 
first bowed bass solos ever put on record), Earl 
Hines, who plays a delightful solo in his own 
Blues In Thirds, and that great trombonist J. C. 
Higginbotham. 

But it is of course Bechet himself who takes 
the leading role throughout this LP, so its 
appeal to you will depend entirely on whether 
you are one of those who consider his undenied 
sense of jazz more than compensates for his 
exaggerated vibrato and really appalling tone 
on both his clarinet and soprano saxophone, or 
whether you are among the many others who 
feel that nothing could make up for it. 

The disc is a four star one if you belong to 
the former camp, but if you belong to the latter 
you might think one star too many, so I have 
refrained from giving any rating. 


LP EXCERPTS REISSUED ON 78s 
Dizzy Gillespie and his ec Strings 
——— And Day (Porter) (French Blue 


tar P14790-21) 
ated | Waited For You (Fuller, Gillespie) (do. 


P14793-21) 
Esquire 10-363—6s. 114d.) 


espie (t yar Arnold Ross (no) ; Joe Benjamin 


(acs) : Bill drs); and members of the strings, 
woodwind, etc., ~r the @ Orchestra of the Paris Opera. 
5/4/1952. Paris. 


viously included in LP Esquire 20-008, reviewed 
January, 1953. 


Gerry Mulligan Quartet 
*ee¢/ullaby Of The Leaves (Petkére, Young) 
(Am. Pacific Jazz, number untraced 
eee Walkin’ Shoes (Mulligan) (do.) 
(Vogue V2225—s.) 
Mulligan (bar) ; > eh Baker (tpt); Bob Whitlock 
(bass); Forest ‘**Chico’’ Hamilton (drs). 1952. 


‘Previously included in LP Vogue LDE029, reviewed 
August, 1953. 


Bud Powell Trio 
$e**Somebody a Me (Gershwin) (Am. 


eeeeBud's Bubble “Powe (do. 2995) 
(Vogue V2236—s.) 
’ Cur ell (b ; 
(ars), y Probably: 1947. ‘Osa (bass); Max Roach 


Previously included in LP Vogue LDEO10, reviewed 
November, 1952. 


Music In The Making 
*** Presque Cubain (Almost Cuban) (Boland) 
(Vogue 54VL22) 
Don Rendell Quintet 
*#* Best Keller (Rendell) (Vogue 54VL21) 
(Vogue V2218—s.) 


21—Rendell, Ronnie Ross (tnrs vd Derek Smith 
(pno fyi Sammy Stokes (bass); Phil Seaman (drs). 
27/1/1954. London 

—Ren ell, Juamy Skidmore (inrs); Jo Hunter 

up Dill Jones lah Stokes (bass); Seaman 

=‘ Same session. 

Previously included in LP Vogue LDE050, reviewed 
May, 1954. 


Stan Kenton and his Orchestra 
###* Round Robin (Shorty Rogers) 
Capitol 6581) 
###® Young Blood (Mulligan) (do. 10576) 
(Capitol CL14136—5s. 64d.) 
6581—Kenton (jno); Art Pepper, Shank 
altos); Bart Calderall, Bob Cooper rn ; Bob 
gt Rg Fey 
t : “Betts, ‘Bob 


rt, Harry . 
Varsalona (itmbs); Ralph Blaze 
Don Bagiey (bass); Shelly Manne (drs). 
12/9/1 950. Hollywood. Previously included in L 
Capitol LC6561 (‘Classics In Jazz—The Modern 
Idiom’) reviewed December, 1952. 
10576—Previously included in LP nee LC6595, 
reviewed July, 1953, q.v. for discographical details. 


(Am. 





More reviews, Oliver King, will 
> be found ds page 168 
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TECHNICAL TALK 


By P. WILSON, M.A. 


The Fourth Visit 

Last month I mentioned four visits but only 
described three. In point of fact the fourth 
visit was a hush-hush one that took place only 
a day or two before we went to press. It is only 
now that I am allowed to talk about it. 

I might have headed this paragraph “‘ Osram 
to the Fore ’’, for it was with the latest develop- 
ments of the Osram Valve Department of the 
General Electric Company that my visit was 
concerned. 

I went and I saw and I listened. I came away 
convinced once more that high quality repro- 
duction from modern disc recordings need not 
be either expensive or loud. 

Both conclusions are contrary to what seems 
to be the general opinion among technically- 
minded folk nowadays. Like myself, Mr. F. H. 
Brittain, who wrote that most informative 
booklet, “‘ Art and Science in Sound Reproduc- 
tion’ last year, refused to be bound by that 
opinion. Perhaps like myself, too, he was aided 
and abetted and cajoled and driven by a wife 
who refuses to listen in a drawing room to an 
orchestra reproduced at anything approaching 
natural volume. 

Be that as it may, he has certainly succeeded 
in producing a new approximation to realism 
in sound reproduction which I find both 
attractive and convincing. And I am sure that 
all the ladies I have ever known to take an 
intelligent interest in sound reproduction will 
applaud like anything. 

Yes, I feel sure that Mr. Brittain must have 
had the ladies in mind. For he had set up a 
complete equipment in his own drawing room 
ana it was to this that I had to listen to first 
of all, before being let loose on the curves and 
diagrams and ‘measurements at the Wembley 
Research Laboratories. 

Even here Mr. Brittain was cunning in his 
demonstration. For he started by standing at 
the back of his loudspeaker cabinet and talking 
to us in ordinary drawing room tones about the 
apparatus. A record was then put on to continue 
the story in Mr. Brittain’s voice and the 
controls adjusted until the level of the reproduc- 
tion was tne same as that of the natural voice. 

Mr. Brittain took that level as the standard 
for all types of record. Thus it was possible to 
change over from a record in which speech 
was clear and natural and free from boom and 
without altering any tone controls to hear 16 ft. 
tore from an organ record. (32 c/s). 

Of course, we missed some of the thrill of 
those tremendous crashes and crescendos which 
only seem to be obtainable when the medial 
volume is distinctly high; but the inner 
clarity was there without any mush in the 
orchestral passages in the middle-high fre- 
quencies or any over-accentuation of the top 
frequencies to which one is so often treated in 
the name of High Fidelity. 

How has all this be done ? Well, the first 
component of the equipment—the G.E.C. 
Metal Cone speaker—was first demonstrated 
nearly two years ago. But, curiously enough, 
in the circumstances in which I heard it last 
year I got just that impression of over-accentua- 
tion of the top frequencies (aluminium tone, 
some people call it) which Mr. Brittain himself 
deplores. That quality was completely absent 
on this occasion. Indeed, I was struck particu- 
larly by the softness of the string tone, and by 
the fact that massed strings sound like a lot of 
small instruments and not so much like an 
elephantine Stroh-viol. 





This is partly due, no doubt, to the properties 
of the Octagonal bass-reflex cabinet which has 
its port at the bottom and is tuned by the height 
to which the whole cabinet is raised from the 
ground on its four supports. But the fullness of 
the effect is a product of speaker, cabinet and 
special amplifier. 

All these have been described in detail in a 
booklet which is on sale at the Radio Exhibition 
(Price 3/6d.) and arrangements have been made 
by the G.E.C. whereby, if desired, amplifier 
cabinet and speaker may be obtained, ready- 
assembled, from various radio factors. 

The special amplifier will be known as the 
Osram “912” Amplifier, the nine meaning 
that it covers a range of 9 octaves from 930 c/s. to 
16,000 c/s., and the twelve meaning that the 
rated output is 12 watts. From the details 
provided, the whole amplifier can be consti ucted 
by an amateur for a total cost (valves included) 
of under £20. 

There are four amplifying valves plus 
rectifier. The first stage is the Csram low-noise 
pentode Z729. This is coupled through treble 
and bass tone-control circuits to the first half of 
an Osram B309 double triode. The second half is 
used as a conventional phase splitter, one of the 
N709 output valves being coupled to the anode 
and the othe: to the cathode. The output 
transformer has a tapped primary so that the 
amplifier employs what is known as the “ ultra- 
linear”? circuit which combines the high 
efficiency of pentode operation with the ease 
of distortion reduction common with triodes. 
In this respect it resembles the Leak TL/10 and 
the new Pamphonic 1002 amplifiers. Negative 
feedback is applied over the output and 
penultimate stages so that the twelve watt 
output is obtained with very low harmonic 
distortion (Third harmonic less than 1 per cent 
at 12 watts). 

There are 5 controls: input volume, con- 
tinuously variable bass boost up to plus 12 db 
or attenuation to minus 15 db at 930 c/s., a 
treble control with one boost position and two 
attenuation positions, and a treble slope control, 
continuously variable, which works in con- 
junction with the step control to give a range 
of plus 10 db to minus 30 db at 16 kc/s.: and 
lastly a novel contrcl which is called the 
** presence’ control. This vzries the negative 
feedback in such a way that the general level of 
response may be lifted up or pushed down by 
3 or 4 db from about 500 c/s. upwards. The 
idea of this is to compensate in some measure for 
slight dips and hollows which occur in loud- 
speakers in the 3,000 c/s. region. 

At the laboratories we saw response measure- 
ments taken from a metal cone loudspeaker in 
the acoustically dead room ; and we actually 
confirmed that the harmonic output when 
fundamentals of different frequencies were fed 
to the speaker was negligibly small. But I 
must confess that it was the listening test that 
really persuaded me. 


Trix in the Fairway 

On the day we go to press I am due to visit a 
special demonstration of some new Trix models 
all of which will be on show at Earls Court. 

At the moment of writing I haven’t seen the 
actual instruments but have been sent both 
photographs and technical descriptions which 
impress me very much. 

The piece de resistance, apart from the new range 
of portables and a new Console model, is a new 
amplifier unit which is given the number T 41. 
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Its object is “ to provide a high degree of fidelity 
of reproduction with surprising economy and 
simplicity of operation’”’. The main power 
amplifier is in a compact casing fully enclosed 
except for the 4 valves, and all the controls are 
disposed in a small pre-amplifier unit which is 
connected up through a single multiway cable. 
The control unit has separate controls for bass 
and treble response and for volume. Both 
high and low gain inputs are fitted so that the 
unit is suitable for any type of pickup with an 
output from 3 millivolts upwards. The 
frequency response is stated to be from 50 to 
20,000 c/s and the tone controls cover the very 
useful ranges of bass boost of 10 db to attenua- 
tion of 5 db at 50 c/s and treble boost of 10 db 
to attenuation of 20 db at 10,000 c/s. The 
list price of the two units will be £16 . 10s. 

The portable range includes two new models 
of attractive appearance. (A410 at 25 gns. 
and A511 at 32 gns.), both of which have 
Garrard record changers. The latter will be 
fitted with the new ceramic pickup head and 
so is especially suitable for tropical climates. 
There is also a Playdisc at 21 gns. 

An entirely new range of “ Recital ’’ console 
models will also be on view, with prices ranging 
from 49 gns. to 55 gns. according to the type 
of pickup used. In each the amplifier is of the 
new high quality type with separate bass and 
treble controls. The loudspeaker is a 10 in. 
model fitted into a specially designed baffle 
compartment, with non-resonant lining. 


High Fidelity Tape Recordings by H.M.V. 

The announcement by the Gramophone 
Company that in September they will begin 
the issue of pre-recorded tapeg to the public 
is one of outstanding importance to the gramo- 
phone world. 

Some of the technical details have not been 
made known at the time of going to press. But 
it is announced that the tapes require to be 
played on a high quality, twin track reproducer 
with a tape speed of 74 in. per second, and that 
the maximum playing times will be 60 minutes 
and 40 minutes. The former will cost 4 guineas 
(Celebrity) and 73s. 6d. (Standard) ; and the 
latter 3 guineas (Celebrity) and 55s. (Standard). 

Whether any, and if so what, special equalisa- 
tion circuits will be needed in the “ high 
quality reproducer ”’ is not yet clear. 

Presumably the copy tapes will be made by 
some form of multiple dubbing from the original 
master tapes, which since the war have been 
used as the basis from which disc records have 
been made. It is stated that the copying 
process evolved by the H.M.V. engineers has 
enabled commercial copies of the original 
tapes to be produced, so that “ listeners will 
be able to buy for the first time actual copies of 
the original master tapes as made in the record- 
ing studio, on which the full range of frequencies 
known to the human ear have been faith- 
fully captured’’. I don’t quite follow this 
since one has hitherto been given to understand 
that the original tapes have been recorded at a 
speed of 15 in. or even go in. per second. 
However, there is no doubt that the copying 
process on to tape will lose much less of the 
original niceties than the multiple processes 


used in transferring to discs. 


I am informed that this new development 


is intended to be a sort of super-service and 


will in no way affect future issues of all types of 
records ; and that both discs and tapes will 
be on view at the Radio Show on the H.M.V. 
Stand, number 9g. Special demonstrations will 
also be given at the H.M.V. Showrooms at 
363 Oxford Street. 
I have remarked that this development will 
be one of outstanding importance, though how 
far it will be carried, whether by H.M.V. or by 
other recording companies, is difficult to fore- 
cast. On the technical side there is only one 
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VORTEXION tape recorper 


* The noise level is extremely low and 
audibly the hum level and Johnson noise 
of the amplifier and deck are approximately 
equal. Only 25% of this small amount of 
hum is given by the amplifier alone. 

% Extremely low distortion and _back- 
ground noise, with a frequency response 
of 50 c/s.—I0 Ke/s., plus or minus 1.5 db. 
A meter is fitted for the measurement of 
signal level and bias level. 


7 


Ww 














; * Sufficient power is available for recording 
on disc, either direct or from the tape, 
. without additional amplifiers. 

i * A heavy mu-metal shielded microphone 

\ transformer is built in for 15-30 ohms 
balanced and screened line, and requires 

e only 7 micro-volts approximately to fully 

; load. 

* The 0.5 megohm input is fully loaded by 

i 18 millivolts and is suitable for crystal 

. P.U.s, microphone or radio inputs. 

" * A power plug is provided for a radio 
feeder unit, etc. Variable bass and treble 
controls are fitted for control of the play 

yl. back signal. 

le * The power output is 3.5 watts heavily 

in damped by negative feedback and an oval internal speaker 

ic The amplifier, speaker and case, with detachable lid, is buiit in for monitoring purposes. 

O- measures 8}in. x 224in. x I5Zin. and weighs 30 Ib. * Facilities are provided for using the amplifier alone“and 

using power output or headphones while recording or 

n , to drive additional amplifiers. 

“ PRICE, complete with WEARITE TAPE % The unit may be left running on record or play back 

a isccescsecescsen imitieoomunwmémele & | even with 1,750 ft. reels with the lid closed. 

at 

POWER SUPPLY UNIT ¢o work from 12 volt Battery with an output of 230 v., 120 watts, 

he 50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 

1). , 

3a- ) 

h 

FOUR CHANNEL ELECTRONIC MIXER 

by 

- is almost essential for the professional or semi- 

on professional where a number of different items 

~ have to be mixed on one tape recording. 

has It is recommended by a number of tape recorder 

nal manufacturers for this purpose. 

will Any normal input impedance can be supplied 

s of to order, balanced or unbalanced, the standard 

rd- being 15-30 ohms balanced. 

cies The normal output is 0.5 volt on 20,000 ohms or 

ith- less, but 600 ohms is available as an alternative. 

this The steel stove enamelled case is polished and 

and fitted with an engraved white panel suitable for 

at a making temporary pencil notes. 

nd. An internal screened power pack and selenium 

ing rectifier feed the five low noise non-micro- 

hens phonic valves. PRICE 

_ Used in many hundreds of large public address £36 15 0 

_ installations and recording studios throughout 

a the world. 

s of 

il Manufactured by 

will | 

s at . 

‘ VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S$.W.19 
wl 

“es Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘*Vortexion, Wimble, London’”’ 

rt 
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RADIO TOWARDS REALITY............ 


eon THE SET OF TOMORROW 
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Sound Sales A-Z Radio Unit. (Price 
£12 15s.) 


Specification : 
Ranges : Medium waves from 190 to 570 
metres ; long waves from 800 to 2,000 

metres. 


| can sum up what I want to say about this 
tuner in the simple statement that | have 
scrapped my own tuning unit in its favour. 


Could one wish for more? Only that the 
circuit should be sensitive, which it certainly is. 
Verb. sap.—P. Wilson, M.A., ‘* Gramophone.”’ 


SOUND SALES A-Z F-M UNIT 
Complete with Aerial £15.10.0 


For the future, therefore, you may count me 
as one of the fans of ‘‘ F-M via A-Z’’. | would 
not dream of listening to an ordinary trans- 
mission when this alternative is available. 

P. Wilson, M.A., ‘‘ Gramophone.’ 


£67.10.0 + P.T. £23.11.0 


FM AM 













OBTAINABLE FROM ALL LEADING STOCKISTS 


SOUND SALES LIMITED 


WEST STREET, FARNHAM, SURREY 


Manufacturers of Electronic Equipment 


Tel.: 


FARNHAM 6461/2/3 
Established since 1931 
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thing that has stood in the way of better records 
by tape than by disc and that is the improve- 
ment of the tape coating material about which 
there has been some difficulty in the past. I 
understand that in this respect great strides 
have been made recently. 

The technical side, in fact, is simple enough. 
What I am not so clear about is how the 
economic and legal problems are to be dealt 
with. For example, what precautions can be 
taken against piracy, which is clearly much 
more feasible in the case of tape than it ever 
could be in the case of discs. 


The Decca Range 

No . specially novel developments are 
announced by Decca for the Radio Show. Their 
radiograms and record reproducers (with the 
exception of the Deccamatic II which is a 
single-valve, high gain reproducer and there- 
fore must use a crystal pickup) continue to use 
the XMS interchangeible heads, which have 
proved themselves during the past year. The 
Portrola (at £35.15s. 6d.) continues un- 
changed with a 2 waveband radio receiver and 
a 3-stage audio amplifier; the Deccalion 81 
has a 3-stage amplifier with negative feedback 
over the last two stages and is priced at 
£34.18s. 10od.; The Panatrope Record 
Reproducer (45 gns.) is similar in design to the 
Deccalian but has a rather higher output and 
is housed in a handsome walnut finished 
cabinet. It also has a Garrard autochanger 
and a larger loudspeaker. Such novelties as 
there are come in the form of the loudspeaker 
systems in the RGo8 Raciogram (69 gns.) 
and the 102 Radiogram (89 gns.). Both have 
a 3-waveband superhet receiver and a 3-stage 
amplifier, but the latter has a push-pull output 
stage and an output of 5 watts as compared with 
the 3 watts of the RGg8 and the Panatrope. 
But whereas the Panatrope has a single 8 in. 
speaker the RGo8 has a 10 in. speaker for bass 
response and an electrostalic speaker for treble ; 
and the 102 has a high flux 10 in. speaker for 
bass and two electrostatic speakers for treble. 


Macte Virtute, Cosmocord 

On Stand 44 at the Radio Show Cosmocord 
will be relying this year on the considerable 
interest they created when the new series of 
Hi-g pickups were announced. There are no 
new developments forecast for Rochelle Salt 
Crystal instruments ; and it has not yet been 
made clear what is happening to the Barium 
Titanate cartridge. The lead they took last 
year still keeps them in the first line. 


Collaro, Too 

As with Decca and Cosmocord, Collaro are 
continuing the range which they successfully 
introduced last year. Two changes are noted, 
apart from the introduction of the Transcription 
motors about which I wrote fully last month. 
There is a new Model 54 Record Changer 
which mixes 7 in., 10 in. and 12 in. records 
and keeps the change cycle time constant at 
all record speeds. And there is a new Model 
AC3/544 3-speed motor which has the new 
— lightweight pickup arm and new turn- 
table. 


Garrard, Likewise 

Garrard continue with the T and TA units 
anc with the Autochangers RC 90, RC 80M, 
RC 110 and RC 111 already announced. The 
one newcomer is the 301 Transcription motor 
which was promised last year and shown in 
prototype at the B.S.R.A. Exhibition in May. 
It is claimed by the makers to be “ superb in 
its class’, and certainly high praise was given 
by my technical friends to its prototype (I did 
not see it myself, being abroad on holiday). 
Bot: turntable and mounting plate are in 
die: ast aluminium, and the turntable has large 
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inertia. Each of the three speeds are adjustable 
(plus or minus 2$%) by means of an eddy 
current brake. 


Frequency Modulation Stability 

The problem of frequency drift in F.M. 
Tuners has been something of a headache 
during this experimental period. In every 
example that I knew of until recently there was 
always a drift of some 3 or 4 mcs. during the 
initial warming up period. In some cases the 
drift even continued in an uncertain way after 
that first ten minutes. 

I am happy to say that the problem seems to 
have been satisfactorily solved by Sound Sales 
in the past few weeks. I was asked to send back 
the F.M. unit which I reviewed some months 
ago so that-it might be modified accordingly. 
It was returned to me within a few days just 
in time to be reconnected for the Tannhauser 
broadcast to which I refer on another page. I 
had not even time to give it a test before I had 
to go ahead with the recording of the second 
Act. There was no drift from the moment of 
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switching on and no retuning was necessary 
throughout the recording. 


Correction and an Apology 

My apologies are due to Portogram Radio 
Electrical Industries for allowing two serious 
misprints to pass in my report on their Portable 
Amplified Reproducer last month. It is bad 
enough having one’s name misspelt; it is 
worse when the weight of a Portable is given as 
261 lbs. instead of the remarkably low figure, 
considering the facilities, of 26 Ibs. 

am reminded of Christopher Stone’s 
remark many years ago concerning the weight 
of an acoustic portable. He said he had looked 
up the definition of the word “ portable ”’ in 
his dictionary, and found that it meant “ able 
to be moved about, as ‘ portable railway’ ”’. 

The Portogram is not like that. It is really 
portable, by hand, and without strain. 

On page 140 of the August issue the telephone 
number of the Lancaster Hi-Fidelity Acoustical 
Equipment Company should have read Deans- 
gate 2503. 





TECHNICAL REPORTS 


By P. WILSON, M.A. 


The Pamphonic “ Victor ” Loudspeaker. 


Price 55 gns. (Pamphonic Reproducers 
Ltd., London, N.W.9.) 
Specification : 
Cabinet: 244 in. by 17 in. by 42 in. high. 


Finished in highly polished walnut with 
golden meshed front, surrounded by light 
wood border. Aperture for bass unit and 
vent for reflex behind golden mesh. 
Aperture for treble unit behind mesh on 
top surface. 

Bass Unit: 15 in. cone with 16,000 gauss 
permanent magnet. Will handle more 
than 15 watts of 35 cycle steady tone 
without distortion. 

Treble Unit: Special design with elliptical 
cone and aluminium voice coil and voice 
coil former. _Mounted in separate com- 
partment at top of cabinet in such a way 
as to give wide angle diffusion. 

I made some remarks about the superb 
quality given by this speaker when I was 
commenting on the demonstration of the Pye 
amplifier last Easter. What impressed me 
particularly at that time was the fact that the 
superb quality was maintained at the high level 
required for a public demonstration in a hall 
seating some 200 people. 

I have now had a speaker as a daily com- 
panion in my drawing-room for over a month. 
The quality that has stood out and has endeared 
the speaker to my household, is the delicacy 
that is maintained at really low volume levels. 
It is as though one had a high-powered car 
capable of giving a startling performance 
when called upon and yet content to tick over 
quietly and softly when the power is low. The 
secret, of course, is balance—at various speeds 
in the case of the car, and at various frequencies 
in the case of the loudspeaker. 

I have used the speaker with my own 
amplifier, with the Quad II and with the new 
Amplifier 1002/1002A which Pamphonic have 
now produced. 

I shall have more to say about the 1002 in 


.a full dress report which I hope to make next 


month. For the moment I must confine myself 
to saying with this amplifier, as with the other 
two—and I doubt not with any other high- 
quality amplifier—the Victor speaker gives 
absolutely first-class results. 

The cabinet is a handsome affair, solidly 


_ intermodulation distortion. 


constructed in 14-ply, ? in. thick, and given a 
superfine walnut veneer finish, which seems to 
please everyone. Internally the sides are 
strutted and heavily lined with thick felt so as 
to stop panei vibration. The cubic capacity 
of some 10$ cub. ft. is much more generous 
than one usually finds, as is also the structure 
of the vent. Everything about the construction 
gives the feeling of liberality—even the way in 
which the special enclosure for the treble unit 
is made so that there shall be no risk of inter- 
ference between the two units. 

The bass unit has the biggest permanent 
magnet I have ever seen. This serves to 
maintain a high flux density whilst permitting 
a very low surround resonance—below 30 c/s. 
Hence the steady power handling capacity at 
the lowest frequencies and the avoidance of 
This again results 
in a clarity and lack of coloration which is such 
an obvious feature of the speaker. 

Equal care has been given to the design at 
the treble end of the scale. The treble unit 
does not overload even at very high power 
levels, and there is thus no tiny or siren-like 
tone with the strings. Even tie effects which 
depend on transient response, like the percussion 
instruments and some of those queer affairs 
which dance bands use, have a sof ness in their 
verv clarity. I see tha tie makers claim “a 
superb sense of presence due to elimination of 
point source beaming effects at high frequen- 
cies.” I should not quarrel with that des- 
cription, though the feature that attracts me 
is the absence of those tones which so often 
make one uncomfortable when a long frequency 
range is used, particularly at high volume. 

There are two other practical features to 
which I should call attention. The first is the 
incorporation of what is called a “ room- 
matching switch’’ which alters the balance 
between the bass and treble units. This is a 
simple but useful adjunct, particularly when 
used in conjunction with the other facility, 
which is the mounting of the whole ca >inet on 
easy-running castors. I took advantage of 
these facilities to experiment with the placing 
of the speaker in the room. It was quite 
surprising what a difference could be made at 
low volume levels by attention to the placing. 
I actually found a corner position best with the 
cabinet about g in. or so from the two walls. 
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Having regard to the generosity in design 
and construction I am rather surprised that 
the speaker can be sold for so low a figure as 
55 gns. Whichever way one looks at it, it is 
a bargain. 


The Quad IT Amplifier (Price £42). 
Acoustical Mfg. Co., Huntingdon. 

To anyone of even a moderately technical 
turn of mind, the mere description of the Quad 
II amplifier and control unit (as the pre- 
amplifier is quite properly called) will place it 
at once not only in the class of high quality 
instruments but quite clearly in the front rank 
of that class. 

It is certainly the most flexible in design that 
I have yet come across. Provision seems to have 
been made to meet almost any combination of 
circumstances, whether relating to records or to 
pickups, that may conceivably be encountered 
either now or at any future time. 

But that does not, definitely not, mean that it 
is difficult to operate. On the contrary, the 
controls are so designed that once the general 
idea has been understood the appropriate con- 
ditions for playing any make of record with any 
type of pickup are immediately ascertainable : 
one only has to insert a plug prescribed for 
the particular pickup, and then press one or 
more buttons, as indicated on a chart, to 
match the particular make of record. After that 
the instrument is set to the proper playing 
conditions. But if you want to increase or 
reduce the bass or the treble to suit your 
particular taste or the characteristics of your 
loudspeaker or of your room ; or if you want 
to cut out scratch or whistles or bad distortion 
on particular records or transmissions, then the 
controls are there ready to your hand with very 
useful instructions as to the way in which they 
should be used. Everything, in fact, is made as 
easy as it is possible to make it whilst still 
retaining this complete flexibility of operation. 

I want to stress these points to start with 
because I have heard it said that whilst the 
design is a comprehensive delight to the 
engineer, the multiplicity of knobs and buttons 
will confuse and frighten the non-technical 
user. I do not believe that there is justification 
for any such view. Precision in control, which 
is what the Quad provides, really makes things 
simpler for the non-technical user: it is as 
though all the thinking were done for him in 
advance by an expert: the user’s functions 
become practically automatic. 

Specifications : 

Main Amplifier. 

Response: Flat within 0.2 db from 20 to 
20,000 C/s. 

Power Output: Rated at 15 watts. 

Harmonic distortion: Less than 0.1% at 
700 c/s at 12 watts; less than 1.5% at 30 
watts. 

Valves: 2x EF86 in paraphase feeding 2x 
KT66 with negative feedback both from 
anodes to cathodes via special windings in 
output transformer and also around the 
output transformer through resistance net- 


work. Rectifier—GZ32. 


Sensitivity: 1.4 volt r.m.s. for 15 watt 
output. 

Noise level: Minus 80 db referred to 15 watt 
output. 


Output impedance: 15 and 7 ohms. 

Weight: 18} lbs. 

Size: 13 in. by 4¥ in. by 6 in. high. 

Control Unit. 

Respcnse: Within 0.3 db from 20 to 20,000 
c/s on radio; within 1 db from 20 to 
20,000 c/s on microphone. Variable on 
pickup according to setting of controls. 

Filter frequencies: 5,7 and 10 kc/s with slope 
adjustable from level position to 50 db per 
octave. 
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Input sensitivity: For output of 1.4 volt 
r.m.s.—radio 100 mv, microphone 1.5 mv, 
pickup depending on plug-in unit. 

Noise level: Minus 70 db. 

Valves EF86 and ECC83 in three stage circuit. 

Input impedance: For either radio or micro- 
phone—100,000 ohms. 

Input control: Either two low gain radio 
inputs or one low gain and one high gain 
(microphone) input according to choice of 
plug-in units. One pickup input with 
sufficient gain for low impedance pickups, 
e.g. 3 to 6 mv without transformer. 

Record compensation: Four compensation 
curves (labelled Col. LP, AES, FFRR 78, 
STD 78) are available directly by four push 
buttons ; three others may be obtained by 
pushing two or three of the buttons simul- 
taneously. A chart is provided which 
shows which buttons to press for 64 different 
makes and types of record. 

Pickup equalisation: There are at present 
seven different types of plug-in adaptors 
designed to suit different pickups. One is 
provided with each unit; others may be 
had at 12s. 6d. each. 

Power outlets: Two four-pin sockets are pro- 
vided to supply not more than 30 m.a. H.T. 
at 330 v. and 2.5 a. at 6.3 v. for radio tuner 
units. 

Dimensions: Over-all 104 in. by 34 in. by 
5 in. deep. Chassis opening of 3 in. by 
10 in. required. 

The principal technical interest in the main 
amplifier lies in the manner in which the push- 
pull output stage is arranged. It is a rather 
unconventional circuit, starting with a 
resemblance to a paraphase circuit but including 
feedback from the output transformer into the 
cathode circuit of the paraphase valve. The 
cathodes of the output valves are also linked 
through a special winding in the primary of the 
output transformer so that there is feedback 
here as well, which results in a distribution of 
load between the anodes and cathodes and 
screens of the output valves. 


The net result is that the output valves have 
the virtues of triodes so far as amplification and 
output impedance are concerned with some of 
the advantages of tetrodes in the matter of 
efficiency. As noted, the intermodulation 
distortion even at 30 watts is remarkably low ; 
after that, however, it rises rather steeply for 
higher power. 

Again, a square wave test shows that the 
frequency response is well maintained to over 
60,000 c/s when the amplifier is used within its 
rated power of 15 watts. And it extends in the 
bass down to below the rating of 20 c/s. 

There is thus ample reserve not only of power 
but of performance in other respects beyond the 
makers’ specified ratings. Peaks are managed 
with consummate ease. The performance in 
fact should satisfy the most critical. I have 
nothing but appreciative comment for it. 

The control unit is even more ingenious. I 
have never seen a unit with such flexibility and 
convenience of operation. The push button 
control is a really brainy idea, and particularly 
the facility for using two or more buttons 
simultaneously. So is the use of plug-in units 
for pickup compensation. They mean that 
normally, that is with modern records, it 
should hardly ever be necessary to use the 
independent bass and treble tone controls or the 
filter controls. These are there primarily to 
correct for faults in the input—that is, in the 
records themselves or in the radio transmission. 
They are useful, also, when one has become a 
little skilled in the operation of the amplifier, 
and in the knowledge of record characteristics, 
as a sort of fine adjustment. In saying this, 
however, I do want to stress that it is not good 
practice to fiddle continuously with such 
controls ; there are too many knob-twiddlers. 
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The variable slope low-pass filter is a valuable 
control, particularly for use with old records, 
It is operated by two knobs; one selects the 
cut-off frequency—5, 7, or 10 kc/s—and the 
other governs the slope, and is adjustable from 
I to 50. One position of the cut-off control is 
marked CANCEL, and in this position both the 
tone controls and the filter are out of circuit, 
and ‘the frequency response is flat. I found this 
a most valuable facility because it enabled me 
to check up quite quickly exactly what correction 
I was applying at any moment. Let me illustrate 
by an important example. 

One of the great desiderata in control units is 
some method of reducing surface noise from old 
records without at the same time massacring the 
treble response. Neither treble attenuators nor 
steep-slope filters by themselves seem to be 
adequate. Nor does the use of a stylus of larger 
diameter about which Mr. Desmond Shawe- 
Taylor wrote some months ago. With none of 
these have I been able to get the same 
satisfaction that I used to get with my old 
pickups which I had adjusted for use with fibre 
needles. 

I think I have now got a clue, partly from 
something that Mr. Phillips (of ‘ Expert” 
Gramophones) told me and partly from experi- 
ments with the Quad. I will write more about 
this when I have pursued it to its logical con- 
clusion. What I want to say now is that, so far, 
the most satisfactory result I have had is by 
setting the Quad filter controls at 5 kc/s and 50, 
the bass tone control at maximum positive 
(plus 4) and the treble tone control at some- 
thing between minus 2 and plus 3 according to 
the particular record. I played my old Columbia 
record of Stracciari singing Di provenza il mar 
from “‘ La Traviata” with such a setting and 
was more than pleased with the result. (What 
a grand singer he was; and what a lovely 
record !). Use of the cancel switch showed that 
it was possible to reduce the scratch to a not- 
objectionable hiss whilst still retaining all the 
quality of the voice: the quick contrast was 
decisive. My only doubt was whether the shape 
of treble boost with the positive settings of the 
treble tone control was of quite the right sort 
for this purpose. 

There is much more that one could say about 
the value of these controls ; but I had better cut 
it short by saying that I have found all of them 
useful and desirable. 

I need only add that the construction of both 
units is beyond reproach. All my friends who 
have seen them just say: “Oh! what a 
lovely job.”’ I agree. 

But I must also add a word of congratulation 
about the clarity and informative character of 
the Instruction Book and leaflets sent out with 
the amplifier. They are a model cf what such 
things should be. 


Ferrograph Tape Recorder, Model 2A. 
Price 76gns. (33” x 74”) 86 gns. (7}” x 
15”). (British Ferrograph Recorder Co. 
Ltd., Sloane St., S.W.1.) 

Some months ago I described a Professional 
Tape Recorder made by E.M.I. as the “ Rolls- 
Royce” of recorders and said that it set a 
standard by which others must be judged. 

If that description was warranted, then I feel 


that I should be equally justified in likening the 


recorder which is the subject of the present 
report to a less expensive car of first-class 
performance, a Bentley, or an Austin Ago, for 
example. For I have no doubt at all, after 
tests lasting over a couple of months, that the 
performance is really first class. I have found 
it, indeed, to be a good deal better than the 
specification set out by the makers in their 
very comprehensive manual. Thus, a fre- 
quency response within plus or minus 3 db 
from 50 to 10,000 c/s is claimed at a speed of 
74 in. per second. My instrument is not 3 db 
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Autograph 


PRE-AMPLIFIER 


This extraordinarily versatile Pre-amplifier has 
been designed for use with the new TANNOY 
High Fidelity Power Amplifier. Recording 
characteristic correction is prévided not only for 
the more modern long playing records, but also 
for the older 78 r.p.m. types, for it is on these 
discs that is enshrined the music of some of the 
greatest artists who have ever lived — artists 
whose work was recorded by early and imperfect 
techniques. The availability of the correct record- 
ing characteristic, together with the sharp cut-off 
treble filter, enables you to enjoy all music with 
the minimum of undesirable background noise. 
The treble and bass controls are completely 
isolated from each other, there being no inter- 
action at the crossover point, and their range 
provides ample compensation for varying listen- 
ing levels as well as deficiencies inherent in other 
elements of the reproducing system. The built-in 
rumble filter not only removes the unpleasant low 
pitched sound resulting either from faulty record- 
ing, or re-play motors, but also serves to prevent 
the intermodulation products caused by this. 
Here then is a Pre-amplifier designed to extract 
the maximum enjoyment not only from modern 
records but also from the treasured recordings 
of days gone by. 





The “Autograph” Pre-amplifier and 
the Tannoy High Fidelity Power 
Amplifier together form the heart of 
the TANNOY DOMESTIC SOUND 
SYSTEM which has been the subject 
of much favourable comment since 
it was announced earlier in the year. 











‘TANNOY / 





The GRAMOPHONE 





TECHNICAL SPECIFICATION 


CONTROLS 


PHONO 


INPUT SELECTOR SENSITIVITY IMPEDANCE 
at I Ke (unchanged by 

correction switching) 
MICROPHONE LEVEL RESPONSE 5 mV 0.5 megohms 


RADIO s - 0.5 Vv 
BRIT | (EMI) 


0.25 megohms 








BRIT 2 (DECCA) 78 r.p.m. 

COLUMBIA (U.S.A.) 

R.C.A. (OLD) 78, 45 & 334 r.p.m.\ 5 mV 0.5 megohms 
COLUMBIA 

NARTB/RIAA L/P 

AES 

NAB 

TAPE LEVEL RESPONSE 0.5 V 0.25 megohms 
VOLUME Continuously {variable 

BASS 3 steps each cut and lift. As shown below 


TREBLE 3 steps each cut and lift. § As shown below 
TREBLE FILTER SELECTOR 9Ke 7Ke 5Ke 4 Ke 
FILTER SLOPE CONTROL/MAINS ON/OFF 

6 dB per octave to 30 dB per octave, infinitely variable 


INPUT CONNECTIONS Radio, Tape/TV. Mic. Phono. 


OUTPUT 


POWER REQUIREMENTS Filament 6.3 V. 0.9 amp. 
RUMBLE FILTER 


MAINS OUTLET 
TUBE LINE-UP 
FINISH 


DIMENSIONS 


RELATIVE d B 


Z 
y 





2 V into 0.5 megohms 

Plate (B+) 350 V. S mA 
30 dB per octave below 20 cps. (fixed) 

3 switched by on/off switch 

2 ECC 83 or 12AX7 


Coin bronze and hammer bronze, freestanding ends, hand 
pelished mahogany 


Panel Mounting 13?” x 7” x 34” Freestanding 16” x 7}" x # 


PRODUCTS LIMITED 


WEST NORWOOD - LONDON .: S.E.27 


Sound Practitioners 


- TEL: GIPSY HILL 1313 
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THE ELPREQ “SELECTIVE FEED-BACK” AMPLIFIER 


The amplifier is fitted with independent 
bass and treble control, both connected 
through different feed-back loops so that 





Now with the “ Studio” Pickup, 
we have purchased another large 


quantity of the Collaro Auto 
Record Changer, three speed, 
suitable for all types of records 
and with the latest type crystal 
pickups. 

Buy one this month as you will not 
be able to again at this special 
price of £11.10 plus 7/6 carriage 
and insurance. Terms. £3. 
Deposit and balance over 12 


twelve months. 





This month you have an opportunity to purchase a 
really fine ready built modern Superhet at the remark- 
able price of £8/19/6 or £3 deposit, balance over 


The Wolsey 54 is an A.C. mains superhet employing 
latest circuitry covering long and medium wave bands 
in an ultra modern case with illuminated dial—overall 
size approximately 114 in. by 7 in. by 8 in.—complete 
ready to work—twelve months’ guarantee. 


THE 
WOLSEY 


54 


plus 2/6 post. 





no “cut” 
applied. The variation which 


instrument’s potentialities. 


bought. with amplifier. 


at all in the ordinary sense is 


can 


achieved, by applying various degrees of 
1egative feed-back in the higher and 
lower ranges of the sound strata will 
accommodate all individual tastes. 

We strongly recommend a 12 in. speaker 
in order to make the fullest use of the 
Booklet and 
set of components available at once at 
£3/19/6, post etc., 2/6. Booklet separate 
1/6. 12 in. speaker to suit £3, post free if 
The amplifier 


completely made up and working can be supplied for £4/19/6 


Demonstrations gladly at any of our depots. 








months. 






CONSTRUCTORS PARCEL 
Contains cabinet for WOLSEY 54, drilled metal 
chassis, dial, pointer, etc., 29/6. All other compo- 
nents available total cost £5/-/-. 
with components). 


Data 1/6 (free 








You first built the “Superior 15” Televisor, which 
will give you T.V. (sound and vision) right away. 
Next you should purchase the 1955 Corner Console 





249 Kilburn High Road, 
Kilburn. Phone : 


100) 


ON) 8 





ELECTRONIC 


42-46 Windmill Hill, Ruislip, 
iddlesex. 
RUISLIP 5780 
Half-day Wednesday. 





THE ELPREQ 1955 CORNER CONSOLE 


A Combined Radio, Radiogram and I[5in. Television valued at a shop price of £390-£400, 
can be yours for about £75 if you adopt our plan. 


recordings, then under the lid you can fit a tape recorder 


or an auto-changer. 


The cabinet, auto-changer and 


the tape deck would, of course, be supplied as ready- 


cabinet, to hold and protect the T.V. chassis. After made units. 
this build the radio chassis. Finally, if you want 

PRICE SCHEDULE a 
All components, including 15 in. Cossor Tube, and 
20 valves for the Superior 15 in. T.V............... £37 10 O £1 0 0 
All components for the radio chassis.............. £5 10 0 5 0 
1955 Corner Console Cabinet.................... £18 0 0 £1 0 0 
Collaro Auto Changer with Studio Head.......... £11 10 O 10 0 
ee SE es 660060000060 00b0e0e6s £2 10 0O 5 0 


Post orders should be marked “ Dept. 





H.P. terms available, if 
required. Send 4 of 
the cash price, plus 
carriage. Balance (plus 
charges) can then be 
spread over twelve 
months. 











PRECISION EQUIPMENT LTD. 


152-153 Fleet Street, E.C.4. 
Phone : CENTRAL 2833 
Half-day Saturday. 







EMPRESS CONSOLE 


This cabinet is undoubtedly a 
beautiful piece of furniture. It is 
elegantly veneered externally in 
figured walnut, internally in 
white sycamore. The _ radio 
section is raised to convenient 
level but is not drilled or cut. 
The lower deck acts as the 
motor-board, again is uncut, it 
measures 16 in. by 14 in. and 
has a clearance of 5 in. from the 
lid. There is a comnartment for 
the storage of recordings. Overall 
dimensions of this essentially 
modern cabinet are 3 ft. wide, 


deep. 
Price £15/15/- 


An impres- 
sive cabinet, 
originally 
designed for 
T.V. but 
slight modi- 
fication 
makes it 
into an un- 
usual, but 
most digni- 
fied, radio- 

ram or 
amplifier. 
Size 23 in. 
. 22 in. 


£2 deposit. 
Carriage 
and = insur- 
ance £1. 





2 ft. 8 in. high, and 1 ft. 44 in. 


or £3 deposit. 
Many other cabinets in st~ck—tahble models from 
10/- upwards—Consoles from £8. 








THE MULLARD 5 VALVE 
10 WATT AMPLIFIER 
Mullard High Quality Amplifier 
designed by Mullard engineers. This 
robust high fidelity amplifier has a 
power output exceeding 10 watts with 
a harmonic distortion less than .4% at 
10 watts. Its frequency response is 
extremely wide ard level being almost 
flat from 10 to 20,000 C.P.S. three 
controls are provided and the whole 
unit is very suitable for use with the 
Collaro Studio pickup and most good 
pickups. All parts are available and 
the total cost is around £10. For 30/- 
extra a unit completely made up and 
tested can be supplied. Carriage in 
either case is 10/- extra. Data will be 
provided free with all orders for 
components. Send for the “ Mullard 

Amplifier Shopping List.” 











29 Stroud Green a Finsbury 


ark, N.4. 
Phone : ARCHWAY 1049 
Half-day Thursday. 


14”. and addressed to our Ruislip dept. 


1 hh 
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9 Octave 
































| The G.E.C. metal cone loudspeaker gives lifelike reproduction [ 

of any type of sound over a range of 9 octaves. This includes the : For the 

: entire musical fundamental range together with overtones which | Home Construct 
give tonal quality and character to the performance of each _ | ee ee 
: musical instrument. 7 This is a professional 
: The sound engineer will appreciate the simplification and | instrument and must be 
: improvement in performance which has been achieved by | used under the correct 
7 combining the following attributes in a single unit. 7 conditions to obtain the 
| @ Smooth response over a range of nine cpumenm results. Cabinets 
| octaves with extremely good low fre- have been specially de- 
| quency response £8 15 0) signed for use with this 
| @ Negligible inter-modulation a a | loudspeaker, details of 
| @ Unequalled transient response due to TAX PAID | which will be available 
, special coil and cone construction 

| | — shortly. . | 
L 

, 

Metal Cone 

| 

Loudspeaker 

| 

7 See it on G.E.C. Stand No. 68, 

: The National Radio Show, Earls Court 


THE GENERAL ELECTRIC COMPANY LTD., MAGNET HOUSE, KINGSWAY, W.C.2 
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We can delwer these from stoek ... 






Carr. and packing 12/6 


GNS. 





Recorder is the most 


beatable value. 





THE 


Tape Recorder with 
SINGLE KNOB CONTROL 


Scientifically developed 3 precision engineered, this new Tape 
portable, compact and lightweight unit givin 

a FULL HOUR’S PLAYING TIME. At 26 gas. it -oolicmth - 
_Completely self-contained for recording and only 
requires connecting to pick up terminals of any radio or input of 
any amplifier for play back. 





TECHNICAL DATA 


@ THE ONLY TAPE RE- 


CORDER WITH SINGLE 
KNOB CONTROL FOR 
RECORD, PLAY-BACK, RE- 
WIND AND FAST FOR- 
WARD WITHOUT UN- 
LACING TAPE. 
“PLAYTIME” gives you 
ONE HOUR’S FULL 
PLAYING TIME. 

* PLAYTIME” records and 
plays back with equal ease in 
any position, even upside down 
or on its side. 

Because it is scientifically devel- 





Or supplied complete and ready 
for use with Matched High 
Fidelity Crystal Microphone and 
Laboratory Matched 
ONE HOUR spool of Tape for 
£31.4.6. 


special 





Fully Guaranteed 





M.O.S. PERSONAL CREDIT PLAN 
SEND ONLY 10% DEPOSIT with 
balance plus charges spread over any 


period up to 24 months. 








oped and precision engineered 
there is absolutely minimum 


wow and flutter. 






THE 





The Editor’s ingenious cir- 
cuitry is built on a quickly 
removable all-steel frame—a 
remarkable development in 
chassis design construction. 


electrostatic fields. 


SUITCASE 
TAPE RECORDER 


4 5 GNS. 


Complete with Ronette 


Crystal Desk Micro- 
phone, 1,200 ft. spool 
high coercivity tape 
and take-up spool. 

Carr. and packing | 5/- 


TECHNICAL DATA 

@ INDEPENDENT BASS AND 
TREBLE CONTROLS FOR 
RECORDING AND PLAY- 
BACK 


@ Two speeds 3? in. and 7} in. 
per sec. 

@ High quality Amplifiers can be 
used, quite independently fcr 
PA or gramophone record re- 
production. 

@ Overall negative feed-back. 


@ Instantaneous 


x 9% in. 


amplifier giving superb and 
brilliant reproduction. 

and positive 
braking. 


@ High fidelity recording heads 


(twin tracks), automatic erasure 


@ Powered by three high grade 


recording motors. 


@ Fast forward and rewind with- 


out unlacing tape. 


@ Precision engineering giving 


negligible wow and flutter. 


@ Separate enggen ooatest en- @ ForuseonA.C. mains 200/250v. 
sures correct volume for all : , 
types of recording and playing @ ‘Selrcontained for recording 

* Built-in 3-stage specially radio or amplifier. 
matched pre-amplifier with @ “PLAYTIME” is very portable 
miniature Mullard valves. and compact, finished in attrac- 

@ Frequencyresponse 60/6,000c/s. tive 2-tone leathercloth suitcase 

2 —— and positive of oe a Fg 

raking. handsome gilt fittings, e- 

a aaameae erasure of unwanted tachable lid for ease of handling 
recordings. . ‘ . 

@ Powered by specially designed e —" size 12} inx10 in. x 
motor. / 

a” —_ ao! twin oak re- @ Weight 16 Ib. only. 
cording heads completely en- 
closed in handsome dress cover e - peg space for spare spools 
affording complete protection : : . 
against stray magnetic ard e — of tape table only 11} in. 


TWO SPEED 
TAPE RECORDER 


Th: Tape Recorder for the 
Connoisseur who wants the best in 
Tape Recording. At 45 gns. there is no 

better value. The ‘“ EDITOR ”’ is now available 
with two speeds giving 2 HOURS’ PLAYING 
TIME. 
With operating height of just over 5 in. this wonder- 
fully compact unit is amazingly simple to use for a 
hundred and one different recording purposes. 
Superb balanced recording and listening can be 
obtained. The “‘ EDITOR” is the smallest mains 
operated Tape Recorder giving 2 HOURS’ FULL 
PLAYING TIME. 


@ High fiux speaker together with 











Magic eye recording level 
control. 

Speaker muting switch and 
provision for external speaker. 
Radiv/Gram and microphone 
inputs. 

Size Only 163 in. x 12 in. x Sin. 
(without lid). 

MULLARD Miniature Valves. 
Attractive 2-tone leathercloth 
case with detachable lid and 
handsome gilt fittings. 

For use on AC mains 200/250v. 





Fully Guaranteed 








M.O.S. PERSONAL 
CREDIT PLAN 
SEND ONLY 10% DEPOSIT 
with balance plus charges 
spread over any period up 


to 24 months. 








See and hear them at the RADIO CENTRE 








The relaxation of Hire Purchase restrictions makes it possible to supply any equipment you 
require on Easy Terms up to 24 months repayment period with a VERY LOW initial deposit. 





.1cMAIL ORDER SUPPLY COMPANY 


The Radio Centre - 33 Tottenham Court Road - London - W.I. Tel. MUS 6667 
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down at 12,000 c/s or at 40 c/s, moreover, full 
use can be made of that long range since 
harmonic distortion is remarkably low. 

Again, over my period of test wow and 
flutter has just not been discernible. One can 
detect a certain amount of hum and _ back- 
ground noise, but only when the gain control 
is much higher than normal playing conditions. 


Specification 

Tracks and Speed: Twin track following 
British Standard in direction, etc. Either 
7% in. per sec. and 3# in. per sec. or 15 in. 
per sec. and 74 in. per sec. 

Capacity: Reels up to 1,750 ft. 

Playing time per track: 45 mins. at 7} in. 
gO mins. at 3# in. (1,750 ft. reel). 

Rewind time: Less than 1 min. per full reel. 

Frequency response: Plus or minus 3 db 
from 50 to 10,000 c/s at 7} in. 

Wow and flutter: Less than 0.2 per cent at 
74 in. 

Long-term speed 
0.5 per cent. 

Erase and bias frequency: 53 kc/s. 

Input levels: Input 1, 0.003 v. peak; 
impedance 1 megohm; input 2, 0.1 v. 
peak ; impedance 0.5 megohm. 

Output: 24 watts into 15 ohms. 15 ohms 
internal elliptical speaker—1o in. by 6 in. 
Socket on front panel for external speaker. 

Signal noise ratio: Between 200 c/s to 
12 kc/s better than 50 db. Unweighted, 
including hum, 45 db 

Controls on Panel: Bass, treble, gain, set 
zero (for Peak Signal Meter). On Tape 
Deck: Tape speed, selector switch (record, 
wind back, wind on, play-back), starting 
switch, push-button off switch. 

Valves: 3 of EF40 (one only used on play- 
back), 2 of El.41, 1 of ECC4o, 1 of EZ4o. 

Dimensions: 18} in. by 174 in. by of in. 
high, with lid. 

Weight: 49 lb. 

The recorder arrived at my home for test 
just in time to be used for recording the second 
and third acts of Tannhduser which the B.B.C. 
were relaying in the Third Programme from 
Bayreuth. I hurriedly connected up to my 
A-Z F.M. unit, the output from which I found 
to be ample to give full modulation for the 
tape. This, of course, will vary, according to 
one’s situation relative to the Wrotham 
Experimental Station. I mention the fact here 
because I succeeded in obtaining a first-class 
recording, equal to any LP record I have 
heard, without the aid of any treble or bass 
boost or correction in any other way from a 
pre-amplifier. This was on 74 in. per second 
tape speed, and using the high level input of 
the amplifier. There was only one difficulty, 
namely, that one track of the tape was not 
quite long enough for a single act of the opera ; 
so that I had to lose a small portion whilst 
reversing the spools so as to use the second 
track. But that, of course, was inevitable, as 
things are at present. 

Since then I have carried out many tests of 
various kinds, both with microphones and with 
recordings from radio and from instruments. 
I have recorded friends’ voices with photo- 
graphic realism, and sometimes much to their 
surprise. have recorded Mantovani and 
caught the sheen on his strings; I have 
recorded piano, organ, jazz—in fact, almost 
every type of music, and always with complete 
success. 

The best setting of the bass and treble controls 
in play-back to obtain the longest, most level 
range on 7$ in. speed is: Bass—full boost 
(plus 10) and Treble—nearly full boost (plus 
8). I find that with these settings the response 
is practically level from about 45 c/s up to 
nearly 12,000 c/s. Of course, the full bass 
‘cannot be properly heard on the internal 


stability: Better than 
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loudspeaker, though that gives a_ remarkably 
good and clean account of itself. But it is not 
at all necessary to have an elaborate and 
expensive speaker system to appreciate how 
good the records can be. A good speaker in a 
simple bass-reflex cabinet is all that is required. 
I actually used the Sound Sales Phase Inverter 
to start with, but later I found that the W.B. 
1012 in a suitable cabinet was also successful. 
My suggestion is that the dimensions of the 
bass-reflex cabinet should be chosen so that 
the top is about 20 in. by 18 in. and the height 
about 2 ft. 6 in. to 3 *t., and then the cabinet 
can be used as a table for the recorder. 

Of course, if a recorder with a 15 in. per 
second tape speed is used, a longer range of 
response in the treble can be provided, suitable 
indeed for the most advanced amplifier and 
loudspeaker systems. The range of recording 
then goes well above 16,000 c/s, the bass limit 
being about the same. The instrument I have 
at home is in fact of this type; but my 
experience is that at present such a long range 
can only rarely be used to advantage by an 
ordinary user. 

The range at the 3} in. per second speed is, 
of course, shorter in the treble, and extends 
usefully to rather more than 6,500 c/s. This 
is all that is really required for speech, and 
indeed is quite effective for some types of music. 
(We should, in fact, have called it first-class for 
a pre-war recording). The limit in the bass 
remains the same, however, on the tape itself. 
For recordings made at this speed therefore the 
bass control should not normally be used at 
full boost (plus 10). As I remarked in a note 
last month, it is always desirable to balance the 
over-all response about a figure of 800 c/s, so 
that for a treble range going up to 6,400 c/s 
not much bass response below 100 c/s is needed 
if boominess is to be avoided. These figures, 
of course, include the response from the loud- 
speaker as well as that from the tape and 
amplifier. But a little experiment with the 
setting of the bass control soon determines 
what is required for any particular loudspeaker. 
In this, as in most other things, the ear is the 
best judge. 

If space permitted I would hke to describe 
some of my tests in detail. But that is not 
really necessary since the manual supplied 
with the instrument is so comprehensive—and 
so refreshingly frank—on the construction, use, 
care and maintenance, and limitations of the 
instrument that I may safely sum up in one 
sentence by saying that apart from a faulty 
rectifying valve (which, of course, can be any- 
body’s fate) the instrument has not given the 
slightest trouble or cause for anxiety during 
all the time I have had it. I can safely recom- 
mend it to even the most exacting critic, be he 
musical or technical, or merely perverse. 

Oh, yes! There is one novelty on which 
I should comment. Most people who have 
used a tape recorder for any length of time 
have had occasion to kick themselves for 
playing through a recorded tape with the 
control set at Record instead of at Play-back. 
As a rule this means that the Erase circuit 
comes into operation, and the penalty for the 
error is a complete obliteration of that part of 
the record. I myself have had more than one 
tragedy of this kind. With the Ferrograph this 
can be avoided. On an adjustment panel in 
the rear of the instrument there is a small 
shorting plug marked “ Erase Link.’? When 
this is inserted the erase circuit is in operation 
when the Selector switch is set to Record. But 
when the plug is removed all connection 
between the erase oscillator output and tape 
deck is severed, and the recording cannot then 
be erased by error or by deliberation until the 
plug is reinserted. Simple, is it not? But a 
great boon, especially now that the era of 
pre-recorded tapes is dawning. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 


Stanmore, Middlesex. 


Galli-Curci 


In my article about forthcoming 78 deletions 
in the July GRAMOPHONE, I strongly recom- 
mended Galli-Curci’s famous acoustic record 
of ‘‘ Una voce poco fa”’ (DB261). A corres- 
pondent has informed me that not long ago he 
bought a new copy of this record, only to find 
that Galli-Curci’s electrical “ Una voce ”’ 
(identical with that on DB1355) had been 
substituted for the original acoustic version of 
1917. Readers contemplating the purchase of 
DB261 are therefore advised to scrutinise the 
record with care. In both versions the matrix 
number is A20045, and this is followed in the 
electiic version by the customary small triangle ; 
a copy bearing no triangle should be the 
original acoustic version. 

Readers who may have compared my 
selection of desirable discs with the full list of 
deletions publishea in the same number by 
Messrs. Clough and Cuming may have been 
surprised at certain omissions, especially that of 
DB1165, the justly famous Galli-Curci/De Luca 
duet from La Traviata. The explanation is that 
DB1165 was one of a small number of discs 
which I was informed would continue to be 
pressed for overseas demand, and would there- 
fore remain available to special order in 
England. 

DESMOND SHAWE-TAYLOR. 


Cetra Recordings 


In his July article, Desmond Shawe-Taylor 
expressed a wish that the Pagliughi Lucia di 
Lammermoor set could be transferred to LP as in 
America. 

As this LP version is issued under the Cetra 
label, surely this is a reiteration of the plea often 
voiced by contributors to THE GRAMOPHONE 
for the issue in this country of those fabulous 
but “not for British ears’’ Cetra recordings 
of Italian opera. 

Nobody, however, seems to have done 
anything more constructive than wish, hope, 
or idly wonder about the position, and I do 
think it is time that we were told exactly why 
these excellent recordings are available in 
practically every country except Britain. 

London, N.5. E. A. PHILLIPs. 


Record Purchasing 


My mother buys me two LPs per year. One 
at Christmas, the other for my birthday. So 
twice a year our small flat becomes the scene 
of frenetic activity. From the depths of the old 
blue trunk that perches high on the wardrobe 
are hauled copies of THE GRAMOPHONE. This 
year, last year and the year before that. Like 
autumn leaves they are scattered over the worn 
axminster. Only to my predjudiced eye they are 
more colourful, more romantic than the litter of 
autumn. 

The ritual is about to begin. First the long 
list. All the LPs I would have if I were an 
ulcerated oil magnate or a money-ridden bookie. 
Then the time of tribulation. Elimination. Oh ! 
The heart-searching, the review-reading, the 
sweating of blood transforming the long list into 
the short list from which the final irrevocable 
choice must be made. This process takes many 
weeks. 

At last the short list is short. Three LPs. 
Lelio, Motets of the Venetian School, Nonet 
Impressao Rapide de Todo o Brasil. 
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I take my list to the local shop. To my 
surprise not one is in stock. “‘ But we can order 
them for you, sir”. “Yes”, I reply diffi- 
dently, “‘ but you see I have not heard any of 
them yet”. Oh, well, to hell with the list. I 
browse through the racks. Ah, what is this 
behind ten copies of the Decca Beethoven 
No. 5 ? 

Tne manager, who by now has accurately 
gauged my peculiar taste, discreetly recom- 
mends the disc I am fingering. He leads me 
into the small back room. 

I come out bewitched. I have had the 
honour to meet Anton Bruckner. Happily I 
rush home with his glorious Romantic Sym- 
phony. 

I have begun my list for Christmas: The 
Great Mass No. 3 in F minor ; Symphony No. 7 
in E ; Symphony No. 9 in D minor ; and the 
Youth Symphony. All Bruckner. This LP 
business is quite simple, really. 

Westcliffe-on-Sea. DerEK E. Lowe. 


Distortion 


Why must we tolerate “end of side dis- 
tortion’? on LP records ? It seems to spring 
from a desire to cram as much as possible on to 
a record in order to keep the price competitively 
low. 

The root of the evil is charging according to 
the record size. With 78s, the record size 
reflects more closely playing time, but Mr. P. M. 
Scola points out in your August issue the playing 
time of LPs vary considerably. 

To charge for LPs according to the diameter 
is as outdated as 78s themselves. The real basis 
of charging for 78s is playing time, and this 
should be the basis for LPs too. It would be 
easy enough to do this in multiples of, say, four 
or five minutes. If this were done, several 
undesirable practices would cease. 

Harrow, Middx. F. W. Sturcu. 


Dvorak 


It has been stated that the “ Symphonic 
Variations’? of Dvorak represent the most 
important of his miscellaneous orchestral works. 
Yet no recording exists! These splendid 
variations appear at the “Proms”; surely 
they could safely appear in a record catalogue. 

Wargrave, Berks. F. G. ALBON. 





‘“SHis Master’s Voice”? London Showrooms 


The excellent London showrooms of “ His 
Master’s Voice”? at 363 Oxford Street are 
known to many the world over and it is interest- 
ing to note that they have recently extended two 
valuable services. ‘*‘ Cosmopolitan Corner” 
has been enlarged and now includes some 10,000 
records representative of 40 foreign countries 
together with assistants speaking French, 
Italian, Spanish and German. Also on an 
overseas note is the “ Personal Export Lounge.”’ 
Here overseas visitors may select records free of 
purchase tax for transmission to their point of 
departure or directly to their home address. 
Residents in this country may also use this 
service for the purpose of sending records to 
friends abroad, once again free of purchase tax. 
All trademarks can be supplied under this 
scheme and full responsibility is accepted for 
any damage which may result in transit. 


The Enjoyment of Music 


i 

Since the announcement of page 6 of the 
June issue the prices of “The Enjoyment of 
Music ’”’ have again been reduced. Records 
may be purchased separately at 1os. 6d. each 
or the complete set of seven at £3 13s. 6d. with 
the album as an optional extra. The handbook 
is now available with a paper cover at 10s. 6d. 
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or board cover at 12s. 6d. The price of the 
complete work, records, book and album is now 
reduced from £7 2s. 6d. to £5, inclusive of 
purchase tax. The review of these records 
appeared in the May, 1954, issue of THE 
GRAMOPHONE. 


E.M.I. DELETIONS 1955 : REPRIEVES 

Since the publication of the original deletions lists, 
it has been announced that the following records, marked 
for deletion from the domestic catalogues, are to be 
transferred to the overseas lists. Presumably, therefore, 
these discs will continue to be available to special order 
after January 3!st, 1955, in the same way as other overseas 
records. 


COLUMBIA 
DB 14,563: A. Sandler Orchestra. 
DX 1373: Robin Hood Dell Orch. 
DX 1540, 1714: A. Kostelanetz Orch. 
LX 1416: CHOPIN : Polonaise No. 2 (Malcuzynski). 


PARLOPHONE 
R 3212, 3223 : Luton Girls Choir. 
RO -“—* 20190, 20200, 20247, 20260, 20427, 20447, 


0452, 20486 : R. Tauber. 
R 30032 : Mefistofele/La Boheme (Moalipiero). 
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LP CATALOGUES 

The sixth edition of THE GRAMOPHONE 
CriassicAL LP CaTALOGUE will be available by 
the middle of September. This edition will be 
fully revised up to the 1st September and lists 
some 400 new records resulting in over 3,000 
additional entries. Opera lovers will be inter- 
ested to know that operatic details have been 
considerably revised and now full casts are given 
for all operas. This edition will also include full 
details of the “ H.M.V.”’ Record Tape Supple- 
ment. 

Copies of the first edition of THE GRAMOPHONE 
PopuLcarR LP CaTaocue are still available, 
although orders should be sent off immediately 
to avoid disappointment. The second edition of 
this catalogue will also include Recorded Tape 
details. 

Prices relative to both Catalogues are as 
follows: retail 2s. 6d. or 2s. gd. direct from 
the publishers at 49, Ebrington Road, Kenton, 
Middlesex. Annual subscriptions 10s. post free. 
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331 R.P.M. 


After the ball—N. Coward. PHI. BBL7005 

Alma de Dios (Serrano)—Iriarte, Ausensi. LON. W91007 

Antar Suite Symphonique, Op. 9 (Rimsky-Korsakov)— 
L.S.0. NIX. NLP9I0 

Apprenti Sorcier Scherzo (Dukas)—Rome Rad. S.O. 
H.M.V. DLP1038 

Ballade for Piano and Orch., Op. 19 (Faure)—G. Johannesen. 
NIX. CLPIISI 

Bartered Bride (Smetana)—T. Richter, S$. Hauser. NIX. 
ULP9210-1/3 

Bastien und Bastienne, K.50 (Mozart)—Hollweg, Kmentt. 
PHI. ABL3010 

Bavarian Dances, Op. 27 (Elgar) —L.S.0. COL. 33CX1030 

Biches, Les (Poulenc)—Ballet Suite—L.S.O. PAR. PMC1004 

Biedermeier Suite (Kunneke)—Kunneke S.O._ TEL. 
LGM65026 

Bing Sings the Hits—B. Crosby. BRU. LA8674 

Boccaccio (Suppe)—Overture—film S.0. SUP. LPMI2 

Brass Band Medley—Castle Guards Brass Band. SUP. 
LPMI9I 

Bride from Messina (Fibich)—Excerpts—Prague Nat. 
Theatre Company. SUP. LPM125 

Cantatas (Bach)—No. 53 in E ; No. 54 in E flat ; No. 170 
in D—H. Ross!l-Majdan. NIX. WLP5197 

Capriccio Espagnol, Op. 34 (Rimsky-Korsakov)—L.S.O. 
NIX. NLP914 

Capriccio Espagnol, Op. 34 (Rimsky-Korsakov)— 
Philharmonia. PAR. PMC1003 

Cote. _—— Op. 45 (Tchaikovsky)—L.S.0. NIX. 


Caucasian Sketches, Op. 10 (ippolitov-lvanov)— 
Philharmonia. PAR. PMC1003 

Chamber Concerto for Piano, Violin and 13 Wind 
instruments (Berg)—j. Monod, R. Charmy. FEL. 


L89004 

Cheminee du Roi Rene (Milhaud) —Conservatoire National. 
FEL. L 2 

Chout {Prokofiev)—Suite from—St. Louis S.0. CAP. 
CTL7062 


Choruses from German Opera—Chorus and Orch. of 
Stadtische Oper, Berlin. TEL. TM68031 

Clemenza di Tito, K.62! 
Philharmonia. H.M.V. ALP 

Come Ye Sons of Art (Purcell)—M. Ritchie, A. Deller. 
DEC. DLS53004 

Concert Creations for Guitar—L. Almeida. CAP. LC6669 

Concert Waltz (Glazunov)—Prague S.0. SUP. LPMI2I 

Concertino da Camera for Saxophone and Orch. (Ibert)— 
M. Mule. CAP. CCL7524 

Concerto in D min. (Bach)—Y. Menuhin, G. de Vito. 
H.M.V. BLP1046 


(Mozart)—Overture— 


Concerto No. 3 for Piano and Orch. (Bartok)—L. Pennario. 
CAP. CTL7060 

Concerto in G min., Op. 26 (Bruch)—N. Milstein. CAP. 
CTL7059 

Concerto for 2 Flutes and Orch. (Cimarosa)—Tassinari, 
Esposito. COL. 33CXI171 

Concerto No. 2 in B flat, Op. 4/2 (Handel)—G. Jones. 
H.M.V. DLP1037 

Concerto No. 4 in F, Op. 4/4 (Handel) —G. Jones. H.M.V. 
DLP1037 

Concerto in D (Haydn)—S. Vectomov. SUP. LPM166 

Concerto in E min., Op. 64 (Mendelssohn)—N. Milstein. 
CAP. CTL7059 

Concerto No. | in G, K.313 (Mozart)—F. Marsean. FEL. 
L89001 


Concerto No. 9 in E flat, K.271 (Mozart)—W. Kempff. 
DEC. LXT286I 

Concerto No. 15 in B flat, K.450 (Mozart)—W. Kempff. 
DEC. LXT286! 


RECORDS 


Concerto No. 2! in C, K.467 (Mozart)—M. R 
C oy on L8900! ( — — 
oncerto No. in B flat, K.595 (Mozart)—D. Matthews. 
e COL. —o e ' oe 
oncerto No. 3 in C, Op. 26 (Prokofie a io. 
e CAP. CTL7060 , nie 
oncerto No. 2 in C min., Op. 18 (Rach i 
e G. — — 33CX1143 eet 
oncerto No. in F (A. Scarlatti)—Orch. A. i, 
COL. 33CX1171 ” wae 
Concerto in A for Strings and Cembalo (Vivaldi)— 
| Musici. COL. 33CX1170 
Concerto in D min. for Strings and Cembalo (Vivaldi)— 
| Musici. COL. 33CX1170 
Concerto in D min. for Viola d’Amore, Strings and 
e Cembalo D ogg = wd Musici. COL. 33CX1170 . 
oncerto in or Violin and Stri Vivaldi)—I/ Musici. 
og ® n rings (Vivaldi)—I/ Musici 
Concertos for Flute and Orch., Op. 10 (Vivaldi) No. | in 
F ; No. 2in G min. ; No.3in G ; No. 4in G ; No.5 
in F ; No. 6in G—J. Rampol. FEL. L89003 
Conte Fantastique (Caplet)—Concert Arts Orch. CAP. 
CTL7057 


Contemporary American Music—Concert Arts Orch. CAP. 
CTL7056 

Cosi Fan Tutte, K.588 (Mozart)—Overture—Philharmonia. 
H.M.V. ALP1109 

Creation du _— (Milhaud)—Concerts de Chambre. 


Curtain Call Series, Vol. 6—E. Fitzgerald, F. Langford. 
BRU. LA8665 

Dolly, Op. 56 (Faure)—L.S.0. PAR. PMC1004 

Dona Francisquita—Morales, Iriarte. LON. TW91005-6 

Don Giovanni, K.527 (Mozart)—Overture—Philharmonia. 
H.M.V. ALPII09 

Don Juan (Mozart)—Fantasy—S. Cherkassky. H.M.V. 
ALPI154 


Don Juan, Op. 20 (R. Strauss)\—Symphonic Poem—N.B.C. 
S.0. H.M.V. ALPI173 

Don Juan, Op. 20 (R. Strauss)—Concertgebouw. PHI. 
ABR4009 


Dream Music—C. Thornhill. LON. H-APBI021 

Duke plays Ellington—D. Ellington. CAP. LC6690 

Duo de la Africana El (Caballero)—Iriarte, Murguia. 

LON. TW9I011 

Ecstasy—T. Dorsey. BRU. LA8669 

Egmont, Op. 84 (Beethoven) —Overture—Philharmonia. 
_, COL. 33CX1136 

Ein Heldenleben, Op. 40 (R. Strauss)—A. Dorati. MER. 

G50012 


Entfuhrung aus den Serail, K.384 (Mozart)—Overture— 
Philharmonia. H.M.V. ALPI109 

Faust (Gounod)—N. Gedda, V. de Los Angeles. H.M.V. 
ALP1162-5 


Favourite Light Classics—A. Kostelanetz. COL. 3351029 
—— en ante from—Prague $.0. SUP. 


Fidelio (Beethoven)—Overture—Vienna State Op. Orch. 
NIX. WLP5177 


Finta Giardiniera, K.196 
Philharmonic. H.M.V. ALP1109 
note (Joh. Strauss)—Overture—V.S.0. SUP. 


Folksongs (Britten)—P. Pears. DEC. LW5122 

Forza del Destino (Verdi)—Overture—Rome Rad. S.O. 
H.M.V. DLP103 

Four <a (Joh. Strauss)—A. Dorati. MER. 


Gaspard de la Nuit (Ravel)—G. Scherzer. PAR. PMC1002 
a (Guernero)—Rosado, Ausensi. LON. 


(Mozart)—Overture— 


Gotterdammerung (Wagner)—Dawn and _ Siegfried’s 
Rhine Journey—N.B.C. $.0. H.M.V. ALPI1I73 
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DYNAMIC PICKUP 


This pickup will very probably gain recognition as 

the best in the world. It is a definite advance on the pickup 
introduced five years ago, which is used in many 

recording studios for dubbing and playback. 








PRICES 


The arm : £2.15.0d. plus 19/3d. Purchase Tax. 


L.P. hand with diamond stylus : 
£5.15.0d. plus £2.0.3d. Purchase Tax. 


78 head with diamond stylus : 
£5.15.0d. plus £2.0.3d. Purchase Tax. 


Mumetal-cased transformer : £1.15.0d. 








te The motor-board has been cut 
away to show the simplicity 
of mounting. 





%& THE ARM 
This is of advanced design having very low inertia. Friction is kept to a 
nimum by using a single pivot bearing. The arm is counter-weighted 
and a for plug-in interchangeable heads. An arm rest is 
provide 


% GENERATING SYSTEM 
Dynamic (moving-coil). Coil impedance approximately 6 ohms, 1,000 
c/s. No magnetic material is embodied in the moving parts, and the pickup 
is free from the inherent distortion of moving iron (magnetic variable 
reluctance) types. These distortions are also inherent in those dynamic 
pickups in which the moving coil is wound on a magnetic core. 


*& STYLUS 


Material: |§ Diamond only. 
Stylus sizes : 0.001 in. radius + nothing-0.0001 in. 
0.0025 in. radius + 0.0001 in. 


%& PLAYING WEIGHTS 
Between 2 and 3 grammes for LP. Between 5 and 6 grammes for 78. 
Automatically adjusted by the weight of the head. 


% RECORD AND STYLUS WEAR 
These are lower than on any pickup of which we have cognisance. 


% OUTPUT 
The shielded step-up transformer delivers an output of 11 mV for each 
cm/sec. r.m.s. recorded velocity. This means that an amplifier with a 
sensitivity of 40 mV at 1,000 c/s will be easily loaded by the pickup from 
commercial records. 





xXLi 





SPECIFICATION 


% FREQUENCY RESPONSE 


* 


Total variation + 1 db 20,000 c/s to 40 c/s with the LP head, including 
transformer. 
Low frequency resonance : 

20 c/s + 5 c/s, with our very lightweight arm. 
High frequency resonance : 

0.001 in. radius Vynil, 21,000 c/s + 2,000 c/s. 

0.0025 in. radius on shellac, above 27,000 c/s. 
No grease or rubber is used, and the frequency response is independent 
of temperature. 


DIMENSIONS 

From the centre of the fixing stem to the front of the pickup head, 9} in- 
From the centre of the fixing stem to the rear of the arm 2 in. The height 
of the pickup is adjustable and it can be used with any turntable. 


MOUNTING 

The distance from the eentre of the fixing hole to the centre of the turn- 
table spindle is 8} in. The fixing hole is § in. and the stem oontains a 
miniature socket which accepts the plug leading to the transformer. 
The turntable may be magnetic, in which case a spacer of 4 in. should be 
used. 





* Write for illustrated leaflet **G” 


Sole distributors for H. J. LEAK & CO., LTD. 


AUDIO TRANSDUCERS LTD. PICCADILLY HOUSE, 33-37 REGENT STREET, LONDON, S.W.I 


Telephone: REGent 5659 Telegrams : HIF PHONE LONDON 


Cables : HIFi LONDON 














Bring your equipment up to date with 


GEO-S-REPLACEMENT PICK-UP HEADS 





If you already owna fine radiogram or record-player you now have the makes of record reproducing equipment. These Acos “‘ Hi-g”’ pick-ups, you 
opportunity of rejuvenating it—of bringing it right up to date fora will find, represent a truly phenomenal advance in pick-up design—with regard 
quite modest sum. Acos Hi-g crystal pick-ups are now available ina to both reproduction and tracking characteristics (so important with maiay of 


°° 


range of specially designed *‘ plug-in’? models to suit most famous the new microgroove recordings). Ask your Dealer! 






































' HGP 33-1 Collaro. A Hi-g ~~ -up head incorporating the HGP 33-1 
MODEL turnover cartridge for both standard and microgroove records. Will fit 
7 Collaro units RC 532 ; AC 534; AC3/534; 3/RC 532; and the Studio 
pick-up 
HGP 33-1 HGP 37-1 Collaro. A Hi-g pick-up head incorporating the HGP 37-1 
& turnover cartridge with cantilever sapphire styli. Designed for both 
standard and microgroove records. Will fit the above mentioned 
HGP 37-1 Collaro units. 
Collaro Both models available in cream or walnut. 
Ask for Data Sheets No. 4700 and 4800. 
o HGP 33-1 Garrard. Hi-g pick-up head incorporating the HGP 33-1 
HSP 33-1 turnover cartridge for both standard and microgroove records. Will fit 
& Garrard units RC 75M; RC 80M; RC 90; RC I11; Model TA. 
HGP 37-1 HGP 37-1 Garrard. A Ni-g pick-up head incorporating the HGP 37-1 
. turnover cartridge with cantilever sapphire styli. Desigred for both 
Garrard standard and microgroove records. Will fit the above mentioned Garrard 
units. 
Ask for Data Sheets No. 4700 and 4890. 
Hi-g pick-up heads incorporating cantilever sapphire styli. Separate 
heads for standard and microgroove records. Will fit the Acos GP 20 
HGP 39-1 pick-up arm and the Garrard C type adaptor. Used on the following 
Garrard units: RC 72A; RC 75A; RC 80; and the model M unit. Can be 
used on any units which at present use the GP 19 heads. 
Ask for Data Sheet No. 4400. 
Separate plug-in type Hi-g heads for standard and microgroove records; 
fitted with cantilever sapphire styli. The crystal unit is identical to that 
HGP 35-1 o' the HGP 39-1 above. Can be used on Garrard units RC 75M; RC 80M; 
RC 90; RC I 11; and the TA player. 
Ask for Data Sheet No. 4000. 
4 Separate Hi-g plug-in type heads for standard and microgroove records 
# incorporating the crystal unit as used in the HGP 39 pick-up head. Will 
HGP 41-! fit Collaro units RC 532; AC 534; AC3/534; 3RC 532. Available in cream 
if or walnut. 
% Ask for Data Sheet No. 4500. 
a ; 
Ga 
a ¢ Separate Hi-g pick-up heads for either standard or microgroove records. 
184: = The crystal unit is identical to that used in the HGP 39-1 head. Will fit 
HGP 45 ct Garrard units RC 80; RC 72A; RC 75A; and the Model M player. Can 
be used on any unit which at present uses the Garrard C adaptor with 
GP 19 heads. 
Ask for Data Sheet No. 4500. 

















| PRICE 32/6 (pLus 10/5 P.t.) QAP 


for all types except the 


= alway s well ahead | HGP 39 models which are 


32/- (PLUS 10/3 P.T.) 








ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 


CcCOSMOCORD LIMITED ENFIELD MIDDLESEX 
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Grand Duo for Piano in C, BS (Schubert)—Badura- 


Skoda, J. Demus. NIX. W 
Gran Viz, La (Duran)—Iriarte, Ausensi. LON. W91008 
Great Tauber Songs—R. Tauber. PAR. PMB1006 
Guillaume Tell | edie Rad. S.O. 
H.M.V. DLP1038 


Heart of the Ballet—L. Stokowski. H.M.V. ALP1133 

Hippolyte et Aricie (Rameau)—Excerpts—R. Amade, 
C. Verneuil. DEC. Sar 

Hungarian Dances Nos. 2, 5 & 7 (Brahms)—Prague S.O. 
UP. L 


Hungarian ee (Liszt)—E. Farnardi. NIX. 
WLP6213- 
Hungarian Rhapsody No. 2 (Liszt)—L. Pennario. CAP. 
CCL7522 
Philharmonia. 


idomeneo, K.366 (Mozart)—Overture. 
H.M.V. ALP1109 

immortal Works of Ketelbey—No. 2—New S.0. DEC. 
LW5120 

ngogngee Se. 3, Op. 34 (Faure)—G. Johannesen. NIX. 
CLPII 


invitation to Cocktails—Various Orchestras. BRU. LAT8034 
Invitation to ag 4 Orchestras. 74 LAT8035 
italian Classic Songs—B. . ALPII 

italian a sereenee (Wolf)—Hollywood String ae. CAP. 


Jazz—Studio I—BRU. LAT8036 

jivin’ with Fats—F. Waller. LON. AL3522 

Kamarinskaia (Glinka)—Prague S.0. SUP. LPMI13 

Lac des Cygnes, Op. 20 (T > [rrr Suite— 
Philharmonia. H. \ V. CLPIOIS 

Leonora Overtures |, 2 & 3 (Beethoven)—Vienna State 
Op. Orch. NIX. WLPSI77 

Leonora Overture No. Op. 72a (Beethoven)— 
Philharmonia. COL. 33CKI 136 

nm ae from Motion Pictures—V. Young. BRU. 


wer {meepenrey A. Guinness, P. Brown. H.M.V. 


Magic of the F Deceit Cugat. COL. 33S1030 
ee Op. 31 (Tchaikovsky)—Philharmonia. PAR. 


Mass No. 2 in E min. (Bruckner)—Hamburg State Op. 
Orch. & Choir. TEL. LGX66033 

Mass in Time of War in C (Haydn)—Topitz-Feiler, Milinkovic. 
PAR. PMAIOI5 

Matt Dennis Plays and Sings—M. Dennis Trio. LON. 
H-APB1023 

Midsummer Night’s Dream tage eg Incidental 
Music—A. Cole, E. McLaughlin. COL. 33CX1174 

Mireille (Gounod)—Excerpts from—J. "a. P. 
Giannotti. DEC. LXT2789 

Moravian Dances (Axman)—Brno. Rad. $.0. SUP. LPM127 

Mouvements Perpetuels (Poulenc)—G. Johannesen. NIX. 

—. Med Works, Vol. ill—W. Gieseking. COL. 

Music of Africa Series, Nos. 1-8. DEC. LFI084; 1121 ; 
1120; 1169; 1170; ri7t : 1172; 1173. 

—_. - Joh. Strauss and Gungl—Westminster Light Orch. 

WLP6804 


Music or ‘Mexico—S. O. of Mexico. BRU. AXTLIO55 

Music from the Palm Court—A. a: COL. 3381033 

New Directions—T. Charles. ESQ. 20-0 

New Sound at the ‘‘ Boeuf sur le Tole **—H, Renaud. 
FEL. L87003 


Nocturnes 1-8 (Poulenc)—G. Johannesen. NIX. CLPII8! 
Nozze di bie ty = (Mozart)—Overture—Philharmonia. 
1 


Nursery Suite (Elgar)—L.S.0. COL. 33SX1030 

Old Italian Masters—F. Peeters. NIX. PLP586 

Oracion del Torero (Turina)—Hollywood String Quartet. 
CAP. CTL7063 

Patrie, Op. 19 aceasta, Nat. Rad. Orch. 
COL. 33CXI1 

Pecheurs de — o> eae from—J. Micheau, 
L. de Luca. DEC. LXT2789 

Pelleas et Melisande, Op. 80 aoe. de |’Assoc. 
des Concerts Colonne. NIX. ULP909 

Peri, La ae Ora. de |’Assoc. ro Concerts Colonne. 
NIX. ULP9097 


Piano Music of Spain—L. Pennario. CAP. CTL7054 

Prelude in C sharp min., Op. 3/2 (Rachmaninov)—L. 
Pennario. CAP. CCL7522 

Prelude x * Op. 23/5 (Rachmaninov)—G. Anda. COL. 


Prelude in G min., Op. 23/5 (Rachmaninov)—L. Pennario. 
CAP. CCL7522 con 


a | J ~ Op. 32/5 (Rachmaninov)—G. Anda. 
Preludios e Intermedios No. 2—Orquesta de Camera da 
; a LON. TW91004 LP.O. DEC. 
saimus Hungaricus, Op. 13 (Kodal 
Tay p. ( Yy— 
Puna de Rosas min" Ausensi. LON. TW91002 
Quartet No. 6 in B sw . 18/6 (Beethoven)—Italian 
| 


Quartet. DEC. L 

Quartet No. 7 in F, Op. 59/1 (Beethoven)—lItalian Quartet. 
DEC. LXT2856 

—, No. @(Creston)}—Hollpwood String Quartet. 

Quartet No. 36 in F min., Op. 20/5 (Hayd V.P. Quartet. 
TEL. LGX66034 a . 

eres Ay G, Op. 77/1 (Haydn)—Italian Quartet. 

Quartet No. 19 in C, K.465 (Mozart)—lItalian Quartet. 
DEC. LXT2853 

Quareer No. 10 in E flat, Op. 125/1 (Schubert)—V.P. 

Quartet. TEL. LGX66034 

Quinte: in C min., Op. 7 (Boccherini)—Quintetto 
Boccherini. H.M.V. ALP1144 

Quinte 
H. iwi 

Recita!_ 


+, G, Op. 60/5 (Boccherini)—Quintetto Boccherini. 
V. ALPI 144 
!. Haendel. H.M.V. CLPI021 
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Recital (Liszt)—A. Brailowsky. H.M.V. ALPII1I0O 
Recital (Mahler)—K. Ferrier. DEC. LW5123 
Recital (Paganini)—R. Ricci. DEC. LXT2808 
Recital (Schubert)—G. Scherza. PAR. PMC1002 
Recital (Chopin)—Nocturnes—A. Rubinstein. 





H.M.V. 


Recital—Operatic—M. del Monaco. DEC. LW5121 

Recital—Operatic—M. Guilleaume. TEL. TM68025 

Recital—Recorder and WHarpsichord—Dolmetsch, Saxby. 
DEC. LXT2943 

Recital—Violin—N. Milstein. CAP. CTL7058 

Reina en La (Serrano)—Iriarte, Fernandez. LON. 

Rhapsody for Orch. and Saxophone (Debussy)—M. Mule. 
CAP. CCL7524 

Rhapsody on a Theme of Paginini, Op. 43 (Rachmaninov) — 
J. Katchen. DEC. LXT2862 

Rhythm Session—H. James. COL. 33S1031 

Russian Easter Festival Overture (Rimsky-Korsakov)— 
L.S.O. NIX. NLP9IO 

Sacre du Printemps (Stravinsky)—Pittsburgh $.0. CAP. 
CTL7061 


Saudades do Brazil (Milhaud)—/. Germain. FEL. 189002 

Schauspieldirektor, Der, K.486 (Mozart)—Overture— 
Philharmonia. H.M.V. ALP1109 

Scottish Country Dances—J. Shand. PAR. PMDI0OI2 

Scuffiara, La (Paisiello)—Overture—Orch. A. Scarlatti. 
COL. 33CX1171 

Searchlight Tattoo—White City Stadium. H.M.V. DLP1050 

Serenade in F min., Op. 20 (Elgar)—L.S.0. COL. 33SX1030 

Seleccion A... rn Nos. | & 2—C. Barcelona. LON. 

Selection—J. Grenfell. PHI. BBL7004 

Selection—M. Dietrich. PHI. BBR8006 

Selection—C. Cavallaro. BRU. LA8670 

Selection—N. Cole. CAP. LCT6003 

Selection—B. Wilder. LON. H-APB1I026 

Selection—C. Williams. LON. AL3526 

Selection—M. Spanier. LON. AL3527 

Selection—M. Ramos. FEL. L86002 

Selection—E. Barclay. FEL. L86004 

Selection—B. Tayler. FEL. L87001 

Selection—E. Garner. FEL. L87002 

Selection—L. Armstrong. COL. 33SX1029 

Selection—B. Holiday, T. Wilson. COL. 3381034 

Selection—-A. Ammons. MER. MG25012 

Selection—E. Hines. MER. MG25018 

Serenata Notturna in D, K.239 (Mozart)—London Baroque. 
PAR. PMBI005 

Sigmund Romberg Suite—Mantovani. DEC. LXT4082 

Sigurd a Op. 56 Sem tga wn S.0. DEC. 


18/1 (J. C. Bach)—V.S.O. PHI. 


Sinfonia in D, Op. 18/4 (J.C. Bach)—V.S.0. PHI. ABR4005 
Sonata No. 4 in E flat, Op. 7 (Beethoven) —W. Backhaus. 
DEC. LXT2809 
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Sinfonia in E flat, Op. 
ABR4005 


Sonata No. 7 in D, Op. 10/3 (Beethoven)—W. Backhaus. 
XT2809 


Sonata No. 4 in A min., Op. cn (Beethoven)—J. Fuchs, 
A. Balsam. BRU. AXTLIOS 

Sonata No. 7 in C min., Op. 30/2 (Beethoven)—J. Fuchs, 
A. Balsam. BRU. AXTLIO 

Sonata No. 9 in A, Od. 47 Pianeta deninenet 
Casadesus. PHI. ABR4007 

Sonata No. | in E min., Op. 38 (Brahms)—J. Starker. 
NIX. PLP593 


Sonata No. 2 in F, Op. 99 (Brahms)—J. Starker. NIX. 
PLP5S93 


Sonata in G min. (Debussy)—C. Ferras, P. Barbizet. DEC. 
LXT2810 


Sonata No. 2 in E, — 108 (Faure)—C. Ferras, P. Barbizet. 
DEC. LXT2810 
Sonata in A (Franck)—A. Plocek. SUP. LPMII5 


Sonata in F for Violin (Fux)—London Baroque. PAR. 
PMBI005 

Sonata No. | in E min., Op. 1/1 (Handel) 

Sonata No. 3in A min., Op. 1/4 (Handel) (1. Rampal, !. Nef. 

Sonata No. 4in G, Op. 1/5 (Handel) DEC. OL50040 


Sonata No. 6in B min., Op. 1/9 (Handel) 

Sonata in B min. (Liszt)—S. Cherkassky. H.M.V. ALPI154 

Sonata in G min., Op. 19 (Rachmaninoff)—J. Schuster, 
L. Pennario. CAP. CTL7052 

South Side Blues Piano—/. Blythe. LON. AL3527 

Souvenir de Florence (Tchaikovsky)—Vienna State Op. 
Orch. NIX. WLP5083 

Starlit Hour—B. Snyder. BRU. LA8667 

Suite for String Orch. (Janacek)—Winterthur String Orch. 
NIX. WLP5071 


Suite from Childhood for Harp and Orch. (McDonald)— 
A. Mason Stockton. CAP. CTL705 

Suite No. | in D (Marais) \  Boulay, Chailley-Guiard 

Suite No. 2 in G (Marais) JS DEC. OL50048 

Surprise Party—Champs-Elysees—Various Orchs. FEL. 


Swan of Tuonela (Sibelius)—Prague S.0. SUP. LPMII3 

Swingin’ Around—Pee Wee Hunt. CAP. LC6671 

Symphony No. | in C, Op. 21 meee ne 
COL. 33CX1136 

Symphony No. 3 in E flat (Beethoven)—Vienna State Op. 
Orch. NIX. WLPS216 

Symphony No.7 in A, Op. 92 (Beethoven)—P. Paray. 


MER. MG50022 
Symphonie Fantastique, Op. 14 (Berlioz)—L.S.0. NIX. 
Symphonie Fantastique, Op. 14 (Berlioz)—San Francisco 
S.0. H. +e: ALP1137 

C (Bizet)—French ‘Nat. Rad. Orch. COL. 


Symphony No. 3 in F, Op. 90 (Brahms)—N.B.C. S.O. 
H.M.V. ALPI166 

Symphony No. 4 in E min., Op. 98 (Brahms)—N.Y. 
Philharmonic S.O. PHI. ABL3008 

Symphony No. 3 (Copland)—A. Dorati. MER. MG50018 


Symphony in 
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Symphony No. 5 in E min., Op. 95 (Dvorak)—Philharmonia. 
COL. 33SX1025 

Symphony No. 95 in C (Haydn)—Glyndebourne ,F.O. 
H.M.V. ALPI155 

Symphony No. 99 in E flat (Haydn)—Vienna State Op. 
Orch. NIX. WLP 5102 

Symphony No. 101 in D (Haydn)—Vienna State Op. Orch. 
NIX. WLP5102 

Symphony No. 39 in E flat, K.543 (Mozart)—Glyndebourne 
F.O. H.M.V. ALPII55 


Symphony No. 5 in D min. (A. Scarlatti)—Orch. A. 
Scarlatti. COL. 33CI171 

Symphony No. 6in B min.,Op. 74 (Tchaikovsky)—Hamburg 
Rad. S.0. TEL. LGX66031 

Tango Time—Geraldo. PHI. BBR8005 

Taras Bulba (Janacek)—V.S.O. NIX. WLPS5O071I 

Tawny—/J. Gleason. CAP. LC6673 

Theme and Variations, Op. 19 (Faure}—G. Johannesen. 
NIX CLP 

Three-Cornered Hat ’ acanaie Dances—St. Louis 
S.0. CAP. CTL706 


Till Ty. x pono Streiche, Op. 28 (R. Strauss}— 
L. LGX66032 
Till Eulenspiegels Lustige Streiche, Op. 28 (R. Strauss)}— 
Concertgebouw. PHI. ABR4009 
Tod und Verklarung, Op. 24 (R. Strauss)}—Concertgebouw. 
TEL. LGX66032 


Touch of Genius—G. Shearing. M.G.M.-D-129 

Trio in G, Op. 9/1 (Beethoven)—Bel Arte Trio. BRU. 
AXTLI056 

Trio in D, Op. 9/2 (Beethoven)—Be! Arte Trio. BRU. 
AXTLI056 


Trio No. 2 in E flat, Op. 100 (Schubert)—Schneider, 
Casals, Horszowski. PHI. ABL3009 ; 

Trio Sonata No. 2 in D (Handel)—G. de Vito, ¥. Menuhin. 
H.M.V. BLP1046 


TV Curtain Calls—K. Smith. CAP. LC 

Variations on a Hungarian Folk a 7” Kodaly) —L.P.O. 
DEC. LXT287 

Variations on a Nursery Song, Op. 25 (Dohnanyi)}—J. 
Katchen. DEC. LXT2862 

Viejecita (Caballero)—I/riarte, toro LON. TW91003 

Work of Art—A. Farmer. ESQ. 20-033 

Zauberflote, Die, K.620 (Mozart)—Overture—Phil- 
harmonia. H.M.V. ALP1109 


45 R.P.M. 
— M  aeameet aa Paradiso—j. Bjorling. 


pom... roel Rene. H.M.V. 7EG8024 
American in Paris (Gershwin)—First orame Quartet. H.M.V. 
7EP7005 


Andante and Presto (Tartini)—/. Haendel. H.M.V. 
7EP7O11 


Annees de Pelerinage (Liszt)—Sonetto del Petrarca, 
No. 104—D. Lipatti. COL. SEB350 

Annie Laurie—H. Davidson. COL. SCD2037 

Answer the call—B. Paul. COL. SCM5131 

Antonia—MGM Studio Orch. MGM SP A. yi 

Autumn in New York—M. Jackson. ESQ. E 

Baal Shem (Bloch)—Nigun—!/. Haende/l. H. M. v. 7EP7011 

Bank of Sunshine—M. Bygraves. H.M.V.7M 

Bartered Bride eatin Conrease <> Salibemmnte. 


COL. SELI510 

Bavarian Dance No. 1, Op. 27 (Elgar)—L.S.0. COL. 
$CD2036 

Bavarian Dance No. 2, Op. 27 (Elgar)—L.S.0. COL. 

$CD2036 

H.M.V. 7EG8026 


H.M.V. 


Begin the beguine—E. Fisher. 

Bells of St. Mary’s—H. Davidson. COL. SCD2037 

Beware—H. Rene. H.M.V. 7EG8024 

Blue bells of Scotland—H. Davidson. COL. SCD2037 

Blue skies—E. Bostic. PAR. MSP6119 

Blue Tennessee rain—B. Lou. PAR. MSP6117 

Blue tango—H. Winterhalter. H.M.V. 7EG8024 

Boheme (Puccini)—They call me Mimi—j. Hammond. 
COL. SED 5514 

Bonny Dundee—H. Davidson. COL. SCD2037 

Bubble, bubble, bubble—H. Rene. - = 7EG8024 

But not for me—M. Jackson. ESQ. E 

By candlelight—C. Thompson. MGM 5P1098 

By pe of the silvery moon—F. Waller. 


Cara mia—R. Goodwin. PAR. MSP6I15 
Carioca—Boston Prom. Orch. H.M.V. 7EG8027 
cee ee (Mascagni)—O Lola, bianca—J. Bjorling 


H.M.V. 


Cenerentola (Rossini) — Overture — Glyndebourne F.O. 
H.M.V. 7ERS024 
Chain reaction—L. Monte. H.M.V.7M249 
Chocolate Soldier (Strauss) —Chocolate Soldier ; Forgive ; 
Sympathy—R. Stevens, N. Eddy. COL. 


Cielito Lindo—kK. Griffin. ESQ. EPII 

Close to me—S. Gale. H.M.V. 7M243 

Coming thro’ the rye—H. Davidson. COL. SCD2037 

Concerto No. | (Tchaikovsky)—Theme—Semprini. H.M.V. 
7EG8023 

Concerto in A min. ee etl from Ist movement 
—Semprini. H.M.V. 7EG8023 

Continental, The—Boston Prom. Orch. H.M.V. 7EG8027 

Cumparsita—Boston Prom. Orch. H.M.V. 7EG8027 

Darn that dream—8. Goodman. COL. — 

Delaunay’s dilemma—M. Jackson. ESQ. E 

Dinner for the Duchess—W. Manone. HM. EG8023 

Don’t be a baby, baby—B. Goodman. COL. SEG7524 

Downright disgusted blues—W. Manone. H.M.V. 7EG8034 

Do you want to be a soldier—H. Davidson. COL. SCD2037 

Dream of Olwen—Melachrino. H.M.V. 7EG8025 

Easy does it—E. Kitt. H.M.V. 7M246 

El Amor —. Mp Fire Dance—Beston Prom. 
Orch. H.M.V. 7EG8027 
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ee Op. 62 (Liadov)}—Halle Orch. H.M.V. 
Rhapsody (Chabrier}—Halle Orch. H.M.V. 
R5026 


Eugene Onegin (Tchaikovsky) — Waltz — Rawicz and 
Landauer. COL. SEG7506 

Every day—/J. James. M.G.M. SP1100 

Fisherman song—M.G.M. Studio —. M.G.M. SP1099 

Fishin’ around—L. Konitz. ESQ. E 

Gayaneh Ballet (Khachaturian)~ Sabre Dance—Rawicz and 


Espana 
7E 





Landauer. CO 

Gianni Schicchi fey my beloved Daddy—J. 
Hammond. COL. SED 

Gilly Gilly Ossenfeffer Ke tzenell £g M. Bygraves. 
H.M.V. 7M237 


Go—F. Navarro. ESQ. EPI3 

Going out the back way—J. Hodges. H.M.V. 7EG8030 
Goodnight, well it’ s time to go—A. Shelton. H.M.V. 7M240 
Goodnight, well it’s time to go—S. Gale. H.M.V. 7M243 
Grandfather’s clock—H. Davidson. COL. $CD2037 
Gypsy, The—T. 9" PAR. Ano P6118 

Hallo darling—D. Lor. PAR. MSP6 

Happy-go-lucky, you—B. Crosby. ‘COL eee 
Heavenly Hawaii—kK. Griffin. ESQ. E 

Heanry Vill Dances (German)—L.S.O. PICOL. SEDS5S51I5 
He’s a son of the south—L. Armstrong. H.M.V. 7EG8028 
High and mighty—N. Paramor. COL. SCM5136 

High society—C. Williams. COL. SCM5134 

Hit and run affair—P. Como. H.M.V. 7M24l 

How deep is the ocean—B. Crosby. COL. SEG7522 

How do you speak to an angel—E. Fisher. H.M.V. 7M242 
—— ccc 1, 2 and 3—Philharmonia. COL. 


Hustlin’ and bustlin’ for baby—L. Armstrong. H.M.V. 
7EG8028 


l ain’t mad at nobody—B. Goodman. COL. SEG7524 
! a: Aor go out of my heart—B. Eckstine. M.G. 





| Pagliacci Seen test la giubba—j. Bjorling. 
H.M.V. 7ER5025 

i naw oe Valli. H.M.V. 7M245 

| understand—T. Brent. COL. SCM5135 

I'll remember April—G. Wilson. H.M.V. 7EG8032 

I've ad a right to sing the blues—L. Armstrong. H.M.V. 


ideale (Enrico)}—P. Silveri. COL. SEB3503 

if | give my heart to you—A. Shelton. H.M.V.7M240 

if ! give my heart to you—D. Lor. PAR. MSP6120 

If you took my love from me—The Escorts. bay ‘ees 
if you were only mine—P. Como. H.M.V. 7 

In a garden of roses—J. James. M.G.M. SPII 100. 

Ina mareae gue (Ketelbey)—Boston Prom. Orch. H.M.V. 


Indiana—G. Wilson. H.M.V. 7EG8032 

Infatuation—F. Navarro. ESQ. EPI3 

it had to be you—B. Goodman. H.M.V. 7EG8029 

Jazz me blues—B. Beiderbecke. COL. SEG7523 

Joggin’ along . oe ge TT Davidson. COL. $CD2037 

Junior hop—J. Hodges. H.M.V. 7EG8030 

Kick off—J. Parnell. PAR. MSP6122 

Lady in red—S. Getz. ESQ. EPI6 

Languide—C. Thompson. M.G.M. SP1097 

Left all alone with the blues—cC. Williams. COL. SCM5134 

Legend of the Glass Mount elachrino. H.M.V. 
7EG8025 


Liebestraum—K. Griffin. ESQ. EPI! 

Little Johnny Rainbow—M, Bygraves. A M.V. 7M238 

Little maiden—The Chords. COL. SCM5133 

Little man—H. Davidson. COL. $CD2037 

Lohengrin (Wagner)—Einsam im truben tagen—H. 
Traubel. H.M.V. 7ER5027 

Long tall Mama—G. Miller. H.M.V. 7EG8031 

Love me tonight—B8. Crosby. COL. SEG7522 

Lovey dovey—B. Paul. COL. SCM5131 

Madame Butterfly (Puccini)—One fine day—J. Hammond. 
COL. SED5514 

Magic tango—T. Brent. COL. SCM5135 

Magic tango—H. Winterhalter. H.M.V. 7M248 

Magic touch—H. Winterhalter. H.M.V. 7M248 

Mama mia—D. Decker. COL. SCM5130 

Mambolino—E. Bostic. PAR. MSP6119 

Man here plays fine piano—B. Goodman. 

Manon (Massenet)—Instant charmant ; 
yeux—N. Gedda. COL. SCBII8 

Manon Lescaut (Puccini)—Donna non vidi mai—J. Bjorling. 





COL. SEG7524 
En fermant les 


H.M.V. 7ER5025 
Mansell Concerto (Smith)—Semprini. H.M.V. 7EG8023 
March Slav, Op. 3! (Tchaikovsky)—Boston Prom. Orch. 


H.M.V. 7ZEP7010 
Margie—B. Beiderbecke. COL. SEG7523 
Marshmallow—L. Konitz. ESQ. EPI5 
Masquerade (Khachaturian )—Waltz—Rawicz and Landauer. 
COL. SEG7506 


May | sing to you—E. Fisher. H.M.V. 7EG8026 

Mediterranean Concerto (Semprini)—Themes—Semprini. 
H.M.V. 7EG8023 

Merrie England Dances (German)—L.S.O. COL. SED5515 

Messenger boy—R. Goodwin. PAR. MSP6116 

Messiah (Handel)—Choruses and Arias—Huddersfield 
Choral Soc. COL. SELI512-3 

Miles ahead—M. Davis. ESQ. EP1I2 

Mink Schmink—E. Kitt. H.M.V. 7M246 

Miroirs No. 4 (Ravel)—Alborada del Gracioso—D. Lipatti 
COL. SEB3501 

Mister Sandman—YV. Monroe. H.M.V 

Moonlight and roses—R. Martin. COL. SCMS128 

Musica proibita (Gastaldon)—P. Silveri. COL. goed 

My arms, my heart, my love—E. Fisher. H.M.V. 7 

My honey’s lovin’ arms—B. Goodman. H.M.V. 7668029 

My son, my son—E. Calvert. COL. SCM51!29 

My old flame—S. Getz. ESQ. EPI6 

Nature boy—E. Fisher. H.M.V. 7EG8026 

Night and day—E. Fisher. H.M.V. 7EG8026 


The GRAMOPHONE 


No one but you—C. Thompson. M.G.M. SP1097 

No one but you—B. Eckstine. M.G.M. SPIIOI 

Occhi di fata (Danza) —P. Silveri. COL. SEB3503 

Old shoes and a bag of rice—/j. Vali. H.M.V. 7M245 

Ol’ man river—B. Beiderbecke. COL. SEG7523 

Other side—K. Baker.PAR. MSP6121 

Parsifal (Wagner)—Nein, a: Ich sah das kind—H. 
Traubel. H.M.V. 7ER5027 

Pecheurs de Perles cry crois entrendre encore— 

. Gedda. COL. SCBII 

Peddler man—M.G.M. Studio Orch. M.G.M. SP1099 

Peg o’ my heart—K. Baker. PAR. MSP612I 

Percy the Penguin—D. Decker. COL. SCM5130 

Polonaise No. 3, Op. 40/1 ; No. 6, Op. 53 (Chopin)—A. 
Rubinstein. H.M.V. 7ERS005 

Queen Bess—/. Hodges. H.M.V. 7EG8030 

Queen’s fancy—M. Jackson. ESQ. EPI4 

Rainbow Rhapsody—G. Miller. H.M.V. 7EG8031 

Recital—Operatic—M. del Monaco. H.M.V. 7EB6006 

—_ — (Gershwin)—First Piano Quartet. H.M.V. 


Rhythm King—B. Beiderbecke. COL. SEG7523 
Rip van Twinkle—N. Paramor. COL. SCM5136 
Romance a la mode—F. Waller. H.M.V. 7M244 
Rustle of Spring (Sinding)—Rawicz and Landauer. 
SEG7506 
Scenes Historiques (Sibelius)—Festivo, + 25/3; At the 
drawbridge, Op. 66/3—R.P.0. COL. SEB 3504 
Selection—Geisha—A. Sandler. COL. SEG7520 
Selection—Desert Song—A. Sandler. COL. SEG7520 
Senza te (Silveri)—P. Silveri. COL. SEB3503 
Sh-boom—The Chords. COL. SCM5133 
Sherpa ssong—E. Calvert. COL. SCM5129 
Sittin’ in the dark—L. Armstrong. H.M.V. 7EG8028 
Six proud walkers—Theme—R. Martin. COL. SCM5128 
Skin deep—D. Ellington. H.M.V. 7EG8033 
Skinnie Minnie—A. Cogan. H.M.V. 7M239 
Smile—R. Goodwin. PAR. MSP6116 
Smooch—M. Davis. ESQ. EPI2 
i .M.V. 7EG8033 


Sophisticated lady—D. Ellington. 
Spider Web—T. Bradshaw. PAR. MSP6118 
¢ 


COL. 


sound Lee—L. Konitz. ES 

Spirit is willing—G. Miller. H.M.V. 7EG8031 

Squatty roo—/. Hodges. H.M.V. 7EG8030 

Stop—F. Navarro. ESQ. EPI3 

Sure thing—J. Parnell. PAR. MSP6122 

Sweet Georgia Brown—G. Wilson. H.M.V. 7EG8032 
Sweetheart of Sigma Chi—K. Griffin. ESQ. EPII 

Take the A train—G. Miller. H.M.V. 7EG803! 
ee Sree eee F.0. H.M.V. 


Tautology—L. Konitz. ESQ. EPIS 
Tenderly—G. Wilson. H.M.V. 7EG8032 

They’re after me—H. Davidson. COL. $CD2037 

They were doin’ the mambo—V. Monroe. H.M.V. 7M247 
a bd _— learn at school—H. Davidson. COL. 


Third little turning—M. Bygraves. H.M.V. 7M237 

This can’t be love—B. Goodman. H.M.V. 7EG8029 

Three coins in the fountain—R. Goodwin. PAR. MSP6115 

Tosca (Puccini)—Love and music—j. Hammond. COL. 
SED5514 

Try a little tenderness—B. oer. COL. SEG7522 

Tune up—M. Davis. ESQ. EP! 

Up in a balloon—H. Davidson. COL. $CD2037 

Vera’s veranda—L. Monte. H.M.V. 7M249 

Wailing wall—F. Navarro. ESQ. EPI3 

Wait for me darling—B. Lou. PAR. MSP6117 

Way to the stars—Melachrino. H.M.V. 7EG8025 

We'll never know—B. Goodman. H.M.V. 7EG8029 

What am I going to do Ma—A. Cogan. H.M.V. 7M239 

When | a you along tonight—W. Manone. H.M.V. 

7EG8034 


When lights are low—M. Davis. ESQ. EPI2 

When the home bells ring again—H. Davidson. 
$CD2037 

When the saints go marching in—W. Manone. 
7EG8034 





COL. 
H.M.V. 


Wrap your troubles in dreams—S. Getz. ESQ. EPI6 
Ye banks and braes—H. Davidson. COL. $CD2037 
Yes indeed—The Escorts. COL. SCM5132 

You stepped out of a dream—S. Getz. ESQ. EPI6 


78 R.P.M. 


All of me—G. Taylor. ESQ. 10-385 
Annie Laurie—H. Davidson. COL. DX1I9 
Anniversary Song—Four Knights. CAP. CLI4i4i 
Answer the call—B. Paul. COL. DB3510 
Antonia—M.G.M. Studio Orch. M.G.M. 76 
Ask me—M. Whiting. CAP. CL14034 
Auctioneer—L. Paul, M. Ford. CAP. CL14140 
Bank of sunshine—G. Elrick. DEC. Any 
Bank of sunshine—M. Byeraves. H.M.V 
a No. | & 2, Op. 27 a oO. COL. 
X1914 


Beer garden—G. Love. H.M.V. B10747 

Believe in me—D. Dornell. VOG. Q2004 

Bells of St. Mary’s—H. Davidson. ee DXI915 

Best behaviour—T. Kinsey. ESQ. 10-392 

Blow, blow, thou winter bs he w Nash. H.M.V. C4256 
Blue bells of Scotland—H. Davidson. COL. DX1915 
Blueberry hill—T. Foster. PAR. R3897 

Blue skies—E. Bostic. PAR. R3892 

Blue Tennessee rain—B. Lou. PAR. R3895 

Bold black knight—E. Hayes. PAR. R3900 

Bonny Dundee—H. a. = DXI9I5 

Bouree—/J. Rosol. H.M.V. B 

eS bed on ah - Erick. DEC. 


September, 195. 


Burdens are lifted at Calvary—Scottish Festival Male Voice 
horus. R3898 

By candlelight—C. Thompson. M.G.M. 760 

By the light of the silvery moon—J. Lee. VOG. a 

By “ —_ of the silvery moon—Deep River Boys. H.!1.V. 


Cara mia—!/. Stewart. PAR. F2538 

Cara mia—R. Dixon. COL. FB3718 

Caribbean moonlight—V. Silvester. COL. DB3509 

Chain reaction—L. Monte. H.M.V. B10750 

Cherokee—R. Scott. ESQ. 10-391 

Choo choo train—D. Shore. H.M.V. B10753 

Choral Dance—!I. te Wiata. POL. P1127 

Christening chant—]. te Wiata. POL. P1127 

Close to me—S. Gale. H.M.V. B10736 

Cole Slaw—G. Auld. VOG. Q2010 

Colonel Rodney—S. Maguire. DEC. MU4 

Come away death (Quilter)—J. Nash. H.M.V. C4255 

Come back to Erin—/J. Shand. PAR. 

Coming thro’ the rye—H. Davidson. eh DXI1915 

Copenhagen Polka—Melachrino. H.M.V. B10738 

Copper plate—S. Maguire. DEC. MU6 

Corn rigs—K. McKellar. PAR. F3487 

’Cos it’s so good to eat—E. Englund. a? ion 

Cottage by the sea—P. O’Hagan. ll 

Cotton tail—K. Graham. ESQ. 10- 

Crazy "bout ya baby—F. Vaughan. 1. iM. V. BI0733 

Crazy chords—S. Getz. ESQ. 10-388 

Dark green—G. Auld. VOG. Q2010 

Darling, they’re playing our song—J. Young. DEC. a 

De’il among the tailors—Pipe Maj. Ramsay. R. F 

De’il in the kitchen—Pipe Maj. og A PAR. F 

Delaney’s delight—E. Delaney. MER. MB3143 

Do Lord—J. Russell, B. Davis. VOG. 2006 

Don’t worry baby—E. Howard. MER. MB3139 

Do you want to be a sailor—H. Davidson. COL. DXI915 

Dream, dream, dream—/. Stewart. PAR. F2538 

Dream, dream, dream—R. Dixon. COL. FB3718 

Dumfriess House—A. Rennie. PAR. F3485 

Easy does it—E. Kitt. H.M.V. B10752 

Eight men o’ Moidart—A. Rennie. PAR. F3485 

Endless—D. Valentine. DEC. F10346 

Every day—/J. James. M.G.M. 762 

Fairy Dance—Pipe Maj. Ramsay. PAR. F3484 

Fantaisie-Impromptu in C sharp min., Op. 66 (Chopin)— 
Semprini. H.M.V. B10742 


- Fascinating rhythm—K. Graham. ESQ. 10- 


Fierce raged the tempest—Scottish Petivel Male Voice 
Chorus. PAR. R3898 

Fisherman song—M.G.M. Studio Orch. M.G.M. 761 

For you my love—D. James. PAR. R3896 

Friendly visit—S. Maguire. DEC. MU6 

Frosts all over—S. Maguire. DEC. MU6 

Funny but | didn’t cry—L. Hayward. H.M.V. B10746 

Gal from Joe’s—L. Brown. Mis = Q2005 

Gavotte—/J. Rosol. H.M.V. B107 a 

Get happy—T. Kinsey. ESQ. 10 

Gentil coquelicot—J. Rosol. H. “4 v. B10739 

Gentle maiden—J. Shand. PAR. F3486 

Get well soon—W. Pickles. PAR. R3902 

My gilly ossenfeffer katzenellenbogen—M. Bygraves. 

Give me something to go with the wine—A. Martino. 
CAP. CLI4148 


Give me your word—E. Ford. CAP. CL14005 
Good luck, good health, God bless you—W. Pickles. 
PAR. R3902 


Costes, sweetheart, goodnight—T. Heath. DEC. 


Goodnight sweetheart, goodnight—A. Shelton. H.M.V. 
B10745 

Goodnight, well it ’s time to go—B. Anthony. COL. DB3505 

Goodnight, well it’s time to go—S. Gale. H.M.V. B10736 

Grandfather’s clock—H. Davidson. COL. DX1915 

Grandpa’s rocker—D. Carroll. MER. MB3150 

Grand tour de |’amour—T. Brewer. VOG. Q200! 

Greencastle—S. Maguire. DEC. MU4 

Green Gate—S. Maguire. DEC. MU3 

Gypsy, The—T. Bradshaw. PAR. R3894 

Hallo darling—D. Lor. PAR. R3893 

Harmonica—A. Rennie. PAR. F3485 

Heavenly feeling—McGuire Sisters. VOG. Q2003 

He was there—J. Marine. BRU. 05233 y. 

Hey bet the wind and the rain (Quilter)—J. Nash. H.M. 
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High and mighty—N. Paramor. COL. DB3515 

High and mighty—L. Holmes. M.G.M. 765 

High society—C. Williams. COL. DB3515 

Hispaniola—V. Silvester. COL. DB3509 

Hit and run affair—T. Heath. DEC. F10349 

Hit and run affair—P. Como. H.M.V. B10735 

Hit and run affair—B. Anthony. COL. DB3505 

Honeysuckle—S. Maguire. DEC. MU6 

How do you speak to an angel [—E. Fisher. H.M.V. 
B10737 

Hundred pipers—J. Shand. PAR. F3486 

| can’t believe at you're in love with me—M. Andrews. 


| can’t believe that you’re in love with me—F. Laine. 
MER. MG2986 
I can’t believe that you’re in love with me—T. Foster. 
PAR. R3897 
| could have told you—D. Valentine. DEC. F10346 
| could have told you—L. Howard. H.M.V. B10741 
| cried—P. Page. MER. MB3149 
| let a song go our of my heart—B. Eckstine. M.G.M. 763 
se for you—Hutch. ORI. CBI292 
spoke too soon—Crew Cuts. MER. ‘or 
i understand—Four Tunes. PAR. R390 
| understand—J. Valli. H.M.V. B10749 
| understand—T. Brent. COL. DB3514 
|'ll follow you—L. Hayward. H.M.V. B10746 
I’m a fool to care—L. Paul, M. Ford. CAP. CL14140 
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i'm in the market for you—F. Rullo. MER. ty 

if | give my heart to you—A. Shelton. H.M.V. B10745 

if | give my heart to you—D. Lor. PAR. R3893 

if i give my heart to you—Wright Bros. M.G.M. 764 

If you took your love from me—The Escorts. COL. DB3511 
If you were only mine—P. Como. H.M.V. B10735 

In a garden of roses—J. James. M.G.M 

In a sentimental mood—B. Eckstine. MER. MB3146 
Indiana—J. Moody. ESQ. 10-386 

indian summer—S. Getz. ESQ. 10-388 

In the chapel in the moonlight—J. Locke. COL. DB3516 
In the chapel in the moonlight—N. Riddle. CAP. CL14073 
In the still of the night—B. Eckstine. MER. MB3146 

Irish girl for me—P. O'Hagan. DEC. MU2 

isle of Capri—j. Lee. VOG. G2008 

It was a lover and his lass—j. Nash. H.M.V. C4255 

Jangle Box Rag—/j. Henderson. POL. P112 
Jerusalem—lInternational Staff Band Chorus. COL. MF382 
Jilted—T. Brewer. VOG. Q2001 

Joey—J. Southern. BRU. 05232 

Joey—M. Whiting. CAP. CL14034 

Joggin’ along the Highway—H. Davidson. COL. DXI9I5 
Juke Box Rag—A. Shelton. H.M.V. B10732 

Just a smile—W. Watson. COL. MF383 

Kick off—j. Parnell. PAR. R3904 

Kildare fancy—S. Maguire. DEC. MU4 

Kinlock of Kinlock—J. Shand. PAR. F3486 

Kiss the bridge—S. Maguire. ay" MU4 

Kitty’s fancy—S. Maguire. DEC. MU3 

Languida—C. Thompson. M.G.M. 759 

Left all alone with the blues—C. Williams. COL. DB3513 
Left handed fiddler—Pipe Maj. Ramsay. PAR. F3484 

Leon the lion—L. Sash. MER. MB3145 

Lester leaps in—J. Moody. ESQ. 10-386 

Lisa—L. Holmes. M.G.M. 765 

Little Johnny Rainbow—M. Bygraves. H.M.V. B10744 
Little Lucy—D. Cornell. VOG. Q2004 

Little maiden—The Chords. se DB3512 

Little man—H. Davidson. COL. DX1915 

Little old mud cabin—P. O’Hagan. DEC. MU2 

Little shoemaker—Regent Ballroom Orch. DEC. F10353 
Little shoemaker—Gaylords. MER. MB314! 

Little things mean a lot—R. Anthony. CAP. CL14142 
Little things mean a lot—/. Stewart. PAR. F2538 

Lonely town—M. Ferguson. MER. MB3137 
Lonesome—Wright Bros. M.G.M. 764 

Lord Randall’s bride—A. Rennie. PAR. F3485 

Love him so much | could scream—A. Shelton. H.M.V. 


Lovey dovey—B. Paul. COL. DB3510 

Magic Tango—T. Brent. COL. DB3514 

Magic Tango—H. Winterhalter. H.M.V. B10754 

Magic touch—H. Winterhalter. H.M.V. B10754 

Maid behind the bar—S. Maguire. DEC. MU6 

Maids on the green—S. Maguire. DEC. 5 

Make a joyful noise unto the Lord—J. Russell, B. Davis. 
VOG. Q2006 

Make her mine—Hutch. ORI. CB1I292 

Mama mia—D. Decker. COL. DB3508 

Mambolino—E. Bostic. PAR. R3892 

Manhattan—G. Auld. VOG. Q2002 

Manon (Massenet)—Instant charmant ; 
yeux—N. Gedda. COL. LX1614 

Mari debarasse—/j. Rosol. H.M.V. B10740 

Mason's apron—S. Maguire. DEC. MU3 

Mason’s apron—Pipe Maj. Ramsay. PAR. F3484 

Maybe today—N. Noble. MER. MB3147. 

Macque, macque—Gaylords. MER. MB3141 

Messenger boy—R. Goodwin. PAR. R3890 

Mine—D. Carroll. MER. MB3150 

Mink shmink—E. Kitt. H.M.V. B10752 

Miss Thornton’s—S. Maguire. DEC. MUS 

re comes mountains of home—K. McKellar. PAR. 


Mister Sandman—V. Monroe. H.M.V. B10751 
Mom-e-le—B. Daniels. MER. MB3142 
Mooncoin reel—S. Maguire. DEC. MU3 
Moonlight in Mayo—j. Young. DEC. F10343 
More than ever—E. Boswell. PAR. R3899 
Mrs. MacLeod of Raasay—Pipe Maj. “erg A _ F3484 
Mrs. Monair of Bruach—A. Rennie. PAR. F 
Music in the Glen—-S. Maguire. DEC. MUS 
My arms, my heart, my love—E. Fisher. H. M.V. B10737 
My darling’ s asleep—S. Maguire DEC. MUS 
My friend—j. Marine. BRU. 05233 
My heart is like a nightingale—E. Hayes. R3900 
My heart’s desire—/nternational Staff Band. co. ME3BI 
My heart tells me—/j. Foley. PAR. R390! 
My son, my son—E. Calvert. COL. DB3507 
Never never land—R. Dixon. COL. FB3718 
Night train fantasy—£. Englund. ESQ. 10-389 
No one—L. Roza. DEC. F10347 
No one but you—C. Thompson. M.G. *. Ba 
No one but you—B. Eckstine. M.G.M 
Not I—E, Boswell. . R3899 
Off she goes—A. Rennie. PAR. F3485 
Oh how I love-a-you—Four Guys. VOG. Q2007 
Old rugged Cross—W. Watson. COL. MF382 
Old shoes and a bag of rice—J. Valli. H.M.V. B1074 49 

ld Time ligior | Staff Band Chorus. 

COL. MF383_ 

O mistress mine (Quilter)—J. Nash. H.M.V. C4255 
On and on—A. Martino. CAP. CL14148 
Oranges and lemons—-E. Delaney. MER. MB3143 
Other side—K. Boker. PAR. R3905 
Our Le — middle of the night—F. Vaughan. 


Package a Peggy—L. Sash. MER. MB3145 

Paddy on the railroad—S. Maguire. DEC. MU4 

Paradise St.—G. Elrick. DEC. F10344 

Paradise, Le—j. Rosol. H.M.V. B10739 

Pecheurs de Perles (Bizet)—Je crois entendre encore— 


N. Gedda. COL. LX1614 


En fermant les 
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Pediar’s song—C. Thompson. M. 760 

Pediar’ s song—M.G.M. Studio a7 M.G.M. 761 

Peg o’ my heart—K. Baker. PAR. R3905 

Pendant la messe—/j. Rosol. H.M.V. B10740 

Penny for a song—S. Phillips. H.M. V. BD6177 

Percy the penguin—D. Decker. COL. DB3508 
Perdido—R. Scott. ESQ. 10-392 

Period—Four Knights. CAP. CL1414] 

Petit mari—J. Rosol. H.M.V. B10740 

Petone citadel—International Staff Band. COL. MF38! 
Postman’s knock—G. Love. H.M.V. B10747 

Queen of the Fair—S. Maguire. DEC. MU3 

Railroad blues—S. Phillips. H.M.V. BD6177 

Right or wrong—N. Noble. MER. MB3147 

Rip van Twinkle—N. Paramor. COL. DB3515 
Ritornero stasera (di Veroli)—B. Gigli. H.M.V. DA2067 
River of no return—E. Ford. CAP. CL14005 

Romance a la mode—Deep River Boys. H.M.V. B10748 
Royal garden blues—By Mickleburgh. ESQ. 10-390 

— ao Spring, Op. 32/3 (Sinding)}—Semprini. H.M.V. 


nmin | Shore. H.M.V. B10753 
Sentimental train—L. Brown. VOG. Q2005 
Shadow waltz—Regent Ballroom Orch. DEC. F10352 
Sh-boom—Crew Cuts. MER. MB3140 
Sh-boom—The Chords. COL. DB3512 
Sh-boom—K. Mackintosh. H.M.V. BD1327 
Shean Truibhs—Pipe Maj. Ramsay. PAR. F3484 
Sherpa song—E. Calvert. COL. DB3507 
Skinnie Minnie—A. Cogan. H.M.V. B10743 
Sky blue shirt—R. Dixon. COL. FB3718 

Skylark—S. Maguire. DEC. MU U6 

Sleep—F. Rullo. MER. MB3148 

Smile—P. Clark. POL. P1128 

Smile—j. Henderson. POL. P1129 

smile—B. Daniels. MER. MB3142 

mile—R. Burns. COL. DB3506 

smile—R. Goodwin. PAR. R3890 

smile—G. Brereton. PAR. R389! 

smile—Melachrino. H.M.V. B10738 

nag it—B. Mickleburgh. ESQ. 10-390 

jolitude—G. Taylor. ESQ. 10-385 

sjomebody—P. Clark. POL. P1128 

on ae roses—Regent Ballroom Orch. DEC. 


Song of Tina—/. Stewart. PAR. 4. * 

Spider web—T. Bradshaw. PAR. 

Stars in my eyes—V. Silvester. COL, oFB3717 

Story of Tina—G. Brereton. PAR. R389! 

Story of Tina—R. Dixon. COL. FB3718 

Story of Tina—V. Silvester. COL. FB3717 

String of broken hearts—B. Wayne. MER. MB3151 

Student Prince (Romberg)—Drinking song—j. Locke. 
COL. DB3516 


Student Prince Penta temetes ; Drinking song ; 


Golden ome Deep in my heart, dear—M. Lanza. 
H.M.V. DA2065 
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Stumpie—Pipe Maj. Ramsay. PAR. F3484 
Superstition—L. Roza. DEC. F10347 

Sure thing—J. Parnell. PAR. R3904 

Surriento (Tufano)—B8. Gigli. H.M.V. DA2067 

Sway—E. Barton. VOG. Q2009 

Teenager—The Sapphires. PAR. R3903 

Teviot Brig—J. Shand. PAR. F3486 

That’s-a-me ’n my love—K. Mackintosh. H.M.V. BD1327 
They’re after me—H. Davidson. COL. DXI915 

They were doin’ the mambo—V. Monroe. H.M.V. B10751 
They were doin’ the mambo—B. Wayne. MER. MB3151 
beg 9 > never learn at school—H. Davidson. COL. 


Third little turning on the right—R. Dixon. COL. FB3718 
— hor turning on the right—M. me H.M.V. 


This must be the place—Four Guys. VOG. Q200 

Three coins in the fountain—T. Mercer. en CLI4143 
Three coins in the fountain—V. Silvester. COL. FB3716 
Three coins in the fountain—/. Stewart. PAR. F2538 
Treachery—D. James. PAR. R3896 

Trip to Dunrow—S. Maguire. DEC. MUS 

Try again—M. Andrews. COL. DB3517 

rae * ase greenwood tree (Arne)—/j. Nash. H.M.V. 


Until sunrise—The Sapphires. PAR. R3903 

Up in a balloon—H. Davidson. COL. DXI915 

Valoaraiso—J. Rosol. H.M.V. B10740 

Vera’s veranda—L. Monte. H.M.V. B10750 

Vien su—E. Howard. MER. MB3139 

Wait for me darling—B. Lou. PAR. R3895 

Wait for me darling—L. Howard. H.M.V. B10741 

Wanted—/. Stewart. PAR. F2538 

Wanted—R. Anthony. CAP. CL14142 

Wanted—Regent Ballroom Orchestra. DEC. F10353 

Way you look tonight—M. Ferguson. MER. MB3137 

West End blues—F. Laine. MER. MB2986 

What a dream—P. Page. MER. MB3149 

What am | going to do ma ?—A. Cogan. H.M.V. B10743 

boner — hang by the wall (Arne)—J. Nash. H.M.V. 
4 


When Mama calls—E. Barton. VOG. Q2009 

— — Bells ring again—H. Davidson. COL. 

When you spread a little happiness—G. Elrick. DEC. 
F10345 


COL. 


Where the bee sucks (Arne)—J. oa a M.V. C4256 
Whistling gypsy—P. O’Hagan. DEC. M 

White pony—S. Maguire. DEC. MU3 

Ye banks and braes—H. Davidson. COL. DXI91I5 

Yes indeed—The Escorts. COL. DB3511 

You better go now—J. ow ate 05232 

You know—V. Silvester. COL. F 

Young at heart—T. Mercer. CAP. CL 14143 





When you spread a little happiness—R. Burns. 
DB3506 
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H.M.V. RECORDED TAPE 
Dual track at 7} inches per second. The letters in 
arenthesis indicate the initial letter under which any 
urther contents of the tape may be found. 
Carnaval (Schumann) (S)—Royal Opera House. 
Coneeee 72 2 (Beethoven) (C)—Solomon/Philharmonia. 
Concerto No. ; (Beethoven) (C)—Solomon/Philharmonia. 
H.M.V. HTA 


Concerto in E (Mendelssohn) (R)—Menuhin/Berlin Phil. 
H.M.V. HTA2 


H.M.V. 


Dancing Time for Dancers—J. Loss. H.M.V. HTD802 

Melachrino Magic Strings—G. Melachrino. H.M.V. HTD801 

Romance No. |, Op. 40 (Beethoven) (C)—Menuhin/ 
Philharmonia. H.M.V. 

Romance No. Op. 50 (Beethoven) (C)—Menuhin/ 
Philharmonia. H.M.V. HTA2. 

a — (C)—Royal Opera House. H.M.V. 


Symphony No. 4 (Dvorak)—Philharmonia. H.M.V. HTA4 
eee ate. an: (Schubert) (S)—London Mozart Players. 


Synatesy No. 5 (Schubert) (S)—London Mozart Players. 
H.M.V. HTC601 

H.M.V. 

H.M.V. 


wa — 4 (Schumann)—Philharmonia. 
Synqeent No. 6 (Tchaikovsky)—Philharmonia. 


H.M.V. RECORDED TAPE—PRICES 














Approx. Prefix 
Trademark duration letters Price 
H.M.V.... 60 mins. HTA £4 4 0 
60 mins. HTC £3 13 6 
40 mins. HTB 43 3 0 
40 mins. HTD #2 15 0 











“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 


houl 
ing of repllies. Letters to Box Numbers should be 
‘Office’ address as stated below. All advert 
(copy in biock lIetters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
by the~ form of postal orders or cheques addressed to 
“¢ G hone ’’, 49 Ebrin Road, Kenton, 
Middlesex. The Proprietors retain their right to a 
or withdraw ‘‘ copy ’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contrac 





FOR SALE 


A BALANCED SELECTION OF CLASSICAL RECORDS 
of all kinds, spe » sizes and composers! Please see 
Trade column for details —K. S. Holman, 143 Green- 
way. Ickenham, Middlesex. 

. ACTE, E. Bruno, Renaud, Boninsegna, early Caruso, 
De Lucia, etc.; list on application.—Box No. 3152. 

A MAGNIFICENT SELECTION OF RARE VOCALS for 
sale; Amato, Ansseau, Battistini, Bonci, Boninsegna, 
Caruso, Chaliapin, De Luca, Martin: Ili, Lauri-Volpi, 
McCormack, Melba, Pinza, Plancon, Ruffo, etc. anted 
McCorm Pinza and all Golden age vocals. Overseas 
collectors ‘welcomed. — Crawley, 246 Church Street, 
London, N.9. EDM 7760. 


“A WIDE RANGE of slightly used LPs at reasonable 
prices. Still some left at 16/- to 21/- range. Stamp for 
details. Radio Feeder and Amplier, approx. 6 watts, 
bass and treble controls; genuine bargain at 10 gens. 
—Devoy. 71 Lightburn Road, Halfway, Cambuslang, 
Lanarkshire 

ABOUT ry 000 of the ar ood ween, ee Golden. 
Age, for disposal. s$.a.e.— _No. 

ABOUT 100 OPERATIC SELE STONE ~Garuas, Gigli, 
——— Melba, etc.. - very cheap; callers only.— 
303 hitehorse Lane, S.E.25 

ALBAN .—Angels ever Bright, red G. & T. 03014. 
Mint. Offers?—Box No. 

ALL 78 GARRARD Atochanger RC60; 
cabinet). Collaro ‘‘Empire’’ Induction motor. = 
standard ‘‘ Connoisseur ”’ ~~ AO 1 do. transformer. 
Davey pickups DP2 (and ry DP4 and transformer. 

E.M.G. Pibre-container. £15 the lot or highest — 
pn Wy —Stevenson, Seabright, Rostrevor, Co. Dow 

AMPLIFIER, Williamson Circuit, Hi-Fidelity ai 
watts. Superhet Unit and Pre-amp. Bargain £27 10s. 
—Stonegrave 7580. 

AMERICAN AND CONTINENTAL LPs. — Orchestral, 
instrumental and opera; rare vocal 78s; from 1910 to 
1935. Send s.a.e. for details.—Box No. 3164 

AMERICAN COLLECTOR wishes to yn oe copies. 
of unpublished ‘“‘ off the air’ broadcast air-checks for 
similar vocal material of European origin.—Robert 
eee 8535 Mammoth Avenue, Van Nuys, California, 
U~ R 
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SATTISTINI, Caruso, Gerhardt, Melba, Melchior, 500 
others for sale. Wanted: McCormack Items.—Box No. 





BEETHOVEN, MOZART, ETC. — Reasonably priced 
LPs and 78s for disposal.—C. A. Akers, The Bryn, 
Yewlands, Hoddesdon, Herts. al 

BRIERLY THREE-SPEED TURNTABLE, complete with 
LP and SP ribbon pickups, tungsten and carbide styli 
and transformer; little used; £35.—Box No. 3191. 

CARUSO, McCormack, Gracie Fields, many vocals, 
orchestra, bands, opera.—Millar, 30 Priory Close, Sud- 
bury, Middx. 














The GRAMOPHONE 


** GRAMOPHONE ’’—January, 1950 to August, 1954. 
Excellent condition. Offers.—Clarke, 53 Corporation 
Road, Middlesbrough, Yorkshire. 

** GRAMOPHONES ”’ — October, 1946 to December. 
1953. Cost of postage and advertisement.—Rippin, 35 
Bloomfield Road, Harpenden, Herts. 

GRUNDIG RECORDER, three months old, complete 
with earphones, as new, cost 75 gns. Genuine reason 
for sale. £ "nom 20 Pepler Road, Old Kent 
Road, S.E.15, after 7 p.m 

GRUNDIG, two-speed, under guarantee, 
perfect condition, £63 o.n.o. (London).—Box 











little used, 
No. 3169. 





CELEBRITY VOCALS, many rare records, Gerhardt, 
Tetrazzini, Caruso, etc., etc. Some wanted.—Winston, 
62 West Drayton Road, Hillingdon, Middlesex. Phone: 
Hayes 1578. oe 

CHARLES BRITAIN D5/8N AMPLIFIER, bargain, 
£2 10s.—Jones, 168 Northwood Road, Whitstable, Kent. — 

CHARLES BRITAIN Amplifier and Speaker in cabi- 
net and baffle, Decca three-speed player, £10. 
Pair Garrard Hi-Fi heads with spare sapphires, 45s. 
Bush 9-in. T.V., £20.—Box No. 3170 

COLLECTION gramophone records (78 rpm). _ All 
Classical works, including Album Sets. Fibred and 
cared for. Prefer sell in lot due to removal 
(Manchester).—Box No. 3189. _ 

COLLARO ‘‘ STUDIO” PICKUP, type “‘P’’, as new, 
51s.—Sherlock, 3 Barston Road, Quinton, Birmingham. 

COMPLETE OPERAS.—Meistersinger, Etcetera, Sym- 
phonies, Concertos, Chamber music. No lists. Send 
inquiries and offers. Buyer pays postage and packing. 
Advertiser changing to LP.—Box No. 31 ‘Sian 

CONNOISSEUR’S CHOICE RECORD REPRODUCER, 
with 15-in. Ecko Television, built into massive hand- 
made cabinet, covered plastic leather and felt lined, in- 
eluding considerable record storage. Sand-filled speaker 
chamber fitted Wharfedale W15CS, W10CS, Super 5CSAL, 
Wharfedale three-way crossover unit (terminals). Trans- 
cription turntable, Connoisseur three-speed 12-in. special 
Decca tubular pickup, two sapphire heads, “H’” and 
‘**C2 Brown ”’ (egg-shell covers). Leak TL/10 Amplifier 
and ‘*‘ Point One’’ Pre-amplifier (both new). Sacrifice 
at £160 complete. View and hear Denmark Hill, Lon- 
dcon.—Box No. 3161. 

CONNOISSEUR SUPER LIGHTWEIGHT PICKUP, 
boxed, as new, complete with three heads and trans- 
former, £6.—Box No. 3193. 

CONNOISSEUR Super-lightweight Pickup, 78/LP heads, 
Transformer, perfect, £4. Wharfedale Super C.S. 8-in. 
loudspeaker, new, £4. Wharfedale microgroove equaliser 
£1.—Batchelor, 9 Porlock Road, Endfield. LAB. 101 






































HARTLEY 215, latest type, as new, £15 or offer; 
Decca Corner Horn, new, £20.—Box No. 3192. 

HERITAGE. — Alda, Ancona, Amato, Boninsegna, 
Boronat, Dalmores, Plancon, Goritz, Tetrazzini, 25s. 
Folydor: Battistini, Slezak Lemnitz (‘‘ Rosencavalier ’’), 
27s. 6d. Leider (special) ‘‘Don G’”’. American 78s, 20s. 
record: Recitals, Lehmann (Brahms), Operatic (Traubsl, 
Sayou), Caruso (Holy Year), Frijsk (Art Songs). Singles, 
Bampton, Milanov, Lawrence. Strictly new throughout. 
—Evans, 13 Station Road, Alford, Lincolnshire. 

HIGH QUALITY Reproducer, 3 speeds, large hand- 
some speaker, wonderful reproduction. Bargain £40.— 
Scott, 2 Knutsford Old Road, Grappenhall, Warrington, 

ncs. 

LARGE COLLECTION brand new records. 
types, serious to popular, vocal and dance, many pre- 
war deletions, also recent oe. State wants 
and interests. s.a.e. to Box No. 3176 

LARGE SELECTION Classical Orchestral 78s for sale, 
one lot, cannot split; suitable for school, library, etc. 
List of details available, receipt 24d. addressed envelope. 
Your offers awaited.—Box No. 3157. 

LEAK S.P. AND LP ruby pickups — transformer. 
As new, London £12 12s.—Box No. 318 

LEAK RC/PA/U Pre-Amplifier, se raatead perfect 
condition, £5.—MacNaughton, 7 St. Serfs Road, Tulli- 
body, Clackmannanshire. 

LEAK TL/12, VARISLOPE, nearly new. £28 10s. 
Expert Senior Acoustic, £6, Junior, £4. Sound Sales 
Amplifier, Tuner, £7. Lexington Coil pick-up. 
phire, transformer, unused, 50s. Connoisseur 
diamond offered. 78 wanted.—Romeyn Works, S.W.16. 
STReatham 2309. 


LEAK MOVING-COIL 78 and LP Pickups, 











All 




















new 


diamonds. Cost each £17 10s. 8d. Sell each £10. 
Transformer, £1. Connoisseur three-speed motor, 
£17 10s. Grundig 7}-in. speed tape recorder just 


completely factory renewed costing £17 18s. 3d., 
No. 3173. 


£50. Must disband equipment.—Box 


sell 























DECCA XMS $ pickup with 78 and LP heads, Sg “LEAK” DIAMOND LP AND 78 PICKUPS with 
Acos GP19 LP head, £1. Collaro AC47 motor and transformers (as new) nearest £25. Leak Filter with 
pickup (Governor-controlled), £4.—Box No. 3178. slope, £4.—14 Delaware Road, Blackpool. 

DECCA XMS pickup, “H” and standard 78 heads, LEAK LP DIAMOND PICKUP and Transformer, £10 
new sapphires, 50s. Barker 150 speaker. £8 8s. (Buver 0.n.o. Wharfedale W12/CS £7 o.n.o. — Willson, 49 
collects) .—Freestone, Haywards Heath. Benacre Road, Ipswich. 


Copper Beeches. 
(Haywards Heath . 
DECCA CORNER HORN, 15 ohms, £15.—Creese, The 
Scarr, Newent. Gloucestershire. Telephone Newent 279. 
DECCA XMS PICKUP DIAMONDS, H and C heads, 
little used. LP/78 records.—Ashcroft, 63 Airedale Ave., 
Chiswick 6794. 
DECCA 33A PLAYING DESK, fitted Connoisseur 
green-spot pickup, with transformer, £5; Garrard RC70 
Autochanger, Connoisseur head, with transformer, £5; 
Wharfedale Equaliser, 25s. All in first-class order. — 
Gibson, Wood End, Hawkstone Avenue, Guiseley, Yorks. 
































DECOLA, walnut cabinet, Garrard all-speed, con- 
verted; just overhauled throughout by Decca; £125.— 
Rogerson, 3 North Park Road, Leeds, 8 ea 

DECCALION two-speed. [Excellent condition, £25. 
o.no. London area.—Box No. 3175. 

EIGHTY-TWO ‘‘Gramophones’’, March, 1946 — 


January, 1953. Offers?—Banks, 37 Southbank Road, 
Coventry. 
E.M.G. RADIOGRAM, three-sneed, 


baffle speaker, genuine reason for selling, £40.— 
3162. 





figured walnut 
x No. 





EXCHANGE. — LPs. 
Mahler Ninth, Aida, 


Berg Concerto, Amor Brujo, 
Rigoletto, Freischutz. Antartica, 

Scarlatti (Valenti) for Job, Falstaff, Belshazzar. Bliss 
Concerto, Brahms (LXT 2914), Haydn (On. 76), Dia- 
belli, Grand Duo, L’Estro Armonico, Starker (Brahms). 
—Harrison, Chemist, Leyland. 


FOR SALE.—78 speed and 334 speed record players. 
Collaro and Decca make respectively. Both in excel- 
lent condition £12 for both.—Lonestaff, 15 Sylvan 
Close. Selsdon, Surrey. Phone: Sanderstead 3785. 


GARRARD 201/B5 MOTOR, continuously variable, 33- 
80 r.p.m., as new, cost £22 ten months ago, £12 10s.— 
Box No. 3166. 


GARRARD AUTOCHANGER, 10-valve straight super- 
het chassis and 12-in. speaker, £15.—18 Durlston Road, 
Kingston-on-Thames. Phone 3253. 


GERTRUDE LAWRENCE, Eton College Society, Al. 
Bowlly, Russ Columbo, etc. Swiss, rman, Russian, 
Czech, Folk Records.—Armstrong, 63 Haydn Avenue, 
Manchester, 14. 7 ” 

GOODMANS AXIOM 89, £7; Enoch 78 Diamond Pick- 
up £ 6. V Wanted: Hugo Wolf, Vol. I.—Box No. 3168. 

GOODMAN’S 8-in. speaker £1. Marconi 8-in. in 
cabinet, 10s. H.M.V. Portable Acoustic Model 102 
Good condition, £4. Callers only.—Turvey, 29 Eastbury 
Road, Kingston. 

GOODMAN’S AXIOM 150MK > 
Refiex cabinet. Perfect condition, 
Rideout Street. Woolwich, S.E.18. 

** GRAMOPHONE °’—October, 1948 to September. 1953, 
25s.—11 Radnor Court, Kenton Lane, Harrow Weald, 
Middlesex. 



































II in authorised Base 
£12.—Wood, 7 








** GRAMOPHONE ’’. — January, 1946 to June, 1954. 
Catalogues H.M.V. 1931/5/9/40, 1944 to 1952. Columbia 
Parlophone 1944/7/9/51/2. Decca 


1924/35/43/4/5/7/9/51. 
1941.—Box No. 3147. 











LEAK TLi12 AMPLIFIER and RC/PA/U pre-ampilifier. 


Leak V.S. Superhet Tuner Unit, Leak Steep-cutting 
Filter. Webb Crossover. 12-in. Vitavox K12/10 Speaker. 
36-in. sq. 8-ply Baffle. 8-in. Stentorian Speaker. 


Decca Type D FFRR Pickup. OCollaro Motor in 
leatherette case. Columbia volumes, Art of Fugue, 
Goldberg Variations and Bach Choral Preludes. £60.— 
Phone Waltham Cross 4724 after 8 p.m. 

** LEAK ”’ 12-WATT AMPLIFIER, ‘ Vari-Slope’’, VS 
tuner, Garrard TB Motor Unit, ‘‘ Decca’’ Furple head 
(diamond), walnut console cabinet; as new. only eight 
months old; 60 gns. Owner moving to small flat (N.W. 
London).—Box No. 3194. 

LEAK TL/12 with RCPA/U; Lowther DT4 Tuner: Con- 
noisseur two-speed motor (45 adaptor) and pickup (78 
sapphire, LP diamond head), hand french polished 
cabinet to hold above components; Wharfedale W12CS 
in 9 cu. ft. non-resonant- corner baffle. crossover 1750 
cycles; Super 8CS Middle Speaker; Super 8CS/AL Treble 
Unit. Owner going abroad. £98 buyer collects.—Box 
No. 3159. 

LOWTHERS LATEST ‘‘ Corner Reproducer ’’ incorpo- 
rating their new P.M.3 Unit. Only 3 months old and 
as new. Walnut finish. Must sell for Private reasons. 
Cost New £96. Will accept £75 for quick sale.— 
Hayward. 30 Croftdown Road, Birmingham, 17. 

LPs, NIXAS.—Rosenkavalier-Tannhauser each 105s. 
Don Pasquale 55s. Deccas—Beethoven 9th Symphony- 
Cavalleria, each 55s. 78s, H.M.V.—Walkure, Act 2. 
Offers.—Box No. 3144. 

LPs.—Pirates, Gondoliers, Lucia (Nixa), Parsifal, Gio- 
conda, Consul, Romeo and Juliet, Rosenkavalier. Bar- 
tered Bride, Butterfly, Mass of Life.—Box No. 3154. 

MANY FIBRED 78 CLASSICAL RECORDS, most 2s. 
each; London area; inquiries welcomed.—Nicholls, 8 
Belgrave Avenue, Gidea Park, Romford, Essex. 

MIKADO, D’Oyly Carte, prompt —~ new; 
change for Iolanthe LP records.—Box No. 3163. 

MURPHY RADIOGRAM, Al102R. Excellent condition. 

Seen Marble Arch, £37 10s. or best.—Box No. 3143. 
































or €x- 











September, 1954 


ROGERS Baby de-luxe MKII amplifier and pre-amp. 
£15. W.B.1012 10-in. unit (15 ohms), £2 10s. Al). 
as new.—Box No. 3171. sie 
ROGERS BABY DE LUXE MARK I AMPLIFIER, pre. 
amplifier, perfect condition, £11.—Fidler, 7 Ruskin 
Drive, Welling, Kent. 

ROGERS BABY DE LUXE and Junior Pre-amp., per- 
fect condition, £15.—34 Mzadow Road, Hanworth, Midd. 


SAND-FILLED CORNER ENCLOSURE, 9 cu. ft., crafts- 
man made, hand polished, for 12-in. speaker, <£6.- 
Ravensbourne 6761. 

SALE.—Regentone P33 Portable a Three- 
speed Collaro autochanger As Cost 29 gns. 
Offers.—Ashley, 11 Hyde Park Sesdene. pony N.21. 
Laburnum 3706, after 6 p.m. 

SPEAKERS.—Wharfedale W15/CS, Axiom 102, Wharfe- 
dale Super 5, Webb’s Crossover, 9 cu. ft. corner en- 
closure and treble baffle, £40, buyer collects; Tannoy 
12 in., dual concentric, £18.—Appletree Cottage, New 
Road, Esher 4266. 

SURPLUS DEMONSTRATION EQUIPMENT for sale, 
condition as new, used for few weeks only. Lowther 
Diamond LP Pickup with transformer (retails at 
£23 17s. 3d.) bargain at £17 10s. Decca GU4 Three- 
speed Gram = without heads at £4 only. Wharfe- 
dale Super 8 CS/AL 10 ohm Speaker Unit (retails at 
£6 13s. 3d.) bargain at £5 10s. Jason Mark I Three- 
speed Motor at £10.—High Fidelity Sound Equipment, 
116 Birches Head Road, Hanley, Stoke-onTrent. 

SYMPHONIES, Concertos, Chamber Works, Haydn 
to Brahms period, 2s. 6d. per disc; fibred.—Williamson, 
2 2 Lyle | Street, Greenock. 

~‘PHREE GARRARD 8 RECORD CHANGERS, oe 
units with lightweight pickups, RC60, RC65 and 
oey unused at £4 15s. each. Telephone Malden 



































TRIXETTE, GARRARD RC 72A_ three- -speed auto- 
changer, with switch for external speaker. Cost 37 
gns., accept £20 or nearest offer.—Lansdowne, 23 Bury 
Street, S.W.1. WHItehall 1947. 


UNIQUE OFFER. — ‘‘ Marina ’”’ 





complete opera _ by 


Arrietta. Twelve mint Spanish Columbia discs. 
Handsome leaved album. Lazaro, Redondo, Capsir, 
etc., £6. Beecham “ Zauberfiéte’’ original albums, 


£5. Melchior, Flagstad, Parsifal duet. 
mint. Original album, £5. Also some Continental 
LPs _ instrumental music.—Box No. 3174. 

VICTOR ALBUM (MO 1228), McCormack sings Again 
(mint). Best offer before September 15th will be 
accepted.—_Box No. 3150 

VITAVOX KLIPSCHORN in perfect condition ( (cost 
£145 a year ago), for sale at £50.—Box No. 

VOIGT DOMESTIC HORN (painted), Lowther PM2 
Unit, new 18 months, £60. Leak Varislope Pre-amp, 
new 12 months, £8. ye House, Otford, Kent. 
Phone Otford 194, or TRAF 610 

VOIGT DOMESTIC HORN = ‘walnut, with twin-cone 
energised unit, £54. Voigt Twin-cone Unit and Power 
Pack, £11. Clifton Three-speed Tape Deck (unused), 
try Deccalian 78 Pickup repair, otherwise as new, 

3. Decca 78 Playing Desk, £4. Several Pickups, 
78/33. Motors 78. Small amplifiers, etc., including Tape 
Record Amplifier, with two mixed inputs.—37 Richmond 
Road, Manchester, 21. 

VOIGT H/C HORN, bass chamber, beautifully Stained 
and polished, £14; S/het Tuning Unit, own power, 
£7 10s.—4 Limes Avenue, N.W.7. MIL 3822. 

VOIGT CORNER HORN, complete with mains ener- 
gised unit and fitted with up to date light twin cone. 
Perfect working order, painted grey and pink. Best 


Four Victor discs 












































offer over £30, secures. Demonstration willingly 
given. North West London. Ring Hendon 1733 for 
appointment. <— 

WEARITE TAPEDECK with Amplifier, superb repro- 
duction, £40. Demonstrations, London man’s 
Axiom 150 MKII, as new, £7.—Box No. 3182. 

~ WHARFEDALE W10/CS, 15 ohms, £8. ‘* Gramo- 
phone ’”’ Amplifier, £10 or offers.—Box No. 3196. 

WILLIAMSON AMPLIFIER and i £ @~Vitavox K12/20 


speaker. Both as new and unused £20 the two.— 
2 Balmoral House, Portland Rise, 

WHARFEDALE EQUIPME MENT, as new. WI15C/S, 
W10C/S, Super 5C/SA/L with Wharfedale Half-section 
cross-over unit three-way terminals. Heard together 
London, S.E.5. Lot, £32, micht senarate.—Box No. 3160. 


1,000 FOR SALE, Jazz, Swing, Classical, Orchestral, 
Popular, Comedy. M. Band. Sylvester, Ambrose, 
Hylton, Payne, Kunz. Street Singer, Crosby, Haymes. 
Sinatra, Ink Spots, Gonella. Roy, Ros. McDonald and 
Eddy, Tauber, Dawson, Oldham, Melville. Layton. 
Johnstone, Loss, Organ, Piano, M. medy, Music 
Hall, Hill Billy. Gibbons. State reauirements. List 
ls. 6d. refunded first order.—C. Wiltshire, 6 Church 
Road, Epsom, 


150 DELETED 78s in albums. Symphonies, Concertos, 
Sonatas. etc. ee Lamond, De Greef, Pachmann, 
185. 

















NEW CONDITION: What offers. Saruep idee: 
Aida No. 2, 54006, Melba: Mad Scene ‘“ Lucia’’ No. 
(53112. Caruso-Melba: Soave Fanciulla No. 054129, 


Melba: Goodbye: No. 03206.—A. Margiotta, 234 Canon- 
gate, Edinburgh. 

OFFERS INVITED.—Sound Sales DX Plus I and AZ 
Tuners (new). C. J. R. Williamson Amplifier with con- 
trol. Wharfedale Twin Speaker Assembly, 9 cu. ft.— 
170 Baginton Road, Coventry. 


PLUS-A-GRAM (Console) inch oak, three-speed Gar- 
rard Unit, turnover head/fibre head, holds 150 records; 
20 gns.—LAD 56 

~ PRIVATE COLLECTION 78s, about 3,00, Classical, 
mostly as mint, many (deletions, complete operas, 
symphonies, concertos, quartets, etc. Also Mahogany 
Cabinet, Marconiphone radiogram for 78s only, rebuilt 
and in fine order. Seen London by appointment. Best 
cash offer over £450 inclusive.—Box No. 3148. 

RADIAL TRACK ARM, complete novelty. write for 
details —98 Parkland Grove. Ashford, Middlesex. 




















etc.. £20.—Box No 
16-in. TRANSCRIPTIONS, miscellaneous; ‘* Gramo- 
phone ’’, 1949-54; magnificent Ekconsole Radio. — 59 


Pennine Road, Southampton. 
"1,000 RECORDS (as new), 32 complete operas, 
numerous operatic rarities, symphonies, concertos in 
one case, £450.—Box No. 3070. 








WANTED 


A NUMBER OF VOCALS REQUIRED, such as 
Rehkempfer, McCormack, Pinza, Martinelli, Melchior, 
Onegin, etc., etc. Hich offers made.—W. Fisher, 
Clarendon Gardens, Maida Hill, W.9. 

ANY QUANTITY OF REALLY MINT LPs, a!s0 
vocal and certain other good 78s. Best offers, especially 
in part-exchange for guaranteed new LPs (all makes 
= H.M.V.), post free. Send lists for quotation.— 

Ss. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 
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September, 1954 


ALL LPs WANTED.—Classical, jazz, also jazz 78s.— 
Pearse, 1: 14 Mapleleafe Gardens, Ilford, Valentine 2286. 

“G@LASSICAL LPs WANTED.—Especially Choral and 
Chamber Music. 22s. offered for many issues.—Devoy, 
"| Lightburn Road, Halfway Cambuslang, Lanarkshire. 


“PECCA CORNER SPEAKER, 15 ohms, required by 











The GRAMOPHONE 


RECORD CABINET WANTED.—Love, 46 Thornbury 
Road, Isleworth, Middlesex. Hounslow 5359. 

URGENTLY REQUIRED.—Goodman’s “ Solo —o. a 
oe R2978 in good condition please.—Box No. 


URGENTLY WANTED. — Record 








‘**Casey at the 




















Society, L . condition, price.—Secretary, 120 Church- Banx’’.—Miss Evans, 19 Buckingham Way, Wallington, 
gate, 5 te. Surrey. 

S SCCALIAN three-speed.—-A. Hulme, 93 Trinity UP TO 25/- ALLOWED for mint LPs against the 
Road, Liverpool, 20. purchase of new ones. Send details and s.a.e.— 
“DETAILS OF JOSEF HASSID (Violin) records. Must B0xX_No. 3184. iaennee 

be in new condition, to R. Lewcock, 57 Rock Road, WANTED.—The following recordings. ‘‘ With Honour 
Torquay, ae a OF oe ry Infantry,”’ = Officer p-4 the 
ELGAR.—In ~~ the South, Froissart Prelude The a? March of t . Bowmen, e Tost ord, 
Kingdom). Also pre-electric recordings by ow My Stars and Stripes »» (Aldershot Tattoo) | 1936-37-38. 
including, Chopin-Liszt: ‘‘My Joys’’, and Chopin, Also Evening Hymn and Last Post (Tidworth 
“Nocturne in F major, Op. 15.” Very good condition Tattoo). State price.—Newnham c/o Fire Station, 


essential.—Charles Colquhoun, 
ford, Berks. 

FERROGRAPH OR VORTEXION Tape Recorder, in 
good used condition. State price.—Box No. 3181. 


Flint Cottage, Walling- 








Northland, W.2., Wellington, New Zealand. 

~ WANTED.—A record = i song, Connais-tu le pays! 
from the opera ‘* Mi H.M.V. DA1017, or other 
make.—H. W. mesaien, Park House, Budleigh Sal- 
terton, Devon. 








FOLLOWING RADIOGRAMS URGENTLY REQUIRED 
in good condition. H.M.V. 1612A and 1617A, Dynatron 
Pi08, Ether Princess Ferguson 500. Who can offer?— 
Box No. 3156. 

FRENCH LINGUAPHONE, complete with —. —C. 
Lenygon, 128 Ramsden Road, Balham, S.W.1 


G. & Ts., ODEONS, etc., of McCormack, aay red 
G. & Ts., light blue Zonos. anythng by Maurel, 
Litvinne, Emma Albani etc. High prices offered.— 


Freestone, Copper Beeches, Haywards Heath. (Haywards 
Heath 855). 


GLENN MILLER, all speeds, and Jazz LPs required. 


Prices please.—Michael Parkes, 70° Lynhu 
Hillingdon, Middlesex. ynhurst Crescent, 


GONELLA RECORDS WANTED -—Parlophone 
P1179; ** Singin’ the Blues.’’ 
Love ’” pe Cake-Walkin’ ~ 5 ol Lyttelton’s ‘* Thin 
Red Line. Ives’ ‘‘ Good ol’ Man.”’ re Quartet’s 
‘Moonglow.’’ Hodges’ ‘‘ Daydream’’ (H.M .-—Jones, 
Town Thorns, Easenhall, near Rugby. 


“ GRAMOPHONE ’’.—Australian reader wants copies 
from January, 1930 to June, 1935. t or separately. 

















F210; 
Also Raphallo’s ‘‘ Careless 





Also H.M.V., Brunswick and Decca catalogues, same 
peri Price and details to Box No. 3172. All 
replies answered. 





“ GRAMOPHONE ’’.—October, 
1953. State price.—Box No. 3142 


" GRAMOPHONE ”, April, 1954.—Wilson, 49 
Road, Ipswich. 


H.M.V. PORTABLE GRAMOPHONE WANTED.—102 


Model preferred. Details, price.—H 
Road, Birmingham, 5. ° art, 320 Edward 


I WILL TAKE Your Fibred Classical 78s in part ex- 


—— for new LPs; send me dis — 
—_ Ry #, posal lists; s.a.e. 


KORJUS B8862 ‘‘One Day When W r P 
wanted ed urgently—Box No. 3187. ” . a ee 
~ LINGUAPHONE French, Spanish a orien C 
required. Good condition. -—Box _ —— 
“JOLLY BOB ”’.—H.M.V. X6058 “aio erent (Monti). 
—Maurice Jacobs, 35 Jepson Road, Sheffield, 5. 
“MERCENARY MARY” (Col. 3809), ‘*‘ Your Kin 
and Country Need You’’ (Winner 2783), “It Was ; 
Lover and | a ~ ** (Bob Crosby’s Bob Cats; Decca 
P7426)., St. Patricx’s Prayer’’ (H.M.V. ©1878), 
Brewster’s Millions ’’’ (Col. DX662).—Box No. 3145. 


MUSIC POPULAIRE ROUMAINE, Constantin Brailoiu, 
Musee de L’Homme issue.—Box No. 3146. 


NIKISCH RECORDS WANTED.—Orchestral recordings 
of Arthur Nikisch with London Symphony or Berlin 
Philharmonic for H.M.V. or German Grammophon. 
Will pay over £2 a record or will exchange 78 Sastiies 
or American LPs.—H. C. a7 om Jr., 1904, 
Spaulding Street, Boise, Idaho, U.S.A. 


PLUS-A-GRAM URGENTLY WANTED.— “price. 
ner ti te Details, price. 


1952 and November, 





Benacre 









































PRE-AMPLIFIER/Tone Control Unit required, (com- 
plete amplifier considered), also three- speed trans- 
cription type motor.—Box No. 3155. 


RECORD WANTED.—H.M.V. 





number E.G. 3386. 
Morgen, by Richard Strauss sung by Willi Domegraf- 
assbaender, Must be in _ (first class condition. 


Reasonable price paid. Also wanted, Cetra 1244 LP 
Andrea Chenier complete. Must be in mint condition. 





eer 16 The Park Close, Eastbourne. 
URGENTLY WANTED.—Schillings Das Hexenlied, Op. 
15 (Pols 67047/9); Zandonai Francesca (T- SK3301/2); 


Holler Concerto (T-E31 59/60); Alquen Piano Sonata 

(Pol. 
nls) Tomasi Tam-Tam (PGT18/19); Casadesus Flute 
— (LFX330, Tru Debussy Ariettes (LFX650/1); 
he ue Concerto Romantique (PDT66/68); Elgar In the 
path (D-K1381/3); Falla Canciones (DA5038/40) ; Res- 
P io Festa (DB21487/9) ; Tschaikovsky 2nd certo 
: -K1527/30); Smetana dau (DB21496/7); ‘Dvorak 
— Concerto (T-E3166/9); Liszt Rhapsodie No. 1 (Ham- 
Some: C2761/2); Brahms 2nd Symphony (DB21466/70), 
2 Op. 78 a. DB4633/5); Schumann Sonata 


. 22 (Then-Bergh, 281/3); Cho i - 
ae, DSS ); hk. = Op. 22 (Kent 


: Schubert Pp. 162 (Borries, 
DBIIS '5/7), Mass in F (GA5056/7); Beethoven Sonatas 
Pp. 12/3. (Menuhin, DB5802/4), Op. is, 


30/2 (Dubo 
DPX195/1); Mozart Jupiter (Jochum, *F-£3333/6), Sonata 
Dees (Schnabel, DB6336/7), Fantasia K475 (Fischer, 
5637/8) ; Haydn mdon No. 104 (Weisbach, 
oo 014066/8 ); Bach Brandenburg No. 2 (Fischer, 
— /3), Italian Concerto (Gieseking, LW33/34), Wedge 
re (Dupre, we mae oF following vocals: DB5561/2 
(H sn‘r-Brahms Op. 121), 5630 (Ralf-Otello), 7675/6 
errmann-Wotan Farewell), 7700 (Herrmann-Pagliacci). 


Edison Bell chromic needles.—T. F 
Godalming, Surrey. - Clear, Fonthill, 


WANTED. —N.G.S record No. 133, good condition. 
State price.—Hayes, Penrhiw, Ciliau Aeron, Lampeter, 
Cardiganshire, Wales. 


WANTED.—Fibre condition, McCormack DA1741, Teyte 





DA1807. Radford D1369, D1374, Thornton D1086. Tree 
E89, Carmen-Hill E282, Buckman E257, Coltham 
B1450, C1094.—Box No. 3177. 





WANTED.—Peter Dawson records, state particulars 
and price.—Cross, 13 Hutchings Way, Teignmouth 


WANTED.—Recording of ‘‘ Ein, Kleines, Edelweiss ’’ 
(German Mountain Troops song).—Weston, 22 Percival 
Gardens, Chadwell Heath, Romford, Essex. 

WANTED.—Classical Lks 23s. for mint copies.—G. 
Melvin, 5 Derby Street, Glasgow, C3. 

WANTED.—Two sets of “ Thamar ” HM.V. DB4201- 
4802.—May, 130 St. Stephen’s Green, Dublin. nis 

WANTED.—Crosby Recoras, deletions or unissued.— 
Grant, 2 Portland Terrace, Nairn, Scotland. 


IVOGUN DA4402, Korjus C2839, Giannini DA839, 
Novotna DB6157, Polish Choir BD968, Novelty Quartet, 
Zonophone 5002, Huppertz, Parlophone R1927, All 
urgently wanted.—Box No. 3149. 




















MISCELLANEOUS 


A BADLY PLANNED INSTALLATION will not yield 
high fidelity results. It pays, first to consult an elec- 
tronic engineer.—Woollett, 137 Wells Park Road, S.E.26. 
Forest Hill 2527. Advice, modifications and repairs. 

A BRAND NEW POSTAL RECORD LIBRARY. —LPs 
only. Borrow your records for less than a shilling each 
disc weekly, and change them whenever you wish. No 
deposit terms. Special arrangements for Gramophone 
Societies. S.a.e. (14d.) to National Record Library, 
27 St. James Road, Blackpool. 

MANAGERESS-BUYER.—Record Dept. old-eatablished 
music business; good turnover.—Box No. 319 


RECITALS.—Woodford Green United aon Church, 
Essex. Saturdays, October 9th, November 13th, 
December 11th. — details next month. Programmes, 
large S.a.e., . Steven, 36 Glengall Road, 
Woodford Green. 


SHARE OF FURNISHED FLAT available to young 
man (friend marrying).— Green, 10 St. Matthews 
Avenue, Surbiton. (16 minutes non-stop Waterloo). 


WANTED.—Manageress, fully conversant a and 
sheet music.—79 Craven Park Road, N.W.1 ELGar 
4648. 





























2 ENGINEERING GRADUATES (Commencing Uni- 
versity Research, London, in September), optimistically 
looking for a furnished flat/rooms where small col- 
lection of LPs (played at reasonable level) would not 
annoy others, would appreciate offers/advice. Maximum 
about £4 gns. p.w. (grants small).—Box No. 3165. 





TRADE 


Rates for this section—sixpence 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BALANCED SELECTION OF CLASSICAL 
RECORDS of all kinds, speeds, sizes and composers! 
Such may always be found in each issue of our well- 
known large regular Catalogue; moreover, our fine 
reputation for faultless condition and most _ careful 
packing ensures your satisfaction. Owing to holidays 
and stocktaxing the September number will appear late 
in the month, but if not on our mailing list please 
apply now, so that this and future Catalogues may 
be sent as issued. All new LPs except H.M.V. post 
free; send cash and alternative titles for prompt 
service. New h.f. equipment to order. Part-exchanges 
against mint LPs (always wanted) and certain 78s.— 
K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


“A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A COMPLETE STOCK of slightly used records at 
attractive prices. Jazz, classical, LPs and 78s. Send 
your list of requirements. Jazz collections and ali 
LPs purchased.—Pioneer Sales/Service, Arcade, High 
Road, Chadwell Heath. Sevenkings 17787. 

ADVERTISER INVITES TENPERS for supply of 
cheap, durable, light, postal packing cases for 1s. 3d., 
4s. 6d., 12-in. LPs. Wanted for regular use.—27 St. 
James "Road, Blackpool. 
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AE POET MEE BLE ALAS 
Don’t merely ask for a 
«Record Storage Cabinet ” 
— insist on a 
RECORD HOUSING 
CABINET 


— there’s quite a difference! 








The ‘‘Mitchell’’ model above holds 175 records 
and costs £6. 6. Od. 


Write for the address of your nearest stockist and 
free leaflet showing a range of models from £5.19.6. 
in both contemporary and period styles. 


RECORD HOUSING 


Brook Road, London, N.22 Bowes Park 2446 
ener ON LL TTT CI TELE 2 


TEST A 
DUODE 


NATURAL 
SOUND 
UNIT 
AT HOME 
AND PROVE ITS QUALITY 
IN YOUR OWN CONDITIONS 


If you have a good ear, own some good gear, and a 
cabinet to accommodate a 12-inch unit, you should 
be ready for a Duode. 


Just as a perceptive palate reacts to small differences 
in quality and flavour, so does the intelligent and 
critical ear react to the fine points of Duode sound. 
Listen to the way in which it resolves complex 
instrumental music : listen to its crystal clear render- 
ing of triangle, cymbal and all percussion, its smooth 
yet essentially vivid string tones, its clean, full bass 
with no overlay of boom: listen to how opnes 
voices come right into.the room, with ‘“‘s,’’ “‘f,”’ 
**th ’’ sounds perfectly balanced and defined.’ 

These are the true critical, lasting tests of NATURAL- 


NESS. If your dealer cannot demonstrate them to 
you, let us know. Our home test service will help you. 


The 12-inch, 15-ohm Duode, with Dual Drive, built-in 
crossover and feedback, 14,000 gauss magnet, costs only 
12 gns. New easy H.P. brings its enjoyment to you for 
50/- down. 


Barker Sound Reproducers 
3 Newman Yard, London, W.1 
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A LARGE STOCK of Secondhand Records awaits your 
inspection. First-class condition and most reasona 
prices. Regret no lists. Wanted: LPs, vocals and 
orchestral, no sets. Highest prices paid. Daily 10-6.4. 
Thurs. 10-1.—Gate Booksnop, 1 — broke Road, Notting 
Hill Gate, London, W.11. Park 5108 


AGATE & _, LTD., 183 Stoke Newington, Church 
don. N.16. Record and Reproducing Equip- 
can supply records and equipment 
** Gramophone ”’. Prompt delivery 
service. Purchase tax free overseas. nea 
ALL KINDS OF RECORDS WANTED.—Any quantities 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 


ANY QUANTITY OF RECORDS BOUGHT, also 
dealers surphis stocks of TV, Radio, Radiograms, Car 
Radio, etc., etc.; state price and quantity.—E. D. Godley, 
2 Shudehill, Manchester, 4. ial 

AMERICAN LPs for ‘Christmas. No money needed! 
Everything from Bach to Bop. Send 3s. (or 7s, for 
return by airmail) in stamps (returned with your 
first order) for our massive catalogue. Get details of 
our wonderful new plan help you obtain your 
favourite records. — Postage Stamp-Merchandise Ex- 
ag — 49. 10 East 49 Street, New York 17, 

-Y., U.S.A. 


AMERICAN . MAGAZINES.—One_ year 
‘“‘Audio Engineering ’’, 35s., specimen copy 
‘“‘ High Fidelity "’, 50s., specimen copy 4s. 6d. Send for 
free catalogue quoting all others.—Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 


AND NOW EXTENDED PLAY DISKS FROM YOUR 
OWN TAPES! Nine minutes eight inch side at 334. a 
really handy form. Complete Recording Service. 
Agents for British Ferrograph. E.M.I., & Decca, high 
quality Tape Recorders, Gramophone Equipment and 
Accessories. Prompt Postal Service. Special Recordings 
undertaken for Societies, Mobile and Studio ———. 























~~ owe 
6d.; 








Our experience saves your money! oica ”’ 
Recording Services, (Regd. 1949), Peel Street, Eccles, 
Manchester, BCCiles 1624. (Director, Thurlow Smith, 
A.R.M.C.M.). 








BORROW.—All records, all speeds. Catalogue 9d. 
post free.—A. H. Buckley. ‘‘ Froissart’’ Avenue Rise, 
Bushey, Herts. 

COMPLETE L’ANTHOLOGIE SONORE catalogue, 
also Sems (Musique au Vatican) and Florilege. Cata- 
logues available.—Ross, Court & Co., 92 Trafalgar 


Street, Brighton. 


COMPLETE P.A. and High-Fidelity Systems designed 
and installed. Commercial or special equipment. Tech- 
nical advice om choice of systems. Write or phone in 
first instance.—Christian, 17 Orton Road, Liverpool, 16. 
Tel. Childwall 1065. 


CONCERT — RECORDS.—Preliminary announce- 
ment. First Release Long and Special Play records in- 
<lude first recordings of orchestral and choral works by 
Bartok hoven, Bruckner, Mahler and Tchaikovsky. 
Instrumental works by Arensky, Rachmaninov, Albeniz, 
Berg, Beethoven, Chopin, Liszt and Scriabin. Advance 
details and ee of these and further releases avail- 
able up to Christmas obtainable from Regent Record 
Distributors, 157 High Holborn, W.C.1, who are sole 
distributing agents. Inquiries other than those concern- 
ing sa and publicity should be addressed to The 
Concert Artist Record Company, Goodge Street, 











FREE MAILING LISTS available to American and 
Canadian collectors. Golden-age operatics; rare electrics; 
—vocal, instrumental and orchestral; music hall, 
musical comedy and personality d : on music; 
scores, old and new catalogues, photos of singers etc. 
Our large and  =~varied European and omestic 
stock consists of guaranteed new unplayed copies only. 
—Ross, Court & Co. (Canada), 121 Simcoe Street, 
Toronto, Ontario, Canada. 

GRAMOPHONE RECORDS bought, sold, exchanged. 
og LPs, 78s, Jazz and Opera or redundant stocks. 

available (3,000 mint).—Mathewsons, 64 
igh West Street, Gateshead, 8, Co. Durham. 


HIGHEST PRICES PAID for good records. LP or 
78. <Any quantity. No sets. Large stock of all 
> at lowest prices. Send your list of wants.— 
"T. P. Winter, 48 Brunswick Road, Edinburgh, 7. 
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HAVE YOUR RECORDINGS done by professionals at 
reasonable rates. High fidelity work from your tapes. 
D.S. 10-in. disc, 15s. 6d., 12-in. one 18s. 6d., including 
trailers, also LPs. Trade inquiries welcome. Your 
radio and T.V. performances recorded free ht 
is duly cleared. Composers’ works ccanen and sub- 
mitted to radios, impresarios. S.a.e.—Sound News 
Productions, 5 Ciover Mews, London, S.W.3. FLAxman 
3706. 

IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15.000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require. no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury A Avenue, London, C.2. 

~ KELLY’S OF DALTON ROAD, BARROW- IN-FURNESS 
invite you to order your new LPs and SPs by post with 
complete confidence: speedy, reliable service and entire 
Satisfaction guaranteed. 

LINGUAPHONE, Irish and Dutch Courses with text- 
books, £5 each. also Wolf Society Volumes 1, 2 for 
sale. All in good condition.—Collectors Records, 133 
Lower Baggot Street, Dublin. Ireland. 


—— + —$ 


MAKE USE OF THIS COMPREHENSIVE POSTAL 

















SERVICE! Any LP, MP, EP, sent post free _ Gwithin 
the British Isles). Unplayed, ‘ factory-fresh’’ copies 
guaranteed. Each individually inspected, aus 


packed. and very promptly dispatched. Safe delivery 
and complete satisfaction assured. Cash with order 





please, to:—FAR-REC (E) 1 De Crespigny Park, 
London, 8. S.E.5. 

MANY THOUSANDS of slightly used records in 
guaranteed perfect condition, opera, lieder, orchestral 


and long playing. Regular lists issued of vocal and 
long playing records. Send 5s. for six issues (refunded 
from first purchase).—H. C. Harridge, 8 Moor Street, 
Cambridge Circus, London, W.1. Phone: Gerrard 7108. 


“ PHASE-IN ” TWEETERS put the ‘“‘ high ’’ into High 
Fidelity by converting your present speaker to a 
modern wide range dual assembly at minimum cost. 
The best of to-days loudspeakers employ two units: a 
small one (usually called the Tweeter) to reproduce 
the high frequencies and a larger one for the bass 
frequencies which are connected to the amplifier via a 
specially designed cross-over filter to ensure that the 
correct range is handled by each unit. The ‘ Phase- 
In ’’ Tweeter consists of a small speaker unit, specia 
suitable for the correct reproduction of the higher 
frequencies, built into a neat walnut finish cabinet 
(size 7- in. 6-in. x 54-in.) together with the necessary 
cross-over filter, and is a self contained piece of equip- 
ment which can be connected in a few moments to 
any cabinet or baffle mounted speaker. It is a safe 
and scientifically sure way of improving any single 
speaxer unit, resulting in a definite improvement in 
fidelity for a modest financial outlay. Standard model 
3 or 15 ohms impedance, £4 10s. Super model 15 
ohms, £6 10s. A more expensive Senior Dynamic 
model is now available for those interested in the 
ultimate in sound reproduction. Details on request. 
Cross-over filters of any impedance specially built for 
those already possessing two units. Prices Boa 
£2 10s. Advice given on choice of type. 23d. 
to High Pidelity Sound Equipment, 116 mB. 5 sHead 
Road, Hanley, Stoke-on-Trent. 
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RECORD NEWS is the paper a Re collector of 
classical recordings should read. said that » en 
we first advertised it here, in “ The Gramophone,”’ a 
ee ago, and several hundred people decided to see 

we knew what we were talking about. The fact 
that most of them have just paid us the compliment 
of er their annual subscriptions is the best proof 
of it. And now we hope that this new advertisement 
will persuade @ few hundreds more to read ‘ Revord 
News ”’ each month as their second opinion. Its re. 
viewers are all experts; its reviews are honest and out- 
spoken; it contains many unique features; its news, its 
— and its comparisons are invaluable. ‘‘ Record News ” 

published at the beginning of each month, and is 
ntstaniie at most shops and bookstalls that sell ‘ The 
Gramophone ’’; but we do advise a regular order, for 
with a rapidly increasing demand many shops sel! out 
early. Those who prefer their copies posted to them 
may subscribe to ‘‘ Record News’ at the 
12s. 6d. We sincerely believe that 
Gramophone,”’ of course!) ‘‘ Record News’ is the finest 
publication of its kind in the world. But don’t take 
our word for it: ask any friend who reads it. And 


whatever you do, please ask for the right paper— 

* Recor ews’’. You will recognise it this month 
(September) by its front-cover portrait of Anthony 
Collins; you | he unlucky at 


and our a" 
your newsagent’s, ‘R 
Street, London, Wie ‘PKS 
THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden, London, N.W.10 (WILlesden 7008), offers a 
fine and varied selection of mint long-playing and 
standard records to the caller. Lists of LPs sent to 
those who cannot call. 
~ TWENTY YEARS experience of designing and building 
quality amplifiers (privately). followed by 24 years 
intensive work on aé_  ~servicing course (commercial). 
Seventeen years ng gramophone records from 
various parts of the world. Keen music lover—but very 
ordinary pianist! This briefly is the ‘‘ gramophilic ” 
background of the proprietor of ‘‘ Lancaster Hi-Fidelity.” 
We may be new as advertisers. but we have the 
practical experience and knowledge of sound repro- 
duction problems, and that what matters when 
acting in an advisory capacity. If you like to 
have Music in your home then please come end see 
us.—L.H.F. Acoustical Equipment, 29 Lancaster Avenue, 
Manchester, 4. 
UNBREAKABLE RECORDS, from tape. radio. 10-in. 
LP microgroove (30 minutes), 20s. — Marsh. “‘ Little 
Place ’’, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
WANTED URGENTLY.—Long-playing and vocal records 
in perfect condition; high prices paid for perfect copies. 
—H. C. Harridge, 8 Moor Street, Cambridge Circus, W.1. 
YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal 
rarities. Send 6d. stamps.—‘‘ The Reeord Album ”’, 27 
Gardner Street, Brighton. C Condition guaranteed. __ 
~ 15s. FIRST PAYMENT SECURES records approximate 
cash value, £5 balance payable eight monthly instal- 
ments of 12s. H.M.V., Columbia. Decca, etc., special 
lists and long-playing. Also ‘‘ Encyclopedia of Recorded 
Music ’’ published at £5 5s., similar terms.—Hamiltons 
f Bristol Ltd., 45/53 Church Road. Redfield. Bristol, 5. 


-————— ll —-—--- > 


150 1.M. POINTMASTERS, 700 Universal Pointmasters, 
One Voigt Corner Horn, with two emergised units. 
Offers wanted.—Box No. 3141. 
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RECORD COVERS.—Made of stiff board, 12-in. 2s. 6d. 
per doz.; 10-in. 2s. per doz.; 17-in. 1s. 7d. per doz 
Please add is. 6d. packing and carriage. Trade inquiries 

invited.—Young & Co., 194 Sresten Park, London, N 
CANonbury 2296. 

RECORDS, secondhand, posted from 2s. Lists sent. 
—Silverdale, 47 Bank Street, Glasgow. 

“RECORD BARGAINS AT LOWEST PRICES.—78 sets. 
C 2s. 6d. each. DB 3s. 6d. each. In perfect condition. 











Also many | - = records and LPs. Send stamp for 
list.—Gray Morton, 18 Strathtay Road, Sheffield, 
11. Phone: “62615, 

RECORDS FOR SALE, operatic cheap. Mostly 
acoustic. Send for free list.—P. J. West, 24 Dorset 
Avenue. le Hulme, Cheshire. 





ae TO DISC .—Transcription Service. Prices from 
Still the ‘‘ cheapest and best’’. Write: Arcade 
mt Circuit, Arcadian Gardens, London, 


BASS REFLEX CABINETS 


in Walnut, Mahogany or Oak. 
12in. Speaker Model £10 0 0 
= - ” £9 10 0 


£9 0 0 
CORNER’ REFLEX CABINETS 
for Axiom 22 and Axiom’ 150 
Mk. Il veneered and French 
polished from €15, carriage paid. 
Armstrong Chassis and Amplifiers. 
The Leak TL/IO Amplifier. 
LOUDSPEAKERS. 
H.P. Terms available 


A. DAVIES & Co. (Cabinet eer Cabinet Dept. 
3 Parkhill Place, off Parkhill Road, London 








N.W.3. (Gulliver 5775) 











INGERTHORPE 


LONDON, N.2 
| COMPLETE OUTFITS, 





GREAT NORTH ROAD 


&xo Ctl 


AMPLIFIERS, LOUD SPEAKERS, PICK-UPS, TAPE EQUIPMENT 


GOOD NEWS 


It is now possible to purchase Expert equipment costing from £25 to £350 
on privately arranged Deferred Payments 


Why delay—order your Expert equipment now 
WRITE FOR LISTS OR TELEPHONE MOUNTVIEW 6875 FOR A DEMONSTRATION 


FOR THOSE WHO 
EXPECT THE 
EXCEPTIONAL 
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INTRODUCING 


EMITAPE 


he f= WEW ANTI-STATIC P.V.C. BASE TAPE 
= © WEW HIGH SENSITIVITY STANDARD 
“ 1 WEW TENSILE STRENGTH 














"S| WEW PLASTIC SPOOL 
a Popular size spools to fit all Tape Recorders 


ce’ # 7° 1200 ft...... Price 35/- I 
| 5° 600 ft....... Price 21/- Ii/ 








we ly 
= | USED BY THE EXPERTS¢ 
rs throughout the world | 


EMI. SALES & SERVICE LTD., RECORDING EQUIPMENT DIVISION Head Office: HAYES, MIDDX. Phone: SOUTHALL 2468 















Maybe some people would call us narrow 
minded. We don’t argue, only we like to call 
it single-minded—it sounds better. And 
when the gramophone enthusiast speaks of 
sound, he’s usualiy thinking of Classic. 
Space suits, rocket ships and flying saucers 
belong to the future. We don’t supply 
them—we’re too busy catering for the 
present by specialising in Hi-Fi 
equipment and Tape Recorders. Which probably 
explains why we are one of the leading 
retailers. We can supply anything in this 
. ‘af a \> . 4 | field, and will ship it anywhere in the world 
Ye “, i ‘ Specialised lists are readily available on request. 


Pe ak 
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352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL - ADDISCOMBE 6061-2 














You can’t buy a 
BETTER 
gramophone needle 
than 


WINDSOR 
SAPPHIRE 


because 









































TYPES 
Every needle is precision- 
ground by diamond 
wheels, turning 22,000 
times a minute in our 
exclusive fully automatic 
\ machines. 
~ 
— Ss . RA we HT | 
g —for Crystal 
d | Pickup. \ vA 
7 \ 
Every needle is tumbled 
in diamond powder, 
more than half-a-million 
times, to give our unique 
q . diamond-glitter finish, 
~ 4 cde gue accurate to within 
| \ Magnetic Pickups. 1/10,000th of an inch. 
\, ff 
— om 
a" Gives improved repro- 
~\ M ay AR: duction. Has a longer 
weight and High Playing life. Costs no 
Fidelity Pickups. more than a box of 
needles. 











Yet WINDSOR SAPPHIRE cost only 


IF YOUR RETAILER 
CANNOT SUPPLY, 
SEND 2/6 DIRECT inc. P.T. 
TO :— 


SAPPHIRE BEARINGS LTD. 
96A Mount Street, London, W.1 
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Both Garrard and Collaro 
units are used in Volmar 
gramophones and both 
employ turnover dual - 
purpose pick-up heads with 
built-in sapphire ‘‘needles’’to 
ensure high quality with 
reduced record wear. Model 
W.425 is fitted with the 
Garrard RC75a 3-speed Auto- 


change unit. 28 gns. 


MODEL K.425 
Volmar gramophones are 
housed in attractively 


designed cabinets which are 
convenient to handle, robust 
in construction and beauti- 
fully finished in Black, Blue, 
Maroon or Lizard Rexine. 


Model K.425 is fitted with 


the Collaro AC3/544 3-speed » 


unit. 20 gns. 





Write for full details of the Volmar range to Dept. G. 
INDUSTRIAL SOUND EQUIPMENT LTD., 141 High Street, Brentford, Middx. 
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MODEL A.425 
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MODEL L.425 


All Volmar electric gramo- 
phones employ a three-valve 
amplifier with balanced feed 
back over all stages providing 
an undistorted output of 4 + 
watts. Model L.425 is fitted 
with the Collaro R.C.3/531 
3-speed Autochange unit, 
233 gns. 
Qualit 
Gram 


Pickup 


os © ——- = FF 


Be Se 
Need! 















The use of a matching 7-inch 
elliptical speaker of extended 
tonal range and power in all 
Volmar models = ensures 
phenomenally good tone and 
volume. Quality in both 
upper and bass registers 
sounds natural and in true 
tonal perspective. Model 
A.425 is fitted with the 
Garrard TA 3-speed unit. 


204 gns. 









wide, 
de luxe electric gramophones FY 
and record players ite for 


LL, 
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& © Brown 
SAPPHIRE. 


NEEDLES 














For any weight of Pick-up 


Quality of reproduction and economy in the use of Sapphire 
Gramophone Needles depend to a very great extent upon the correct 
“\ relationship between the design of the needle and the weight of the 
Pickup. 





Weight inevitably increases friction and wear, but by 
careful selection from our range of Needles this can be 
reduced to a minimum. 


We provide five types comprising, miniature and standard 
size Needles, which have been designed for use with old or 
new Pickups—from lightweight to heavyweight. Write to 
us for descriptive Brochure ‘‘ G ”’ and price details, 


OLISSIST? 


wititiltsi: 


) Be Selective! It will increase the playing life of both your 
Needle and your Records. 
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\THE DORSET 
- wide, in veneers, walnut, oak and ‘mahogany. 
pacity 490/450 12” Records. £10/t1/-. 
. Delivery 12/6. 

ue for list of other designs from £5/10/-. 


»L. STAMFORD orrisstint SOLER EO 
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good recording 


... £000 
reproduction 











Here is an amplified record reproducer truly worthy of the finest 
recording. Hand-built for the connoisseur, the Junior Eight is an 
instrument of superb quality—the result of many years manufac- 
turing experience and research. The perfect record reproducer 
for Schools, Home, Clubs, etc. See and hear it for yourself at any 
reputable dealer. 


5 valve push-pull output - 10 inch x 
6 inch elliptical speaker - 8 models 
available - three speed autochange 
speed controlled - AC or DC supply 
Garrard or Collaro motors - finished 
in Oak, Pigskin, Crocodile, Lizard, 
and Blue leathercloth. 


Portogram 


RADIO ELECTRICAL INDUSTRIES LTD. 


JUNIOR EIGHT 
from £31.13 .9 inc. Tax 











Supplied to Government Departments, Schools, Education 
Authorities, Clubs, etc. 


for fully illustrated leaflet please write to: —PORTOGRAM 
Radio Electrical Industries, Ltd., Dept. G , PREIL WORKS, St. Rule Street, London, $.W.8 
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Corner Cabinet Loudspeakers 


ensure good bass and general response, combined with 
convenience in saving room space. Excellent examples 
of design, on demonstration at Webb’s :— 


WHARFEDALE CORNER ASSEMBLY 


Main sand-filled assembly, size 40 in. high by 34 in. wide, houses 
a Wharfedale 15 in. unit type WI5/CS, and gives 9 cubic feet of 
air. Finished in walnut, oak or mahogany, the main bass panel 
costs £31, or complete with WHI5/CS, £48.10.0. This gives 
magnificent bass and with the ‘‘ Twin Treble’’ assembly £21, 
and crossover £8.10.0, comprises the famous Wharfedale three- 
speaker assembly. 


TANNOY DUAL CONCENTRIC SPEAKER 


In corner-cabinet form, incorporating the Tannoy 12 in. Dual 
Concentric Unit, world-renowned for its phenomenal frequency 
response. Size of cabinet is 37 in. high by 233 in. wide, and is 
available in various finishes. An outstandingly good reproducer 
using a relatively small floor space. Price, complete with unit 
and crossover, £48.6.0. (Dual Concentric Units with crossover 
available separately, 12 in. model £27.10.0, and 15 in. model 
£33.10.0. Cabinet drawings on request). 


WEBB’S CORNER CABINET 


A good example of high-grade British cabinet-work, of pleasing 
design and beautifully made in walnut. Accepts most 12 in. 
units, gives 6 cubic feet of air, and makes a ‘‘ very nice noise ”’ 
when fitted with a good unit like the Tannoy 12 in. Dual Con- 
centric. The sound pleases the connoisseur, while the appearance 
and finish is second to none. Size: 37 #in. high by 31 in. wide. 





Price, £18.18.0 without unit. 








WEDD [SZ ae 


14 SOHO STREET, OXFORD STREET, LONDON, W.I. 
Tel. : GERrard 2089. Shop Hours : 9 a.m.-5.30 p.m. Sats. 9 a.m.-| p.m. 
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The UNITELEX MG4 5 watt amplifier 
VOL.—BASS—TREBLE. Beautiful in 
finish, excellent in performance. Suitable 
for Decca XMS Heads or Quality 
Crystal P/U’s. Incorporating the latest 
miniature valves. You are invited to 
listen to the outstanding performance 
of this superb amplifier. Price £8 19 6 

PRE-SET TRF FEEDER. A wide band- 
width unit for the reception of the Home, 
Light and Third programmes on the 
Medium band. No mistuning, no in- 
Stability. Take advantage of your 
amplifier quality on the radio pro- 
grammes. £8 10 0 

PRE-SET S/HET FEEDER. As above, 
with the choice of any three stations 
on any waveband. Ideal for listeners 
using L.W. Light programme. £9 10 





The new B.-J. Pickup arm now in 
Stock. Suitable for Decca XMS— 
Garrard—Chancery—Heads and Acos 
Heads with adaptor. £2 6 0 


Renovations to existing Radio-Grams 
Incorporating your choice of High Fidelity 








Equipment. 
LOUDSPEAKERS 
Goodmans Axiom 160 Mk.II £10 5 6 
ss Audio 60...... £8 12 6 
se Axiom 101.... £612 1 
- Axiom 102.... £9 i8 1 
Wharfedale W12CS (12”).. £915 0 
- Golden (10’).. £713 3 
~ Super 5 & 8 
Ree £613 3 


PRESENTS 
HIGH QUALITY EQUIPMENT 





NUSOUND EQUIPMENT 
THE FAMOUS MAJOR. High 
Quality Reproducer. Universal model 
available to order. 

83 WATT OUTPUT — PP 6V6S — 
independent bass and treble boost and 
cut—switch for records—neg. 
feedback—provision for radio feeder 
unit—freq. response 23 to 20,000 c.p.s. 
+ 4 d.b.—hum 80 d.b. down at 6.5 
watts—feedback 14 d.b.—sensitivity 


volt 
i BE ccesscoceut £17 10 0 
Preamplifier only........ £5 7 7 











Whiteley Bros, HF 1012(103) £3 13 
NSP Domestic Amplifier 44w. £11 10 
3 W/Band LMS Feeder.... £12 14 
3 W/Band LMS Var. Sel. 

cinch deli a en ee ica dail £17 0 
NSP Precision Scratch Filter £2 19 


PICKUPS AND ACCESSORIES 


Connoisseur 1 Head........ 

- Spare Heads... £3 6 

Decca XMS 1 Head magnetic £3 14 
» &*&MS Heads A-B and 


,», HGP39-1 Heads LP&Std. 
Collaro Studio P/U ‘O’ or ‘P” 
Decca Arm+Chancery Head 
Chancery Heads as advertised 


ac oon 


SOSWaDO CWwW 


All Items listed sent by return of post as available. Manufacturers’ data and Illustrated 


Leafiets upon request. 


All equipment carefully packed and fully insured. 


confidence our guarantee of High Grade Postal Service. 


Nusound 


Products 


(DEPT. C.2.), 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


Hours of Business: 9.30 -6 p.m. Saturdays 9 a.m.-1 p.m. 


Your 
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L.P. Records 


BY POST 


ALL MAKES AND TITLES 
SENT BY RETURN 





Terms— 
CASH WITH ORDER 
PERFECT COPIES GUARANTEED 
POST FREE 


A SELECTION OF USED L.P.s AVAILABLE 
SEND FOR LIST 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, London, W.| 


HOURS : 
Monday to Friday—i! a.m. to 5.30 p.m. 
Saturday—10 a.m. to 5 p.m. Thursday—Closed All Day 




















229 REGENT ST., LONDON, W.1. 


SPECIALISED LOUDSPEAKER ENCLOSURES 


No.6 CLRS 


A handsome new cabinet in 
contemporary style, specifi- 
cally designed for use with 
high fidelity loudspeaker units. 





Recommended particularly 
for use with the AXIOM 101, 
AXIOM 102, SUPER 8 CS 
and SUPER 8 CS/AL, this 
cabinet has specially modified 
lagging resulting in improved 
clarity rarely associated with 
this type of enclosure. 


For use with 
HIGH FIDELITY LOUDSPEAKER UNITS 
| INDIVIDUALLY MADE, with bronze ex- 
panded aluminium grille, this hand french- 
* polished case is available in a variety of oak, 


walnut, or mahogany finishes. 
H-P TERMS AVAILABLE Size : 244 in. high x 26 in. wide x 10 ia, See . 


10.0 

Model also available for 10 in. loudspeakers. 
This and other high £13.13.0 
fidelity equipment _ is Visit our showrooms to hear the CLR8 and other 


modern B.F Housings for 8 in., 10 in., 12 in. 
and 15 in units—and a wide range of high 
fidelity equipment which our staff will gladly 
demonstrate. 


PARTNERS LTD. 


demonstrated at our 
showrooms daily 10.30 
a.m.-5.30 p.m., Saturdays 
10.30 a.m.-12.30 p.m. 


(Entrance in Hanover St.) Phone REG. 1051/7% 
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10.000 SATISFIED CUSTOMERS 
HOLLEY’S COMPLETE HI-FI SERVICE 
Including Complete NEW Range of Audio Furniture to house your equipment. Phone, call or write for details 
HI-Fi LOUDSPEAKERS & CABINETS ENCLOSURES. Hi-Fi AMPLIFIERS. 
WHARFEDALE CORNER _.... a ; £72 0 0 SOUND SALES A-Z JUNIOR ‘a ni .. £20 0 0 
LOWTHER PM3 . eo ae (inc. T/C unit) 
PAMPHONIC “VICTOR er ta i 55 Gns. ROGERS BABY DE LUXE ... an wile .. £1410 0 
GOODMANS DUAL AXIOM ; - £85 0 0 ROGERS SENIOR _... - oe wi .. £28 0 0 
(in recommended labyrinth cabinet) ARMSTRONG Alo _... oak we _ .. £19 15 0 
TANNOY 15 in. Dual ie sil owe .. £33 10 O LEAK TLIO... oe — iia ia .. £1717 0 
TANNOY 12 in. Dual wi _ .. £2710 0 LEAK TLI2 ee... om _ .. £2819 0 
WHARFEDALE Super 12 and [5 c/s ‘an .. £1710 0 SOUND SALES A-Z SENIOR. san on ... £32 10 O 
GOODMANS AXIOM I50 Mk. ... ... «10 5 6 with Tone Colour T/C unit) 
) CORNER BAFFLES (sand/fd) eit - -~ CB GC Q.U.A.D Mark Il eee eee oes eee -- £22 1 O 
(to take 10 in. and 12 in. units) PICKUPS & LP HEADS 
RADIO FEEDER UNITS F-M & A-M NEW LEAK ... ; _, £8 
CHAPMAN S4, F-M_ ... - se £1810 0 with Diamond stylus (desestabte head) 
LOWTHER, F-M Sr ri” a ae DECCA XMS with H Head. Se 
a SOUND SALES, F-M ... vee oes vee .. £15 0 0 CONNOISSEUR with Head ... si pre .- aw s 
CHAPMAN, S4 eee ose _— eee .. £16 0 0 Extra heads ... ’ aes -_ oan £3 6 3 
CHAPMAN S5 or eT eT ree | CONNOISSEUR 3-speed motors ... ...  ... £23 811 
LOWTHER L.E.S.  ... nee nee wwe we 2 COD COLLAKO Transcription ... ... «.. .. £13 8 3 
LOWTHER D.T.4 __... _ _ _ - S76 © (3-speed Model 2000) 
LEAK V/S _ -_ se we “i ... £3419 0 GARRARD 3-speed Auto-changer, less heads ... £13 10 0 
| SOUND SALES A-Z ... a . £1713 0 GARRARD 3-speed T type ... _ a, ee 
Also cunts Hi- Fi oqianin for as low as 49 gns., Tape Recorders from 26 gns. 
HOLLEY’S RADIO, 285 CAMBERWELL ROAD, LONDON, S.E.5 
ay Telephone : RODney 4988. Hours 9.30-6 p.m., including Saturdays. | p.m. Thursday. 
— Hire Purchase Terms arranged, Export Orders accepted, Technical Advice and After Sales Service. 
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London’s Famed 
Reeord Centre 
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_ PALLOY CORED SCRATCH FILTER CHOKE 
rt TYPICAL 
RESPONSE 
BURVES 


A Tuned for maximum 
rejection at 4,000 








# 





og 


























of 





o 

» 
AY 

ome 








et in 
ecifi- 
with 

inits. 
, 







































































rt +, ___—s 
oats A | Bi — . Foyles Gramophone Records Department 
101, 8 — oe holds a huge stock of Classical, Popular 
scs Fe. Ltt] k aan and Jazz records —in all labels. Big 
, this manee 1 selection of L.P. records. 

dified ‘Me '00 1000 10.000 

ved J) WHERE SURFACE NOISE IS THE LIMITING RECORDS BY POST—FROM FOYLES! 


om | FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
. =4 Noise or Heterodyne Whistle is not easy to solve, but the 

steep trough filter has so far produced the most encouraging 

results we have encountered when using a compact com- 
a ponent which can be incorporated in existing apparatus. 


“oak, HOKE TYPE. C/SF, Dia. 2%”, length 33”. PRICE £1.8.9 each. 


deep. (mp tainable directly from Sound Sales Ltd., appointed Agents, and the best 
).10.0 Retailers. 


¢ POUND SALES LIMITED 


3.13.0 
ANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 1931 


other 
12 in. 
* high 

mices and Works: West Street, Farnham, Surrey. Farnham 6461/2/3 
ctors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.I.D. List. 


Foyles specialise in post orders for 
records. We despatch to all parts of 
the world. 


Subscriptions taken for Metronome, 
Downbeat and other American 
magazines. 


Gramophone Records for _ overseas 
customers are exempt from purchase tax. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) @ Open 9-6 (incl. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station : Tottenham Court Road 








gladly 


. 1051/7% 
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When buying 
LP records 

be sure they’re 
factory-fresh ! 
—they always 
are from 
Quality Mart 











The GRAMOPHONE 


HOWEVER CAREFUL your choice of records your 
enjoyment may lack something if the copies you 
buy have not reached you unplayed. 

We believe that every buyer has a right to expect the 
factory-fresh record and obviously an increasing 
number think the same way as every month we send 
more records by post to all parts. 

Send us your trial order this month—or a stamp will 
bring full details of our postal service. 

Postage and insurance is free on all home parcels 
over £2 value. Add 2/6 for orders which include 78’s. 
Export record orders at overall cost including postage 
and packing averaging 4/Sths of home prices. 





For better 


Visitors to the Radio Show should not neglect to see 
and hear items noted in this advertisement that have 
proved themselves during the past season, which 
brought in particular marked advances in pickups and 
motor units for better reproduction, especially of 
microgroove records. We shall welcome enquiries for 
new products that appear at Earls Court, which we 
shall stock as soon as available. Our expert technical 
service is at customers’ disposal. 


FINE LOUDSPEAKERS 











Goodmans Audiom 60 £8.12.6 
Axiom 150, Mk. Il £10. 5.6 
Axiom 22 £14.14.0 
Barker ‘‘Duode”’ [2in £12.12.0 





£4.12.9 & £7.13.3 
£8.15.0 & £17.10.0 
W.B. Stentorian HFI012, i0in £3.13.6 

*“*Tweeter’’ unit £3.15.6; X-over, 
Corner baffle and console cabinets for any of above 
models supplied to order. 





Wharfedale [0in 
12in 











record reproduction 


‘‘ The Gramophone’”’ Amplifier 


The appearance of many new amplifiers has not 
affected the popularity of this established favourite, 
providing remarkable performance and at such modest 
cost. Ready built the basic amplifier costs 17 gns., 
a pre-amplifier at 5 gns. (or a control unit for crystal 
pickup, 37/6) completes. Tested to exacting perform- 
ance figures—only 0.1°%% harmonic at 5 watts, maximum 
output 9 watts. Also available for home construction, 
booklet 1/9 post free. Demonstration at our address 
(within 20 mins. Charing X) by appointment. 


High Fidelity Pickups 


Acos GP20 Hi-g, with LP or std. head £3.8.8 
spare HGP39-! heads, LP or std. for any GP20 £2.2.3 
£3.6.1 

6.9 





GP30 turn-over pickup 





Decca Magnetic ffrr, with two heads............ £6.9.6 
spare heads, incl. ‘‘H’’ microarmature for LP £2.15.0 
Diamond styli 78, 78/9; ‘‘H’’ microarmature LP, 97/3 
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Collaro 3-speed Units 


3RC532 Auto-changer, as illus- With high fidelity «Studio» 
trated, plays 7in. and mixed pickups. 

sequences of 10 and I!2in. |; All Collaro units are ayaij. 
records. £17.10 able on extended payment 
3RCS531 Similar to above but terms. 

non-mixer. 5.3.10 

AC3/544 Non-auto unit, £10.6.1 














COLLARO oe nase OR may wand motor turntable 
remarkably free from “wow” or rumble, 

TRANSCRIPTION allows the use of any type of pickup. 
MODELS £13.9.6 











** 2010 ” comprises the above motor turntable, together with the 
“‘ Studio’ P pickup with a specially developed arm, mounted 
on a unit plate 154 x 123. £18.4.9 


See test report by Mr. P. Wilson, M.A., in August issue, 











uality Mlart 


Mail Orders and Enquiries to 


8 Dartmouth Park Avenue, London, N.W5 
Demonstrations by appointment. Gulliver 113) 














ARMSTRONG wiRELESS & TELEVISION'CO. LTD. 
WARLTERS ROAD, HOLLOWAY, N.7. Tel- NORth 3213 


Hire Purchase terms available. 


* WRITE TO US FOR 
DESCRIPTIVE LITERATURE 


ANNOUNCING THE NEW 





Beautifully veneered walnut cabinet, 
274 in. wide, 144 in. deep, 314 in. high of 
unique style (registered design). 8-valve, 124 in. by 4} in., 
Very latest 
Twin 10 in. 
Bass and Treble 

Ample record 


all-wave radio chassis. 
3-speed record changer. 
P.M. loudspeakers. 
lift and cut controls. 
storage space. 


SS 


Money Back Guarantee on every Radiogram supplied. 


also in our 
Radiogram 
range 


The ‘“ STANDARD ” 8-valve, all-waveband with 10 in. loudspeaker 69 Gas.§ 
The “SPECIAL” 8-valve, all-waveband with 10 in. loudspeaker 79 Gus. 
The “‘ SUPER ” 14-valve, five wavebands with 12 in. loudspeaker 125 Gas. 


Quustiong “TWIN” 


True High Quality at 


an Economical Price 





Easy access to record 
changer. Record 
compartments each 
measuring 13 in. by 


ideally placed for 
auick selection. Flap 
forms convenient 
shelf for records. 





Tuning knobs and 
large illuminated 
scale conveniently 
placed for easy 
operation at arm- 
chair level. 














(all tax paid) 


With all our Radiograms we pay great attention to cabinet finish and the 
quality of reproduction. We shall be pleased to supply any of our Radio 
grams in special light or dark colours to suit individual tastes. 





—_ 

















L 


& 


idio” 


avail. 
ment 











1L.WwWS5 
er 1131 


9 

















ent 


aker 69 Gns. 5% 


ker 79 Guts. 
ker 125 Gas. 


nish and th 
f our Rae io 


et 





September, 1954 
TWO HOURS RECORDING 
on standard 1,200 ft. spools 

and TEN WATTS OUTPUT 
xe TO THE TRADE : Ask for 
details of special Dealer 
facilities and Information 

With standard 1,200 ft. spools, the Sheet Ti/l1. 






SIMON Portable Tape Recorder 
affords two hours recording and gee 
brilliant playback—at 10 watts | ” an 
output if required. Twin eee Ste 

tracks, two speeds. Frequency 
response is wide: 50-12,000 
c/s at 7} ims./sec. and 50- 
7,000 c/s at 3% ims./sec. 
Bass and treble are independ- 


ently variable. 
Designed for the discrimina- 
ting user, the SIMON 


Portable opens up new fields 
of activity in tape recording. 






SIZE ... . 18 in. by 15 in. by 10 in. , 
LOUDSPEAKER 64 in. built-in monitor = 
POWER SUPPLY . 200/250 v. 50 cycles A.C. SIMON for 
INPUT CHANNELS ... High impedence for microphone ; 

low or _ impedance for radio Sound Recording 
POWER amet) . 100 watts approx. ata 


Sensible Price 


From) Téntable TAPE RECORDER “ote! 


%& Monomaster ‘* Finger- * ran Rewind and wind- 
tip ’’ Control 











Ask for 
“The Gentle Art of 


> 4 Provision for Remote 
TAPEMANSHIP ” 


% Separate capstans Control and independ- 


and %& Three motor drive ent use of amplifier for 
Information Sheet TI/I1 %& Drop-in loading P.A., etc. 


SIMON SOUND SERVICE LTD. (Dept. G) 


48-50 GEORGE STREET, LONDON, W.!. Phone : WELbeck 2371 (5 lines) 
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The ‘“‘ORGANTONE’’... 


LA Cleveland ““ ORGAN- 


ONE” is a_  5-valve, 
3-wave band = superhet 
ering wave 


metres) 
medium wave (187.5 545.5 
metres) and short wave 
(16.50 metres). Built to a 
very stringent specification, 
it attains a high level of 
performance both with 
regard to sensitivity and 
fidelity. 


Osram all-glass miniature 
valves are employed 
throughout and low loss 
iron cored coils in both 
aerial and oscillator 
sections together with 
permeability tuned I.F.’s account for an excellent signal to nois? ratio. Full 
A.V.C. is applied to both frequency changer and I.F. stages, and particular 
care has been taken to ensure freedom from frequency drift. 


The output stage utilises variable negative feedback for tone control, and, 
but for standard pentode correction, no cut in the ordinary sense is applied. 
A gram. position is provided on the wave change switch and reproduction 
of records is particularly good. An amply proportioned power transformer 


with a primary tapped for 110-280 volts gives complete isolation from the 
mains. 





Chassis size is 12 in. by 7 in. by 7 in.—scale size is 10} in. by 44 in. This 
receiver has been tested in particularly difficult areas and its stability and noise 
rejection have produced exceptional results. It is an instrument which could 
fairly bs described as a custom-built chassis. 


Price £11/10/- or £3/16/8 deposit—carriage, etc., 7/6. A circuit diagram and 
photograph available price 2/- post free. 


CLEVELAND ELECTRONIC PRODUCTS LTD. 


CLEVELAND WORKS - EASTBOURNE 








FOUR STARS 


* NEW LP’s per return POST FREE. 
unplayed in ‘‘ Stave-sealed ’’ container. 
* SLIGHTLY - USED LP’s—list of hundreds for sale. 
(Send s.a.e.). 


* SLIGHTLY-USED LP’s purchased for absolutely best prices. 
(Send discs or write for offer. 


Each one guaranteed 


* NEW LP’s supplied in exchange for slightly used LP’s (or 
78 r.p.m. classical vocal records). 


STAVE & CO. (the Postal Dealers) 


70 Hampden Way, Southgate, London, N.I4 
(ENT. 3668) 














representing a standard of 
excellence in advance of 
any other high fidelity 
reproducer commercially 
available. Full details and 
**The Gramophone’”’ test 
report on request. We 
are giving home demon- 
strations in South London 
and Surrey. 


H.P. TERMS 
Phone or call to-day. 


HOME RADIO 
OF MITCHAM 


187 London Rd., Mitcham, Surrey 
Tel .: MIT 3282 








HALF PRICE PAID FOR RECENT LPs (Classical). 


LIEDER AND SONG DELETIONS 
We have one of the finest stocks of Vocal and Instrumental COLLECTOR’S ITEMS in the country. 
Any number, large or small. 


Large List 1/- 


Condition must be perfect. 





Tel. : CEN 0052 


RARE RECORDS (Regd.) 86 Oxford Street, Manchester, |! 


OPEN DAILY 10.30 a.m. — 6 p.m. 











L.H.F. 
THE NORTH OF ENGLAND 


SPECIALISTS IN MUSIC REPRODUCTION 


All leading makes of highest grade Gramophone ard Radio equipment available. 
Demonstrations daily in our Showrooms. 
LANCASTER HI-FIDELITY Acoustical Equipment Company 
27/29/31 Lancaster Avenue, Fennel Street, MANCHESTER 4 


Phone: DEA 2503 











LONG PLAYING RECORD SPECIALISTS 


Christopher Deane (Records) Ltd i you tne 

198 Kensingto, Church St., PEST RECORDED PERFORMANCE 
f every ciassical work 

OPEN UNTIL 7.15 p.m.—SATS. 7.30 p.m. 


Lon Tele) ‘ VY c 
Telephone: BAYswater 82:2 


HOURS: 10.15 a.m.-1.90 p.m., 2.15 p.m.-7. 15 p.m 





Early Closing Thursdays 
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RECORD CASES for 
LONG PLAYING RECORDS 





By IN VARIOUS COLOURS 


= = 
NWAVTNE FOR 7’ and 12” RECORDS 


@ OBTAINABLE FROM YOUR OWN RETAILER @© 
e TRADE ENQUIRIES TO THE MANUFACTURERS : 


e 
@ HENRY ELWIN LTD., NOTTINGHAM ¢ 


September, 1954 











The Gramophone Exchange L“ 


15,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are n 
perfect condition. 


121-3 Shaftesbury Avenue - London, W.C.2 | 
Telephone: TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. | o‘clock Thursdays. 4 p.m. Saturdays 











————_=! 











THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone : GER 8589 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 


We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 


NO LIiSTS—callers only. Open daily 11-6 p.m. Closed all day 














RECORDS BY POST 


Classical, Popular and jazz — All Makes — All Speeds 


TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.I6 
Established 1869 Phone : CLI 2991 





THURSDAY. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 














L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 
Cc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 





A. T. FURLONG & SONS 
4) DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 














“HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS, 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S ‘™ ™ catinc, wis 


Telephone : Ealing 0379 











with a new needle... 


YOUR RECORDS WILL SOUND BETTER—LAST LONGER 
Estimated Life of a Sapphire is 300 STANDARD or 100 LP Sides. 
BSR—S/I1, ACOS & GPX—6/8, COLLARO STUDIO—9/3, CONNOISSEUR— 
13/7, CONN. Type—Il/-, DECCA X/M/S (inc. .003)—I3/I1, GARRARD 
ASTATIC—8/7, GAR. T/OVER—!7/I1. Send cost of Sapphire Only and Pickup 
Head if necessary. 

DIAMOND STYL!I FOR ALL PICKUPS £3.15.0 each (.003 £4.0.0). 


STYLUS REPLACEMENT SERVICES, !! Heatherley Drive, Ilford, Essex 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $.250, beginning 


Pt ecndennanecade ee on 





ee 
(BLOCK CAPITALS) 


Copies of The *“* Gramophone”? are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out Printed b 
and attached to any .inquiry, together with stamped General 
addressed envelope if a personal reply desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until September 30th. 








Gibbs & Bamforth Ltd., St. Albans, and Published J the Proprietors, 
ramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. 


Telephone: Wordsworth 2010. 
MADE IN ENGLAND 
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(ONNOISSOUP i. DIAMOND STYLUS! 


Pasetaite See Sean The SUPER LIGHTWEIGHT PICK-UP 
can now be supplied to order— 


with an armature system fitted with diamond stylus. 
Price complete with one head (either Standard, 78 r.p.m., 
or Microgroove, 334 and 45 r.p.m.) fitted with diamond 
stylus £7.12.9d. plus Purchase Tax £2.9.0d. 

Each additional head £5.12.9d. plus Purchase Tax 
£1.16.2d. Replacement armature System fitted with 
diamond stylus £3.13.0d. plus Purchase Tax £1.3.5d. 





= 
= 
> 


3 HEAD PICK-UP 


Existing model with sapphire 
system still available. 


Li} kh 3 SPEED MOTOR 





New price : 
Retail Price .. £17 15 0 
Purchase tax. . 5 13 11 
| L L Total price .. £23 8 Il F a semen 


— ——_ 
~~ ~~ 
A. R. SUGDEN & CO. encwerrs) LTD. 
Telegrams: Connoiseur, Halifax WELL GREEN LANE, BRIGHOUSE, YORKSHIRE. Tel.: HALIFAX 69169 
OVERSEAS AGENTS: S. Africa: W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape Town. Australia: J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Lo ear 
Canada : The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New Zealand : Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 


sre Ly: # The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya: (Main Distributors) Eastland Trading Co., 1 Prince Street, Singapore 
U.S.A. : (Main Distributors) Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. Audio Supply Laboratories, Nickels Arcade Buildings, Ann “Arbor, Michigan. 


CITY SALE & EXCHANGE LID 





Designed for 
Musie Lowers 




















—— The High Fidelity Specialists —— who desire quality reproduction at a 
Saar See SiS price they can well afford. 
SECONDHAND (GUARANTEED) BARGAINS 
Armstrong EXP125/3, 14 valve 1954 Radio Chassis £27.10.0 MODEL D5/8N 
Eddystone S640 Communications Receiver ... £25. 0.0 
Truvox Tape Deck (Shopsoiled) ... on ... £17.17.0 & | ¥ L E F } E R 
Lane Tape Deck (Shopsoiled) _... ove .. £15.15.0 
Garrard RC75A with 2 Decca heads... . £15. 0.6 ee 
Voight Pressure unit with power em " .. £15. 0.0 price £7 . 19 . 6 
Wharfedale WI5/CS 2-3 ohms _... o- G2. 0.6 COMPLETE WITH 10” SPEAKER 
Acoustical Quad amplifier and TRF tuner .. £17.10.0 Please specify voltage when ordering 
Connoisseur two speed motor ... .- £12.12.6 
Garrard TA three speed unit, less head -- £7. 0.0 This am r has proved highly popular 
Leak 78 r.p.m. Diamond P.U. _... a - £7.10.0 among - my th po noo hi-fi entustaste. 
Hartley-Turner 9” speaker... _ oe oo We FG 
Acoustical Quad | control unit ... ~ o &. 6.6 . Se > See oe 
C.B. amplifier in case is a a ae *% CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
Leak RC/PA/U control unit’ ... ... ... £5.10.0 * AC AND AC/DC MODELS AVAILABLE. 
B.S.R. three speed gram motors . ie £4.10.0 * INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 
. WHY NOT PART EXCHANGE 
your existing equipment for the latest type ? SPECIAL MODEL now available with the new W/B Stentorianr 
Write giving details for an approximate offer. IS ohm H.F. 1012 speaker for ONLY £11.5.0 
HIRE PURCHASE arranged on all NEW apparatus. anion aaa amanenaiics: stapes negara 
Details on application. Mail Orders dealt with promptly. a CHARLES BRITAIN (RADIO) LTD. 
@ n ¢ 4 11 UPPER SAINT MARTINS LANE, LONDON, W.C2 
(i minute from Leicester Square Station, Cranborne Street) 
amen E.C.4 te : . : : 7 - . - 7 ek open ION 
— ( udgate Circus) Phone : Central 9391 Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 
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EDDIE FISHER 
with 

HUGO WINTERHALTER 
AND HIS ORCHESTRA 


Begin the Beguine; I’m in 

the mood for love; Cheek to 

cheek; You call it madness 

but I call it love; Blue of 

the night; I’m just a 

vagabond lover; They say it’s 

wonderful; Night and day; 

I’ve got you under my skin; 

Goodbye, Au revoir; Adios 
DLP 1040 








, Le Fiacre Jean Sablon; 
B&F L’Ame des Poétes Y vette Giraud; 
i ne, : m The Song from Moulin Rouge 


Marcel Azzola and his Orchestra; 
sin if yl Ma Pomme Maurice Chevalier; 
Olle Torero Luis Mariano; 






Nig i} La Ronde de l’Amour 
Eliane Embrun; Caroline Cherie 
/ Deprince and his Ensemble; 
mH Avril au Portugal Yvette Giraud; 
“1 + Louise Maurice Chevalier 


DLP 1041 








ele TUNE IN TO TEDDY on Radio Luxembourg, 208 
“ metres, every Thursday, 10-10.30 p.m. starting Sept. 6th. 





COVER Ill The GRAMOPHONE 


September, 1954 


**Hot Mallets” 
LIONEL HAMPTON 


and his Orchestra 


Hot Mallets; I surrender, Dear; Rhythm, rhythm; 

I can’t get started; I just couldn’t take it, Baby; 

After you’ve gone; Stompology; 

I’m on my way from you; Ring dem bells; Confessin’ ; 
Shufflin’ at the Hollywood; Memories of you 


CLP 1023 


Gene Norman presents 
* Just Jazz”’ 


featuring LES THOMPSON 


on the Harmonica 


Take the “‘A” Train; Stardust; Robbin’s Nest; 

I’m in the mood for love; Undecided; 

Over the Rainbow; Oh! Lady be good; 

Hot Harmonica Boogie DLP 1039 
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“ Shake it and Break it”’ 
SIDNEY BECHET 


and his New Orleans Feetwarmers 


Shake it and break it; Nobody knows the way I 
feel dis morning; Baby won’t you please come home ?; 
Blues in Thirds; Shag; Mapic Leaf Rag; 
Wild Man Blues; I ain’t gonna give nobody none o’ 
this jellyroll; Lay your racket; Indian Summer 

DLP 1042 





> Sur le pont d’Avignon Jean Sablon; 


THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 


gto 


“HIS MASTER'S VOICE“ 


333 reconos 


op Pres? 


SSAFA SEARCHLIGHT TATTOO 
WHITE CITY, 1954 


The musical highlights 
actually recorded at the Tattoo DLP 1050 


(Proceeds of this record are to be devoted to the : 
Soldiers’, Sailors’ and Airmen’s Families Association.) 



























“HIS MASTER’S VOICE” 


—————— 
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